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ee ee ee ELEONORA DE CISNEROS, 


Leading Mezzo Soprano, Chicago-Philadeliphia Opera Company, 
As Queen Gertrude in ‘**‘Hamlet’’ 
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EARLE ALBERT WAYNE, 
PIANIST. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL. AGENCY, 


MANFRED MALKIN, 
PIANIST INSTRUCTOR 


31 Wes Tel. soz4 Harlem. Concerts. Instruction. 
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Cherch, Concert and School Positions Secured. Choral Club Conductor 2204 Carnegie Rall. 
MRS, BABCOCK, i 
Caawects Hatt, New York ‘LAUDE WARFORD G 
Telephone: 2634 Columbus 2 CI Al DE W 4 GIUSEPPE CAMPANARI, 


TENOR 
ngton Square South 





For 12 years leading baritone of the Metropolitan 
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. New York. | 


A. LUYSTER, 


SIGHT 


TEACHER OI 
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No. 143 West aad St SINGING 
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ik Piano 
Met 


(Galin- Paris-Cheve od.) 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West zoth St., New York, 


aed 
ESPERANZA GARRIGUE, 


























| Opera Ho will tke a limited number of pupils “ 
ROSS DAV ID, Phone, 734 Spring this winter ~ Applicants to be seen by seoaat- ART OF SINGING. 
Basi | bos only Heathcote Hall, 609 West 114th St, New Yorum 
. $ , ny — — 668 West End Avene, near o2d St.. New York. Tel., 7814 Morningside. 
New York: Carnegie Hall C M (Bet. Broadway atid Riverside Drive.) 
i J i “4 ?\ AT a's 7 q is — én 
Philadciphia: Baker Building, 1520 Chestmut St i RAND CONSERS spi OF oy pe: E 
; W: St.. New Yor IL OTTA V AN BUR N, 
POR Reghs | Sy 1 t ? ‘ ers nd profe sionais wo N "1 
écial course f and als. PIANOFORTE AND THEORY. 
M. F. BURT SCHOOI Degrees granted. Thorougl urse for heginners | Pupil of Harold Bauer. s JAMES P. DUNN, 
. . J oUnt 49 mh Be ALP Phirty-nioth wade’? | 207 W. o8th St Tel. 6928 River. Composer and Organist, St. Patricks Chureh, Jes 
Sight-Singing, Ear-Training, Musical Seqneat | ' wena yh ; sey City. Instructien, ——, Organ, Theory and 
hy Normal Courses in Public and Private Schoo! eres nny Sight pinging. (Specialty regorian Chant amd 
usic. Special coaching for church trials | ELLEN ARENDRUP. pehatn Catholic urch Music.) Phone 2867-W Bergen. 
New York School, 1202 Carnegie Hall | HARRIET M, DWIGHT, : ve ee ee , 
Address Brooklyn School, 48 Lefferts Piace RUCTION | HOLGER BIRKEROD—BaRITONE. 
— —$____ or LAN( Concert Engagements Mme. EMMA E. DAMBMANN, 
ED OL rcCLYY : Carnegie Ha at Management: Aanie Friedberg, . F 
SERGEI KLIBANSKY, Baritone Manag +9 : : 8g (Mrs. Henman G. FriepMann.) 
Vousl ember va Ged tan. A hae he - _ 1425 Broadway, New York. CONTRALTO 
Voca ach F e if of 7 ‘ . P as pase Se. e . " oa. C ts. 
Private j New York ELIZ \ BET H Ky PA | | ERSON, Voos Instructi pos pagans . 
ata W. soth lel. 2329 Col Residence Studio, Hotel Colgmet, nt 
| SOPRAN( reACH INGING - ‘ : Phone: Columbus 1628 340 est 5 
La he LAUDE MAITLAND GRIFFETH 
Studi West “e 
MARTHA B. GERMAN Phone, 8101, R . PIANO AND HARMONY INSTRUCTION. 
' re hace Monday and. Thur aftenoons, Pouch Gallery, THE N YORK INSTITUTE FOR 
ST Bee an ae Brookly | EW 
| * “cr r ~ renew all. Ne re 7 
uscle-bound hands. | JANET BULLOCK W ILLIAMS, <, 138 Carnegie Hal New \ i. VIOLIN PLAY ING, PIANO AND 
F Teen aall Mel TEACHER OF! SINGIN RAO <OPRRS \SeCONG TEER 15 LOU ET: VOCAL CULTURE, 230 East 62nd Street. 
Se _ > ding — wo Complete musical education given to studemte 
2 ¢ rgia | | from the beginning to the highest pera 
——- Mr. CHARLES LEETRACY, eS 
PAUL SAVAGE, VICTOR BIART. 0 VIRTUOSO PIANOFORTE INSTRUCTION - 
Ot LTUREI | Instruction i ir teta Repertory Certificated Teacher Lucuerraxy Metmop. | Ma N 
; Carnegie Hall, 7 Hepes ce x ; . t on of t w pe rm mong Studio: Carnegie Hall New Verk City MARY y W ILLIAMSO} 
New York tudio Hall. 64 East 34th St, New York Mound ag: Rall 
| ; ven Stadia - a ee Recitals, Concerts, Instruction 
i soo Rel. gang Me } Lesthetizky Method. 21 East 75th St 
: ali icone on ve OSFP IIFTFTARE | *"Phone, 1302 Lenox 
H R WI INS B \KER, J SEF H I IZZARELLO, | 
PIANOFORTE INSTRUCTION Signor FILOTEO GRECO, VOCAL INSTRUCTION om 
West th St | rHE ART OF SINGING Voice Developed—Style, Ope | _ ~ 
Telephone, 2329 Columbus Par e York 851-852 Carnegie Hall, New Yoru! | Mr. AND Mrs. THEO. 7 TOEDT, 
. to: ¢ st Thirty-fourt ew Yor | 
- gar arse Pelephone: 3747 Ma uare ‘. Biiconttignsl VOCAL INSTRUCTION 
MAX KNITEL-TREU MANN, Vp ee ae | Home Studio: 163 East 62d St. New York 
L-TRE aks, dit sili eran J. W. PARSON PRICE, 
| \RITONE JESSAMINE HARRISON-IRVINE, VOICE cCUL TURE AND ART OF SINGING genre 
re—Art - nging Pianist — Accompanist 864 Carnegie Hall “S don 5 : aba . . 
arneg ! S ; , an ec f rson Price's | “ 
sie tad ee fae a. . ceatte 'M, Y Instruction—C oaching New York. a end Nestle’ VON DOENHOFF, 
| lelephone, 1350 Columbus and tyle « singing title m to a higi } 
rns di iit ‘ ___. | Tam “among hai van | VOICE—HELEN PIANO— 
JELI NES BALDWIN, rere esi oe 
Al owt | LOUIS ARTHUR RUSSELL, 1186 Madison Ave 
waite ace Te a Metropolita Musical Art Mrs. REGINA WATSON, Phone: 1332 Lenox 
Tel. « Colun Carnegie Hall Ca gie New , vd - N. J PECIALTY beaut aS ee os — 
. ee Pianists, and the training of teachers | DANIEL VISANSKA, vio rist. 
HER M A) SPIELTER, ( omposer. 2146 Lincoin Parkway West cago, Dl. Nine years of successful teaching and concertias 
JOSEPHINE SPIELTER, Soprano. | A. RUSS PATTERSON, tiny ra . | in Berlin. Will accept engagements and a lin 
Instruction: Pia Theory IDELLE A. PAT” | pumas of pupile, Address’ ncers, maaan 
v1 u SI ATTERSON, smino |CORNELIE MEYSENHEYM, _ | New York, | In_Philadeiphia Mondays, “Address 
“al ia ee ee in DRAMATIC SOPRAN - 
— est . lel g . 
. Vocal Instructior wa canigananilin n 
E I RI SSON MII I i R W h St Ie Audubon ee 
ING MORITZ E, SCHWARZ, a —..— | JEAN PAUL KURSTEINE®. 
xs Assistant to Tex illier, Leipzig 
Telephone, r1ase | Ass’t Orga ty Chure ew York WILLIAM NELSON BU RRITT, Composzar aANp TEACHER—PIANO aNd TMEORY, 
R I N INSTRUCTION VOICE SPECIALIS1 | Studios, The Narragansett. Broadway and ogth Se. 
Nas ee ™ ‘ y ‘ 1, New York ePERT 7 , ER | . hitadelphia: 4 éaee 
EUGENIE PAPPENHEIM, . aie = PERTOIRE Bl o Ogontz School, Philadelphia; Tel. 9500 Rives. 
15 ast gad Street, near Madisx Ave | Two Steinway Grands 
THE CELEBRATED PRIMA DONNA ) Fos — ’Phone, 2187 Madison Square | 
Voice Cult ineAH Its Branches. - MK L K \ | A SE ‘ | ae OT EP one 
The Evelyn, W. 78th St ; oo York City ' Pianist J Shin: Retembhed Coech ———-— | ct cisine 
Telephon 7o4q5 OX ple r eo ssional ar advance ger ae om = a 
Residence studio: 81 Morningside Ave, City. | WALTER L. BOGERT, Dr. EDOUARD BLITZ, 
I t } A ningside ’ 
. — a 7 . President of N. Y. State Music Teache Ass’n. | SCHOOL OF SIGHT SINGING 
ARY HISSEM DE MOSS te os 
MAI EM , cael TEACHER oF SINGING. ’ eek Carnes Hal 
“ATDW or > Pant Pe rit ett F ecit . n c 
OPRANO “NR Sc HRADI EC K aritone ectures anc Citals | Conductor Symphony Concerts 
; 2 yo Claremont Ave., New York. Tel. 291 Morn'side Summer address, Kursaal—Ostend, Belgium. 
ox rome ormerl Prof f Violis Leipzig Co vato ¥ . 
iad tai alien Phone, sage Silver. Head a \ ct Dept : Amer. It = oT an he After Oct. rst, Acolian Hall, West 42nd St | SS secieiie 
— Music, _ Y,, and Combs Con vatory, Philadel 
. > ico . ~ phia Reside Waal Ave "Ebay, aumeerer a mane | 
FLORENCE E, GALE, nes | |ELLA MAY SMITH 
LO PIANIST F, W. RIESBE RG, INSTRUCTION PIANO, SINGING, MUSIC. 
Recitals a ( rts JOHN’ W. NICHOLS, NSTRUCTION—PIANO, ORGAN, HARMONY. | HISTORY. : 
Instr f esck my Method. t TENOR With the “Musical Courier”; Sec'y Manuscris : nde, 
1s: W Telephone, 5331 Columbus. | 350 W. s&th St., N. Y. ¢ Ph ne, 1434 Columbus. | >iety; O ganist Central Baptist Church, Nes HISTORICAL LECTURE RECITALS. 
iia Management: A. Friedberg, 1425 Broadway York 1390 Fifth Ave.; Tel. 4202 Murray Hi} ) Residence Studio: 60 Jefferson Ave , Columbes, 
ee ae oes Residence, Park Hill, Yonkers, N. Y Ohio. Telephone, Automatic, 2294. 
HA CLAPPER MORRIS, | ATER 
TRACHI i IN ALL BRANCHES DUDLEY BUCK, bib a te oe “ camara ee 14 
ne Bi ada ( or ssth St "A i ag oO} yee oe JESSIE DAVIS, MME. LISETTE JOSTY- HAMMOND 
} ‘ Ww e ar aii, 27 est ne ot 
— "Phone, 7498 Bryant , New York. PIANIST — eng oe Melee name 
= ~ “Lr > > ~le by i ‘ Concerts a tals—Lessons. Metropolitan Opera House Bidg., 
FREDERICK E. BRISTOL, Stud »3 Huntington Chambers, Boston 1425 Broadway, New York. 


MARIE CROSS NEWHAUS, 
| Vorce Cuvture—Rerertorrs ann Dictionm, 


aye Fifth Ave. Tel. 6495 Murray BL 
4 























DIPTTT A *4 > Special preparat of church soloists. Normal INE NOACK- FI UE 
HE N Nitt De | I A ( A MM EYER, course of school music ocal Instruction—Chorai Q 
Formerly Assistant to Dr. Wm. Mason. | Direction ; Dramatic Soprano 
PIANOFORTE INSTRUCTION — MUSICALES | Address: Metropolitan Opera School, 1425 B'way PIQUE MUSICAL INSTITUTE, 
Oregon Apartments, 162 West s4th St. a init 28 DeKalb Avenue, Brooklyn. 
>hone, yes: Columbus. i wcisaan 
_____ | Miss EMMA THURSBY, — 
SIEGLER INSTITUTE OF NORMAL SINGING. | mas ae RANO oe | Miss GENEVIEVE BISBEE, 
il c e ! ted t ) in - ¥ 
Mun Anwa E. Ziectza, Director ’ "ee nt ee ee PIANIST—INSTRUCTION, 


34 Gramercy Park. 
3187 Gramercy New York City 


—Leschetizky Method— 
Limited nu a Abe ef resident pupils received 
38 East 6oth § "Phone, 6109 Plaza. 


Met. Opera House Bidg., Phone, 


Tel. 


1425 Bway, New York 





5468 Bryant 





HENRIETTA | SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 


1495 Broadway—Metropolitan Opera House. | The Wollaston, 23: West 
, 2184 B Ave. Phone 3967 Tremeat. (Subway express station.) 


| BRUNO HUHN, 
| TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 


6th St., New York | 
"Phone 8835 Riverside 


| ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOYRANO. 
Oratorio—Conte-ts—Recitals—Instruction. 


44 Carnegie Hall. 


—? 





/MILTONELLA BEARDSLEY, 
| PIANIST 
e a a Sawyer 


Y. City. 
nn New York. 





Management, 
1 att Broadway. 
‘arnegi¢e 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 


yor Carnegie Hall. 
Caia Aarup Greene, Pianist. ’ 
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* MIDDLETON 


MY BASS 
Chicage, Ill, 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Charch 
914 St. James Street, Pittsbarg, Pe. 





4073 Keamere Avenue . 
LUCE SOPRANO 
MILLER: 
‘BOWN 


MARY WOODFIELD FOX) + 


THE WELSH-SUTOR 3 MANAGEMENT 
10 Seuth 18th Street ~- Philadelphia, Pa. 


MARIE LOUISE TODD 
PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Nall - - New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY- SNEL Vecal Music 


Voice Culture founded on common sense method 
which never fails to bring good results. 
Studio, Claremont Hall, 288: Broadway. 
Entrance on 112th St. Phone, Morningside 2810 


¢ FREDERIKSEN 


4 SOLO VIOLINIST 


R Violin Studios, 426 Pine Arts Bidg, Chicago, I. 
K Residence Phone, Lincoln 7926 


AUGUST GEMUNDER & SONS 


REAL OLD VIOLINS 


Send for our NEW CATALOG NO.3. Just published, with 
complete descriptions and illustrations; « ask for our 
ether literature, which will guide you in the selection of 
Violins : also a copy of the VIOLIN WORLD. ALL FREE, 

42 EAST 234 STREET. NEW YORK 


Robert Stuart 


Pigott 
Reader and Singer; Teacher 
of Speaking ‘and Singing 
133 Glest 56th Street 
New York City 


Telephone, Columbus 6253 


Me. Hildegard Hoffmann 


Mr. HENRY rial ISS 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUDIO: Steinway Hall 
Address, 144 Bast 150th Street New York City 


un MORRILL 


SCIENTIFIC (VOICE CULTURE 


- ~ wm te 
Ss. F. TROUTMAN 
Sisth Ave., Pittsburg. Pa. 


SOPRANO x 


39 East 27th St. 
Tel. 1834Madieon Sq. 





























Snelling, Metro- 
soloist Fi _ 
H re, Tay) 


Some prominent pils: Lillia 

ites” Opera; inifred Mason, 
Bearch Christ Scientist, Brooklyn; 
tenor, formerly Savage Opera to. and A 
Opera ( now with or Marietta” Co.; 
(knee Lee Smith, soprano; Clarence C. Bawden. 
tenor; Russell Bliss, bass, all at Church of the 
Disciples), W. 81st St., New York; Mabel Pickard, 
Toronto, ond others on ap plication. 


STUDIO: Aeolian Hall, 29 West 42nd St., New York 


PAULINE MEYER a 


vel, Mengat., Barry Calbertson, Fine Arts Bi 
Personal address. 3140 Vernon = 








MAX HERZBERG 
Accom for Leading Artists. 
Advanced Piano Vocal Coach 
215 Manhattan Ave. New York POORE BES, 16208 


‘ SHARP-HERDIEN 


8 SOPRANO 
Ls 





132 Kenmore Avenue - Chicago, iti. 


¥ L EGLE DRAMATIC 


SOPRANO 
ent ATORIOS, CONCERTS, RECITALS 
606 Kim leago, 


ball m. 
IX Private address 5500 Cornelie Ave. “Phone widway 1670 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimbal) Hall, Chicago. 


Louise St. John WESTERVELT 


Oratorios, — 











Concerts, 
tasa N. State St. 


DE VOE BOYCE 


PIANISTE-—-TEAC 
609A Woodland Park, Chicago. mh. 
Manegerert Briggs Musica! Boresy “Phone Douglas 948 


ARTHUR M. BURTON 


BARITONS 
Pine Arts Building . Chicage 
CLARENCE DICKINSON 
CONCERT ORGANIST 


Organist and Choirmaster Brick Presbyterian Churoh, Conductor 
Mendelssoha Slee Cloud 42 FIFTH AVENUE, REW YORK CITY 


Mrs, THEODORE WORCESTER 


ERT PIANIS 





Ee 
L 

s 
i" 


E 








Address: Ph. nal atin Chicage, Il. 
STBINWAY PIANO USED 
D 


4 VIOLINIST 
V 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 


MAYHEW 


eg ey Teacher of Singing 
Pennsylvania College for Women, Pittsburgh 


CAROLINE 


HUDSON~ 
ALEXANDER 


BSOPRANO 
Soleist Plymouth Church, Brooklyn 
Maenegemest: LOUDON CHARLTON 
Carnegie Nall, New York 


T. Carl WHITMER 


COMPOSITION - - ORGAN 
8429 WALNUT srReer. -  ATTSBURON, PA. 
and Penasytvenia College ter Women 

- OEG 
KROEGER 
pic KROEGER SCHOOL ef MUSIC 
Pianoforte Recitals and Lecture Recitals 
Musica) Art Building ST. LOUIS, MO 


jsmey VVILLIAMS 


ARTISTIC SINGING 

















Specialization of Tone Production 
406 KIMBALL HALL, - 











TENOR — COMPOSER 
“Two Reses” “Ah, Love, bat a Day” 
“Forever ands Day" “Maidens Yea and Nay” 


Hallet Gliderte, Hotel Flanders, \33 W 47th St.. Tel. 8570 Bryant 





{CHAPMAN GOOL 


SOPRANO 
Address 


2314 Broadway New York 
Telephone 4578 Sehuyler 





WEE 


ioe } weag Ady 


Ss 


Teacher of George Fer, A Berlin; King 
Clark, Paris; Dr. Carl Dufft, N. ¥.; Geo. Dixon, 
Toronto: Shannab Cu ming, Katherine Blood. 
Beri Florence Mulford, Viola Gillette, Maude 
erri, 2 eaeemans a Edith Miller. 


Operatic Training (Including Action) 





VIRGIL 


PIANO 
CONSERVATORY 


UNSURPASSED ADVANTAGES 
Catalog 


Mra. A. M. VIRGIL, Director 


42 West 76th Street . . 


New York 


jones DOW NING Ste arias: 


POR SALE | Prigeipal Basic Dealers or Musk art Shep 
608 Fine Arts Building, . Chicage Ill 


FRANK WALLER, 222 


Assistant — me Opera a 
Boston - 


JOHN B, MILLER, ree 


624 Michigan Avene. Chicago, il. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, Sist St. and Columbus Ave., 


o LUTIGER GANNON 


CONTRALTO 


rs Under the Exclusive Management of 
Gertrude O'Hanlon, Chicago. 


PAUL GUNDLACH 


249 West 104th Street Phone, Riverside 5924 


Katharine HOFFMANN toconpans: 


WITH SCHUMANN-MBINK TOUR 
Nome Address: ST. PAUL 


MARIE 


AAISER 


SOPRANO 
—————— Management, Walter Anderson 
171 W. 57th St.. New York = “Phone 268 Columbus 


THEODORA STURKOW 


FR. & PaES, 


b | Contraito, 
Oratorio, 
7 Recitals, 
H Concerts 
+3 Adéress: 4173 Lake Ave., Oaktond 3248 


losive Management; HARRY CULBERTSON 
Fine Arte Building, Chicago, tll 








New York 






































| “Ie examiaiog 0 stadent’s voice, 
and finding it at facit.! always 
sogeest te him te consait 
MADAME VALERI. There is ne voice defect that 
can escape her notice, and that cannot be corrected 
by her ability. tremele lecladed, when bad training 
has not gone se far as te cause looseness tn the 
vocal chords.” 
THE ROCKINGHAM, 1748 Broadway 


oF... féme 
SOPRANO 
se Church, New York 


&& Bartholomew’ 
eagement; WALTER ANDERSON. |, 
171 w 67th St.. New York 


ouis KOEMMENICH 


Condactor N. Y. Oratorio Society 
11 pee Singing—Coaching 
ABOLIAN if 29 West 424 Street 


STUDIO: (026-27 New York City 
Tel.. Bryant 5826 

















Address, T. Antoinette Ward 

| Vee Dyck Studies, Phone Col.9630 
“Has appeared with and 
stands comparison with ma 
ture artists of international 


BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Phone, 6792 Plase 


KARL SCHNEIDER tater 


CONCERT and INSTRUCTION 
1705 Chestnut Street Philadelphia, Pe. 


N. V. PEAVEY 


Concert we Cantat and Teacher and Ceach 
Buctid A - Brookiya, N. Y. 
a 15 Weet'3 36th Street - 

















New York 
K 4 / BY S$ vie ist 
Tol., Cotemdes 2223 
2 
ORGAN RECITALS. 
Concert 
1227 East 44th Place. Chicage Phone, Drexel 5079 


Clarence EIDAM Pax Pianist 
Violinist 
S. WESLEY SEARS, 
Antonio FROSOLONO Sizzais 
¢ GALZEDO ae 


Winth Fleer, Auditorium Building = - CHICAGO 
345 West 70th St. 
ad and ye Sts., “Palade cotile 
CTION. 
Pupils accepted at Restéenee Studio 
Management: F. O 
HARP Concerts & Recitals RENARD, 216 West 





instruction = 70th St. New York 
VITTORIO CARPI 


VOCAL TEACHER IN’FOUR LANGUAGES 
[Florence, Via del Conti 7, P 2 do 





VIOLINIST 

Concerts, Musicales, instruction 

The Max Jacobs String Quartet 

STUDIO: 16 W. Siet Street, Hew York 
Tel. 6144 River 


RARE OLD VIOLINS 


FROM 850 UP 


JOHN MARKERT & CO. 


33 West 8th St.,.N.Y. 


BERGEY 
Chicago Opera School 


™ Fine Arts Bidg, Chicago, Il. 


RARE OLD VIOLINS 
Violas, Cellos s« Bows 


Highest Grade Italian 
and Silver Strings. 


Leather String Case free 
with $1.00 purchase, 


Artistic Repatring 


S. PFEIFFER 
1368 Broadway pear 37th st. New York New York 











PAULINE SMITH 


Pupil of SBRICLIA. with JEAN DE ey and NOR 
Specialist Italian Met 


Volee 
1520 Chestaat Street Philadelphia 


CELA, Lois 


£ 620 Addison Ave., Chicage 


sFRIEDBERG 


Exclusive representative Concert Dir. Leow 
ard, Berlin, Mgr. distinguished artists. 











”—Mus. Courier, Nov. 22, 1911. 


1435 B’way. ‘Phone, 1274 Bryant. 





=~ MURPHY = 


IN © Ft 


nn See 


ver Cppeert cages 
SICAL BCAL aUhkat 
7 Vor Séth notin aU New York! 





VIGTOR HARRIS 


THE BEAUFORT 
1466 West Sith Street 
Tel. 3653 Colambas 


TEACBER OF SINGING IN ALL 175 SRANCHES 





sinaies RAGAA 


Kimball Hall 
Chicago 


LINK 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The 1. P.Nelson Company 


CHICAGO 











Try the Conover Piano 
for accompaniment. 
Its rich, sustained tone 
is particularly adapted 
to the needs of the 











> 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners ot THE EVERETT PIANO COMPANY, Boston 


One of the three 
Great Pianos of 
the World 











THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians, Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 
the word. 





GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 


singer. 


Send for Catalog 





Manufacturers 


[Fucago 





























KIMBALL PIANOS 


The Artists’ Favorite 


The Kimball Industry is not the mere as- 
sembling of parts, but rather a group of 
plants comprising a perfect unit. It is 
a grouping together of many factories, 
each in itself being an important industry. 


Kimball Pianos are used and endorsed by 
the world’s great artists 


VW. W. KIMBALL CO. 


ESTABLISHED 1857 


S. W. Cor. Wabash Ave. and Jackson Blvd. 


CHICAGO 




















ESTABLISHED 1867 
Miss Clara Baur Directre 


Instructs, trains and educates after the best methods 
of Foremost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 
Elocution MUSIC Languages 
Location ideal with respect to home comfort and lux- 
urious surroundings. he finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus 


trated Cotalones FREE. 
IsS CLARA BAUR 
Righland Ave.. Oak'St and Burnet Ave.. CINCINNATI. ORIO 


CINCINNATL CONSERVATORY of MUSIC 















Piano—John J. Hattstaedt, Victor Garwood, 


Singing—Karleton Hackett, Ragna Linne, Ed. 


Organ—Wilhelm Middelsehulte. 


AMERICAN CONSERVATORY 


Kimbail Hall, Wabash Ave. and Jackson Bivd, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 

* Dramatic Art—Frances Donovan. 

JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


Allen Spencer, Heniet Levy, Silvio Scionti 


ward Clarke, Jennie F. W. Johnson, John 
T. Read, Marie Sidenius Zendt. 





waueriteo GAD 
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t ‘ ) 
The ninth Gewandhaus concert under Arthur Nikisch 
was given up to two choral works They were “The 
Nuns” by Reger, and “A German Requiem” by Brahins 
in the tormer work the Gewandhaus chorus was aug 
mented by the boys of the Thomaner Chor. The soloists 
in the requiem were, soprano, Else Siegel, and, baritone, 
Martin Oberdérffer, both of Leipsic The Reger work 
had been variously given in Germany since the inaugural 
performance at the Dortmund Reger Festival in May, 
1910, yet this was the first hearing in Leipsic. The set 
ting of the Nirnberger Martin Doelitz’s three stanza secu 
lar poem requires thirty-one minutes to give. The first 
stanza briefly speaks of the nuns praying to the Mother 
ot God, the next tells of a dying bride praying to the 
Lord, and the third says that a miracle is performed and 
the Saviour appears and touches her brow, When Reger’s 
two newer choral works, “Die Weihe der Nacht” and “An 
die Hoffnung” (with alto solo), were given here a month 
ago, it was observed that the composer had drawn heavy 
ily on an orchestral tremolo as mood base for both. So 
does his great setting of “Psalm C” indulge an uneartl 
ly kettledrum roll through some minutes of its beginning 
and close, and this work of “The Nuns” employs the tre 
molo through several of the six minutes’ orchestral intro 
duction, and for a time after the chorus sets it As has 
been occasionally remarked, the feature is not new, but 
was formerly much employed 
by Liszt and was more re 
cently in evidence at the Mes 
sina earthquake and other oc 
casions The introduction to 
“The Nuns” further employs 
harp harmonics in suggestion 
of bells, the orchestra comes 
into magnificent crescend 
and recedes before the chorus 
begins The entire composi- 
tion then shows the typical 
Reger skyline of rising and 
falling tone waves, but always 
in unusually beautiful spirit 
There are Reger connoisseurs 


‘who believe this cantata to be 


the most beautiful of all the 
composer's output That may 
be true or not, but it should be 
observed that Reger is at his 


best in writing for chorus, and 
his ill fortuned “Gesang der 
Verklarten” of some _ years 
ago may be of more beautiful! 
material than any of these 
The cantata of “The Nuns” 
may be reckoned among the easier to understand at first 


by comparison 


hearing. The composition suffered nothing 
with the Brahms requiem Among Nikisch’s many great 
| choral and orches 


gifts is his unusual 
tral forces, and these two compositions were given in 





power to 
consummate polish with rich spirit The young soprano 
sang superbly in free resonant use of her fine, high voice 
She has been for some years at the conservatory under 
Frau Hedmondt Oberdérffer also sang in fine voca'ism 
and mature style 


For the fourth concert of the Philharmonic series, Rich 
ard Hagel gave the Berlioz “Damnation of Faust,” with 
chorus and orchestra. The soloists were Gertrude Bartsch 
Herr Seibt of Chemnitz, and Hans Spies of Braunschweig 
lhe soprano’s unpleasant singing and the unmusical tenor 
who had been called hurriedly to substitute for another 
were unfortunate elements of the evening Hagel has 
brought the Philharmonic chorus to a state of great ex 
cellence and he also blends choral and orchestral bodies 
The Berlioz 


great character, regardless of the resourceful complexity 


successfully instrumentation maintains its 
of modern orchestral writing The fact argues for the 
longevity of at least a part of the late Gustav Mahler's 
output, for though Mahler had much in common with 
Bruckner, his mentality was much closer related to Ber 
lioz Richard Hagel was for years conductor at the 
Leipsic Opera, but is now first conductor of the grand 
Ducal Opera at Braunschweig 


zee 


The fourth concert of the Musikalische Gesellschaft un 
der Gohler occupied four hours to give Beethoven's “Missa 
solemnis” and ninth symphony. The mass began at 
6.30 and intermission was observed from 8.30 to 9.15 
Soloists were Tilly Cahnbley-Hinken, Valeska Nigrini, 


’ 





| VP LEIPSIC 


Georg Becker and William Fenten. It is seldom that a 
conductor is so fortunate in the selection of soloists for 
o trying tasks. The entire quartet was preeminently mu 
sical and each possessor of a powerful voice of beautiful 
quality, Gohler succeeded in getting many impressive m 
ments of performance and the entire concert was On a 
high plane 
eee 

Bogea Oumiroff’s song recital included four by Schu 
ert, two by Schumann, three by Brahms and LDvorak’s 
Mein Herz ist traurig,” “Abendlied” of op. 31, and the 
Biblical songs, Nos. 5, 9 and 10, The Spanish pianist 
Bienvenido Socias, accompanied, besides playing the Bach 
chromatic fantasie and fugue and three Spanish dances by 


Granado The singer gave pleasure through very musi 
cal singing and unusually fine use of the higher voice 


He sang various songs of Minor Russia in response to ap 


lause ‘he pianist likewise earned cordial recognition 
The Granados dances were so pronouncedly character in 
ventions as to leave much impression of burlesqu« 
RRR 

The G minor string quartet, op. 1, by L. Rudolph, was 
given first Leipsic playing by the St. Petersburg Quartet, 
Messrs. Gregorowitch, Kranz, Bakaleinikoff and Butke 
witch The composition has value above the average, for 
it shows a musician of feeling and great accomplishment 


mposing in great surety and logic His motives are 


\ GEWANDHAUS TICKET FROM 1769 





i M k i k 
I pres t va c ‘ ard 
ofter malike, yet brought together in all proper pr 
cedure the third movement 1s a “s herzo alla burles« i, 
the fourth a theme and variations, with fugu It is in the 
last movement that the composer shows his inexhaust 
ble nd of melody Instead of seeking some character 
figure for each variation, his variation consists in some 
new melodic development, which i f great beaut 
every instance. The composer may be identical with the 
L.. Rudolph, of Saratov Conservatory The Leipsic con 
rt by the St. Petersburg Quartet further included th 
Beethoven F major, op. 50, and the Brahms F mino 
iano quintet, with pianist Hans Herman The me 


played in great finish continually 
nnre 
The piano recital by Marie Tauszky, pupil of Godowsk 


ncluded the Beethoven FE flat sonata, op. 31, Schubert’ 


Wanderer” fantasie, compositions by Chopin, three etud 





by Richard Stéhr and the “Papillons” by Rosenthal. Only 
the sonata could be heard for this report The young 
artist played in commendable warmth, in rl thmic char 

ter and agreeable expression, as of a fine musical na 
ewess 

nee 

The annual Thanksgiving concert was given in Hotel 
Pologne by the Leipsic violinists, Frieda and Anna 
Cramer, pianist Mary Flint of Canada, contralt Mrs 
Lehre Dantzler of Texas, and tenor John B. Siefert of 
Pittsburg, Misses Fowler, Pike and Dantzler accompany 
ing. The selections were the Grieg G minor piano and 


violin sonata, the Spohr double concerto, Sarasate dances 
for two violins, the Verdi “O, don Fatale” contralto aria 
a “Le Cid” tenor aria, and songs by Strauss, Wolf, C. G 
Spross and Campbell-Tipton’s “Spirit Flower” and “Hom« 
ward.” The very youthful Cramer sisters attracted atten 
tion by playing in great technical finish and beautiful mu 
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sical quality, representing results that guarantee a brilliant 
career. Miss Flint played in adequate technical meays and 
agreeable style Mr. Siefert’s fine voice is coming into 
increased volume and purity, as he has already an ideal 
manner of giving the high tones. Mrs. Dantzler’s voice 
is now one of remarkable evenness, with warmth and vel 
vety smoothness in every register, so that the whole con- 
stitutes a voice of unsurpassable beauty The violinists 
are still at the conservatory under Hans Becker; Miss 
Flint and the three accompanists likewise there under 
Teichmiller; Mrs. Dantzler and Mr. Seifert are long time 
pupils of Mrs, Carl Alves 


RRQe 


The Scotch pianist, John Petrie Dunn, now instructor 
it Kiel Conservatory, played two Leipsic recitals at an in 


erval of a week Besides usual standard literature, his 
programs had four pieces by Couperin, preludes by Walter 
Niemann, the Liszt “Weinen, Klagen, Sorgen” variations, 
ind the Schumann impromptus, op. 5, oc a Clara Wieck 
theme The artist should have never revived these Schu- 
mann impromptus, since they were almost wholly dry and 


it For the rest, Dunn proved 


effective possession of so 
fully reflective and sincere style as to be scarcely under 
tood at a period in which outward signs of expressicn are 
» much participated in His giving of the Liszt varia 
tions was in much warmth, tone and spirit, so that he 
save great pleasure 


RRR 


The Leipsi 
linist Jan Niwinski gave a recital with the help of the 
Besides the 


‘oloratura soprano, Ella Hilarius, and vio 


gifted conductor, Max Ludwig, as pianist 
Grieg C minor and César Franck A major violin sonatas 
there were vocal works by Haydn, Paradies, Pergolese, 
Wolf, Reger, and with flute 
the A. Adam bravoura varia 
tions on a Mozart theme. The 
violinist, recently a pupil of 


Hans Sitt. is now concertmas 


ter at Liegnit He plays in 
fine school and onsiderable 
impulse The singer has light 
use of an agreeable voice and 


he gives great care to the in 
telligent delivery of the texts 
She has been engaged for an 
uppearance before a German 
inging society in St. Peter 


urg on December 21 


mn Re 
Pianist Emmi Knoche and 
llist August Bieler, both 
Brau hweig, wave a fine re 


cital, to include the Schumann 


nano fantasie, the feethoven 
\ major and Richard Strau 
lf major, op. 6, sonatas for 
ino and cello The pianist’ 
; as ‘ entire performance argued 
sef Licheskind musical maturity of a fine na 


ture of considerable character 
Bieler is likewise an artist of great musical gift and com 
plete artistic maturit © that this recital gave pleasure 


or beyond thx erage Evucene EF. Simpson 


Sembrich Recital Program. 
Marcella Sembrich is to give her second New York 


recit at Carnegie Hall Thursday afternoon, January 2 


She will sing the appended arias and songs, accompanied 
it the piano by Frank La Forge: 

Der K . Beethoven 
rD Ve et -++» Mozart 
M*ha pre " 1 gna .. Paradies 
I nghe f m Alessandro) .- Handel! 
O. Sle (from Semele) os .. Handel! 
Fingo per t lilette Unknown 
Das Lied im Grune ° Schubert 
Der Musensol Schubert 
Komm wir wander Cornelir 
Se i er Srahma 


Schumann 
Auftrage Schumann 
‘ Schilling 
Elfeniied Hugo Wolf 
Lied vom Wir Hugo Wolf 
In 


1 Kahne ceesee Grieg 
Allerseelen ..R. Stranes 
Standchen R. Strauss 
La Procession ° Franck 
Ouvre tes yeux bleus Maseenct 
Refore My Window Rachmaninoff 
Keen the Pain (in Russian) Rachmaninoff 
Before the Crucifix La Forge 
Spooks ... La Forge 
Constancy Foote 


Schnitzer Is Due. 

Germaine Schnitzer, the Austrian pianist, has sailed for 
New York and is expected to arrive early in January for 
her third American tour. She makes her first appearance 
in New York at Aeolian Hall on the afternoon of Thurs- 


lay, January 9 
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} NSTUCKSTR 16, Nove er 30, 1912 


Iwo things of interest rendered the latest symphony 


concert at the Royal Opera especially interesting, Doh- 
nanyi uite for orchestra (which is neither symphonic 
r does it belong to chamber music style) and Germaine 
Schnitzer’s piano playing inthe Schumann concerto. It was 
a performance full of delicate poetic charm, “tratimerisch” 
iffetuoso” in the first movement, tender in the an 


brilliant im the closing part She had a well 


erved ovation, being called out four times 
nm Re 

Profe r Roth's recent matinee had the Rachmaninoff 
“Fantasie,” performed by pupils of Mrs. Potter-Frissell, 
Kraul-Glade and Ethel Glade, who received favor- 
le criticisms by the German press The remainder of 
the program consisted of delightful songs (sung expres- 
ely and artistically by that ympathetic alto, Frau 
Rahm-Rennebaum), by Gerard Schjelderup, “Jane Grey” 
| “Schliesse mir die Augen”; others by Sigfried Karg- 
Elert, Hans Fahrmann, Richard Wetz and Alfred Stier 
were also of much power and equally well rendered. It 
t be emphasized that Frau Rahm-Rennebaum’s voice 


und interpretative powers seem to be developing to such 
in extent that her appearances become always more and 
In Professor Roth she had able support. His 
accompaniment 1s known to 
comment here The pieces for piano and 


“rR legie”’ by W 


more welcome 


artistic ensemble in too well 


need further 


of which von Baussnern, was the 


nost acceptable (the “Spanish Dance” by Ewald Straus 
er needing a different style of temperament than that 
possessed by the classic Fraulein Brockmann), were weil 

cived Frau von Gromadzinska rendered her piano 
parts with her customary distinction and taste. Too 

ch praise can scarcely be accorded to the beautiful 
lyrics of Gerard Schjelderup, above mentioned; their 


value increases decidedly upon a second or third hearing 
Some of this composer’s songs are, in fact, “Klassisch” 
the word 


ame, 
f Frau Pepper-Schérling’s late Lieder Abend I have to 


in the German sense of 


port a pronounced improvement, especially of the higher 
ote Perhaps a little more attention to noblesse of 
to finer nuance, and greater variety of expression is 


highest rank, but I am sure that she can 


tain all tl with work and the right guidance With 
her intelligence and natural pedagogic ability Frau Pep- 
per-Schérling should win a large clientele in Dresden as 

te } t the voice 

nee 
n the Frauen Club a musical tea was given by Anna 
Schaér ! 1 her numerous pupils before a_ distin- 
d audience \l Frau Baronin von Bleichréder 
isted witl me of the accompaniments in a most taste 
ma t Fraulein Schéningh had prepared a very ir- 
teresting and artistic program which did credit to her 
taste and discernment Two voiced volkslieder by R 
fecker and three voiced by B. Schneider formed an ex- 
lent opening and close, while other selections were 
n from Grie Mozart, Bruch, Rheinberger, Saint- 
Wa et Although now and then somewhat 
{ et all the pupils showed very careful work, 
) ly in diction and phrasing, and much musical un 
lerstandi in their delivery Fraulein Schéningh her 
elf sa ry acceptably two duets with one of her pupils, 
net with warm applaus 
nr 

Prof, Josef Thoma from Budapest gave a piano recita 
t t mall audience, there being no less than 
three or four other concerts at the same time. In so far 
we were able to hear his program, which was made up 
f selections from Beethoven, Schumann, Chopin and 
Liszt, Professor Thoma canclaima very considerable tech 
cal equipment, especially in his digital prowess, which 
i his pearly passages quite delightful, and in very 
lexible wrist work In so far as the interpretation goes 
missed the personal note and any marked features of 
teristique were not too trongly in evidence Yet 
not to be wondered at, for such an empty hall is 
rticularly adapted to inflame the musical tempera 


»)awaken inspiration. Professor Thoma, judging 


fine head, evidently a true musician who sees 





the compositions more from the composer's standpoint 
than from that of the reproductive artist, and there was a 
marked absence of any striving for particular effects. It 
is to be hoped that Professor Thoma may be heard again 
here under more auspicious circumstances. 

nme” 

On the busy rounds of no less than five musical enter- 
tainments the same evening I finally reached the Gewerbe- 
where a most talented young American violinist, 
pupil of Theo. Spiering, made her Dresden debut with 
the Gewerbehaus Orchestra, achieving a marked success. 
Che young artist played a very attractive “Fantasiestiick” 
f Hugo Kaun, which.led up to an animated close and 
which was rendered with much verve by both violinist 
ind orchestra. Miss Whitsun was enthusiastically re- 
ceived and encored, and received a number of floral trib- 
utes. She was heard to even greater advantage in Lalo’s 


haus, 
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“Symphonie Espagnole,” where her beautiful tone, ex- 
quisite cantilena and smooth bowing, together with gen- 
erally artistic conception, established clearly her claims as 
a concert player, and altogether won the day for her 
(he orchestra was in excellent trim, giving Haydn's beau 
tiful symphony in G a spirited and accurate rendering, 
the ensemble and general interpretation reaching quite a 
high mark. Olsen was called out several times and loud- 
ly applauded. An interesting selection was the last num- 
ber, a ballet suite from Gluck, arranged by Moitl for full 
orchestra. 


RRR 


has his good and bad days: the bad ones 
To this latter 
class belongs the concert of Professor Sherwood on the 12th 
inst., for the pianist seemed to be in thoroughly good 
mood, which was infectious and won the whole audience 
Two or three numbers were especially of the very best 
he had to offer the beautiful ballade in F of 
the sonata of Draeseke, op, 6, and the Brahms 
Delightful nov- 
elties were the pieces (most of them character sketches) of 
Dvorak, or, as he calls them, “Poetische Stimmungsbolder,” 
to which Professor Sherwood did ample justice, play- 
ing them con amore 


Every artist 


we forget, the good ones we remember. 


namely, 
Chopin 
Schumann 


variations on a theme of 


These, as also the Draeseke sonata 
called forth the loudest and heartiest applause, and many 
demands for the composer were made, who, however, did 
not mount the podium, but bowed his thanks as he arose 


: A . ‘ 
his seat, after warmily congratulating the performer. 


from 


Whatever opinions may be held by this or that school as 
to the pianism of Professor Sherwood, no one disputes the 
fact that he enters thoroughly into the spiritual content 
of the composition. 

Rene 

The lieder abend of Lydia Giinther, given with the as- 
sistance of a talented pianist, Sandra Droucker, was not 
largely attended, yet artistically these artists can make 
good their claims upon the concert podium, and they 
achieved a fairly well earned success. The singer has a 
pleasing, clear soprano, evened out smoothly in the reg- 
isters, shows excellent diction, phrasing, etc. What she 
lacks in general is the ability to give light and shade to 
her tone, life and variety of character to her interpreta- 
tions. The most genuine effort proceeding from inward 
inspiration was the cantata of Mozart, which she rendered 
with breadth and dignity, while her voice and its timbre 
attuned itself naturally to its vocal requirements, and 
thus the first impression was favorable. The assisting 
pianist has, apparently, talent above the ordinary, showing 
excellent pianistic training. That she has earnest aims 
and tastes was proved by her selections, namely, the fa- 
mous thirty-two variatiuns of Beethoven and four etudes 
‘of Chopin among other things, all of which she rendered 
with excellent execution and much musical understanding, 
making altogether a very good impression. 

RRe, 

Paula Werner Jensen, who sang some time ago at a 
Philharmonic concert, renewed in her late lieder abend 
the excellent impression she made at that time. She is 
the possessor of a mellow, warm, dark colored mezzo, or 
perhaps alto, it might be considered, which adapts itself 
especially well to certain German lieder, and perhaps the 
lieder genre in general. The “Ode to Sappho,” which she 
interpreted with much depth and real inward musical feel- 
ing, will not soon’ be forgotten, while she succeeded a! 
most equally well in a number of songs from modern com- 
posers, namely, those by Dehmel, Joachim Moser, ete., 
which proved especially pleasing to her audience and ca'led 
forth many encores. Paula Werner Jensen belongs to 
those really called and chosen for a concert career as 
lieder singer. 
nee 
should have attracted a large au 
according to merit, which is high 
should place him in the same rank 
Anton 


Another singer, who 
dience if he be judged 
above the ordinary and 
with the best, is the Roumanian Kammersanger, 
Birger, who has grown largely on the interpretative side 
since his appearance here last year. In fact the songs of 
Mahler which he interpreted with so much power lifted 
him at once into the category of the great, and the selec-, 
tion “Um Mitternacht,” made a memorable impression 
Somewhat beneath his interpretative powers is his vocal 
technic at present, which does not permit an all too free 
use of his voice, as he evidently has still to handle that 
organ with care. Now and then he was not impeccable as 
to intonation. He succeeded best in the strong composi 
tions of Mahler, while those of Wolf were not far behind 
If Biirger should continue to grow as interpreter he may 
soon be sure of attracting a larger audience in Dresden, 
for he is deeply imbued with noble and lofty musical feel- 
ing and evidently endowed with the divine spark 

RRe 

Another great artist who meets with far too little recog- 
nition and appreciation in Dresden is the great violinist 
Vecsey, who is well known here from his first appearances 
as “Wunderkind.” Far different from others who develop 
a too early precocity Vecsey has more than fulfilled the 
promise of early youth, and now we hear in him a manly 
interpreter full of warmth, temperament and musical feel- 
ing, that place him high above his former achievements, 
when his great and extraordinary technical acquirements 
were not equally divided with musical feeling and concep- 
tion. The Bruch concerto in G minor and others 
of his numbers will seldom be more acceptably rendered, 
nor given a warmer, more soulful treatment. Those who 
were present evidently could not do enough to testify to 
their hearty appreciation of Vecsey’s wonderful develop- 
ment and many encores and almost endless recalls length- 
ened the evening to a considerable extent. 

E. Porrer-F Risse. 





Ariani’s Second American Tour. 

Adriano Ariani, the Italian pianist, arrived from Naples 
on the S. S. Canada during the past week for his second 
tour of this country. His tour, which begins in Montreal 
January 2, will include engagements with the New York 
Symphony and Cincinnati Symphony orchestras and a re- 
cital at Aeolian Hall during the month of February 
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Los Anceves, Cal., December 14, 1912 
The Brahms Quintet gave its second concert Saturday 
evening, December 7, before an audience that filled Blanch- 
ard Hall. These concerts are among the choicest given 
each season and are eagerly patronized by the lovers of 
real music, for the work is beautiful and the standard the 
highest. The program Saturday evening was unusually in- 
teresting, as it presented two numbers seldom heard. The 
string quartet, op. 18, No. 6, Beethoven, presents many 
difficulties (the scherzo especially being tricky), but it was 
given a clear and reverential reading that held the audience 
in closest attention and brought out repeated applause. 
rhe piano quintet, op. 118, by Scharwenka, is a brilliant 
and enjoyable number and was played with dash. The 
soloist was Emilie Cole Ulrich, late of the Savage Opera 
Company, who sang “One Fine Day” from “Madama But 
terfly.” It was Mrs. Ulrich’s introduction to Los Angeles 
and she made many good friends, with her clear voice, 
dramatic feeling, and a sweet, gracious presence. As an 
encore she repeated the aria. 
Ree 
An unusually good program was given by the People’s 
Orchestra on December 8, Eduardo Lebegott conducting 
“Figaro’s Hochzeit” overture was played exceedingly 
well. A charming little “Aubade Printanniere,” by La- 
combe, found much favor and was repeated, as was also 
Adolf Tandler’s composition, the vorspiel to his opera, 
“Johanna.” This number aroused the greatest interest 
because Mr. Tandler is a local musician, a member of the 
Brahms Quintet, and an excellent violinist. His com- 
positions are receiving much attention at present. This 
is a big number and remarkably well written, displaying a 
good group of tone coloring and melodic and harmonic in- 
vention. With characteristic modesty Mr. Tandler kept 
himself so in the background that Mr. Lebegott had diffi 
culty in finding him and dragging him before the audience 
that was calling insistently. Grieg’s “Peer Gynt” suite 
closed the program. The soloist was Bertha Winslow 
Vaughn, a great favorite, who is possessed of a brilliant 
dramatic voice and impressive stage presence. She sang 
“Dich Theure Halle” from “Tannhauser” with mr-b feel 
ing and power, repeating it as an encore 
nRne 
The Orpheus Club, J. P. Dupuy, director, gave its first 
concert on Monday evening, December 9, at the Audi 
torium. The program, while not heavy, was excellent and 
very attractive. The club is not large—about fifty men 
but they sing with spirit and have plenty of dynamic force; 
also unusual mezzo-voce. The fact that the entire pro 
gram was memorized is sufficient proof of the con 
scientious work of both director and men. “Forest 
Harps,” by Edwin Schultz, was one of the gems, Mr 
Garroway’s accompaniment adding greatly to its beauty 
Indeed all of Mr. Garroway’s accompaniments were worthy 
of notice, being rarely sympathetic and finished. Helen 
Beatrice Cooper assisted with two groups of songs, and 
never sang better Her voice is of exceptionally lovely 
quality The program was as _ follows “Pilgrims’ 
Chorus,” from “Tannhauser” (Richard Wagner), the 
lub; “Cato’s Advice” (eighteenth century drinking song) 
(Bruno Huhn), the club; “Ciribiribin” (A. Pestalozza), 
the club; “Vissi d’Arte, Vissi d’Amore” (“Tosca”), “Val 
zer di Musetta” (“La Boheme”) (Puccini), Miss Cooper; 
“Forest Harps” (Edwin Schultz), the club; incidental 
solo, L. L. Russell; “The Retreat” (L. De Rille), the 
club; “But—They Didn't” (James H. Rogers), the club; 
“Die Bekehrte” (Max Stange), “Stanschen” (Richard 
Strauss), “My Lover He Comes on the Skee” (H. Clough 
Leighter), Miss Cooper; “The Comrades’ Song of Hope,” 
from “Les Enfants de Paris” (Adolphe Adam), the club; 
Annie Laurie” (Dudley Buck), the club 
nRe,R 


Among the most enjoyed concerts of the season art 


the three given by the Lyric Club each year. This is a 
chorus of women’s voices under the direction of J. B 
Boulin, and they do some charming work. Like the Ellis 
Club plan, tickets are never offered for sale, the seating 
capacity of the house being taken by associate members 
and friends of the club members. The first concert of the 
season was given Friday, November 29, the program being 


most interesting and delightful 
nae, 
Our impresario of,the Coast, L E. Behymer, continues 
to present to us the world’s great artists, enabling us t 
forget we are on the very outer rim of civilization. The 
second series of the Philharmonic course opened Tues- 
day evening, -December 10, with a recital by Madame 
Gerville-Reache, the eminent French contralto. Two years 
ago she made Los Angeles music lovers her friends, and 
they gave her warm greeting Tuesday evening. Her pro- 


gram was varied and interesting, but the dramatic is her 
forte. Her program was all in French, with the excep 
tion of a small group of English songs, among them the 
“Lullaby” of Gertrude Ross, who was her accompanist 
Mrs. Ross was born and raised here and is much loved 
She was included in the applause, especially after her song, 
when Madame Reache brought her out to share honors 
nne 

Friday afternoon, December 13, the Los Angeles Sym 
phony Orchestra gave its second program, and it was a 
brilliant one—brilliantly played. The orchestra showed 
great improvement over the first concert. The entire af 
ternoon’s work went with a verve and assurance lacking 
many times in the first concert. Harley Hamilton's read 
ing of the Beethoven fifth symphony was scholarly. The 
program opened with Debussy’s “Prelude to the Afternoon 
of a Faun,” portrayed in all its elusive beauty, and closed 
with Liszt's second polonaise in E major, given with fire 
and dash. Madame Gerville-Reache as soloist again dis 
played her great dramatic power and rare voice. She 
sang first “Le mort de Didon” (“Les Troyens”), Berlioz 
with great depth of artistic conception, and as an encore 
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gave a selection from “Gioconda.” Her second number 
was “Air de Jacquelin” (“L’attaque du Moulin”) by Bru 
neau, a martial, electrifying thing exactly suited to Ma 
dame Reache. As encore to this she sang the “Zinga 
rella” from “Carmen,” being obliged to repeat it It 3 
gratifying to say that the audience was large and very 
appreciative 
RRR 

Among the most enjoyed concerts of the season are 
the three given by the Lyric Club each year. This is a 
chorus of women’s voices under the direction of J. B 
Poulin, and they do some charming work. Like the Ellis 
Club plan, tickets are never offered for sale, the seating 
capacity of the house being taken by associate members 
and friends of the club members. The first concert of the 
season was given Friday, November 29, the program being 


most interesting and delightful JANE CATHERWOO!L 


MUSIC IN OREGON 


445 Sb k B ing } 
PorTrLan Ore Lecember pia 

Last week Tina Lerner, the noted Russian pianist, gave 
two recitals here and scored a big success. She played het 
exacting programs with a virtuosity which places her in 
the front rank of concert pianists who have visited Port 
land. Miss Lerner is young and chaming. She appeared 
inder the auspices of the Portland Musical Association, 
a new organization, which was formed to present the best 
musical attractions at prices within the reach of students 
and music lovers. One of Miss Lerner’s programs fol 
Mozart Rondo Brillante, Weber 


sonata, op. 11 (F sharp minor), Schumann; three etudes 


lows “Larghetto 
op. 10 (C sharp minor), op. 25 (F. major yp. 10 (G flat 
major), Nocturne, op. 48 (F sharp minor), Chopin 
“Valse Caprice” on Strauss’ “Man lebt nur einmal,” Tau 
sig; “Sonetto del Petrarca,” No. 123, “Spanish Rhapsdodie,” 
Liszt 


nnre 


Again David Bispham, the distinguished baritone, came 
Dec ember 1s 
His 


to town, appearing on Sunday aftern 
in an all English program and a recitation to music 
superb diction and clear enunciation made his voice a con 
stant delight. Among the songs heard was one composed 
by Edith Haines-Kuester, of Portland, entitled “Sunset 


Fantasy,” an excellent composition. Mr. Bispham ad- 
dressed the audience and said more opera should be given 
in English. A storm of applause followed his little lec 
ture. He also said: “There is too much ragtime music in 
our American homes which are otherwise respectable.” 
Harry M. Gilbert's work at the piano was meritorious and 
enjoyable. 
RRR 
With Charles Derbyshire, baritone, as soloist, the 
Apollo Club of sixty male voices gave its first concert of 
the present season on December 18 William H. Boyer 
directed. This time the club forgot to send a program 
and an invitation to the writer; therefore he is unable to 
give a full account of the concert in this column. The 
Apollo Club is a capable organization and a credit to 
Portland. 
RnR 
Marie A. S. Soule, one of this city’s foremost piano 
teachers, presented Susie Michael and Gordon Soule in 
recital, December 16. Mrs, Frank W. Swanton, reader, 
assisted. Miss Soule is a pupil of Albert Ross Parsons, 
the Chicago Musical College, the Virgil Piano School, 
Xaver Scharwenka and others 
nner 
Mose Christensen, president of the Portland Symphony 
Orchestra and a member of the viola section, is doing 
much for the uplift of the orchestra. He is a subscriber 
to the concert fund. Last season Mr. Christensen con- 
ducted the orchestra several times and gave complete 
Satisfaction. 
nae 
Recently, Lucien E. Becker, organist of Portland, ap 
peared in recital before the Monday Musical Club, a large 
organization. Mr. Becker has given many instructive and 
interesting concerts here 
RRR 
Among the successful soprano soloists of this city must 
be mentioned Mrs. Fred L. Olson, who has filled a number 
of important engagements in Uregon 
Joun R. OatMan 


Thomas Egan's Success at St. Paul. 


Thomas Egan, the Irish-American grand opera tenor, 
and his operatic company, gave a concert the early part of 
December in the Auditorium at St. Paul, Minn., under the 
auspices of the Knights of Columbus. The audience was 
large and heartily appreciative, and the box office rece:pts 
were about $3,500; it is said to have been one of the most 
successful concerts given in some time at St. Paul, both 
artistically and financially 

Appended are two notices culled from St. Paul daily 


papers telling of the remarkable Egan concert 


l mas Egan, who has been winning ratic laurela in foreigr 
lands, returned to this city last night in concert at the Auditoriam 
under the auspices of the Knights of imbu alter an absence 
of several years, A large audience greeted ippearance me that 
filled every seat in the boxes, parquet and main gallery It wae ar 
enthusiastic audience, with a large number of Sir Knights and the 
adies present, as was to be expected. When the Irish welcome any 

ne it is no half hearted affair; 1 more was that accorded Mr 
Egan, himself a descendant of Ir forbears, and just back from 


a triumphal! tour of Ireland ir per 





Mr. Egan opened his program with the verture to “Cavalleria 
Rusticana,” played by Grace Keesler Mr Egan singing the 
Siciliana.’ It was an excellent selection to reintroduc mself 
for his voice sounded in to excellent advantage Mr. Fgan p 
esses a tenor of lyric power and of admirable qualit He sings 
with sensitive and emotional feeling that | nd ample expression in 
the 4 | uch as the Minstrel | ar 1 ke His cor p 
1 of the requirement { grand ra is along nventiona es 
and contais fiber { the ama rt as evinced in the “Tr 
tore nd “Fau t be But it was in the ric f 
art spoke convincingly and with au H 
ay a wide range tonal expre be ¢ cau 
f eza € age There 
passage were ewhat pered 1 ' j r en 
St. Paul Pioneer Press 
An almost capacit ypuse of the Knight { ( s and their 
friends greeted the return of Thomas Egan tI 
at the Auditorium, Tuesday night 
Mr. Egan was assisted his welcoming ) 
whose professional name is Madame Bretor " u { ex 
tional ability, and by Grace Keesler, pianis ‘ M x 
Rossini, baritone 
The applause given Mr Egan's opening ! 
almost an ovation He sang popular Irish balia as his encores 
and apparently pleased to a greater extent in these : n 
peratic numbers, although the latter ¢ ende j , " 
and appreciation 
The a z i ‘ » furr ed al f 
gra S I Daily New 


Gerhardt Begins Tour with Boston Symphony. 


Elena Gerhardt, the German lieder wer, at ed from 
Europe last week aboard the Campan t ey her se 

1 American tour under the management of the Wolf 

n Musical Bureau. The singer opened her season in 


1 


this country with the Boston Orchestra i 
I 


December 31). She @ 





Providence last night (Tuesday 
1 


to sing with the orchestra during t week and next wee 
1 Hartford, Conn., Bost Philade Washington and 


17 


Brooklyn. 
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All artists wishing their concerts mentioned in the 
Vienna letter will Kindly see that tickets are left at 
this office. 


Buchfeldgasse, 6, } 
Vienna VIII, November 20, "912. 


Mary Louise Bailey-Apfelbeck, an American pianist who 
has attracted very favorable recognition in the musical cir- 
cles in Europe for the past several years, played the Grieg 
A minor concerto at a charity concert in Grosser Musik- 
Saal, showing ripe musicianship, great strength, and 
1 fine appreciation of artistic values. She is the second 
honorary member of the Liederkranz organization in 
Jayreuth (Wilhelmj being the only other one), and was 
invited to play before Cosima Wagner. Madame Apfel- 
beck probably has more decorations than any other Amer- 
ican pianist, One of the handsomest is the Austrian 
Golden Cross of Merit, of which Lilli Lehmann is the only 
other active woman possessor. The Shah of Persia gave 
1 gold decoration for art and science, and Pope Leo XIII 
also honored the fair artist with a handsome gold order. 
Chen there are the Saxony Art and Science and the Aus- 
trian Elizabeth decorations. Madame Apfelbeck plans 
to tour America next year, and is looking forward eagerly 
to a visit in her native land. 

RRR 

At the benefit concert for the Children’s Home, in 
Grosser Musikverein Saal, the Orchester Verein, increased 
by several valuable additions from the Tonkunstler Orches- 
tra, played the first symphony of Schumann and the over- 
ture “In Italien” of Carl Goldmark, besides accompanying 
the tenor, Eduard Gartner, in the “Ballade vom gastlichen 
See” of Rudolf Braun, poem by Franz Carl Ginzkey. This 
latter had its first Vienna hearing and was well received, 


verein 


showing modern tendencies and a good blending of the in- 
struments in the orchestral part and a faithful setting of 
the musical thought to the text. Herr Gartner was in good 
voice and gave an excellent rendition. Dr. Ernst Hausner 
displayed his efficiency as a director, although he is com- 
paratively a beginner in this field. 

RRR, 

While Leopold Godowsky is in America the Meister- 
schule is carrying on its work by each pupil doing his or 
her individual stpdy, and four members of the class gave 
a concert in Grosser Musikverein Saal with the “Schuler 
Orchestra,” which is composed of students of the Royal 
Conservatory. The Bach D minor concerto (Busoni ar- 
rangement) was played by Leda Eulambio, from Greece, 
showing careful study and preparation, Hans Schmetter- 
ling, of Germany, gave a very musical reading of the 
Brahms B flat major concerto. He has not only a good 
technic, but shows a fine balance and delicacy, as well as 
artistic intelligence in his interpretation. Heinrich Neu- 
haus, of Poland, played the Chopin E minor concerto, and 
Marie Sabatin, of Vienna, the Liapounow E flat concerto. 
Your correspondent was, unfortunately, unable to remain 
for these last two numbers, as other concerts were to be 
visited. Hofkapellmeister Franz Schalk, who is also the 
director of the Kapellmeister School in the conservatory, 
controlled the students’ orchestra splendidly in the diffi- 
cult accompaniments, and it showed precision in attack, 
quick obedience to the direction, and a ready interest in the 
work, besides good stage deportment. 

narre 

Che cellist Joseph Malkin, who is already well known in 
\merica, played the Saint-Saéns A minor concerto, a D 
major sonata by Locatelli, “Variations sur un theme 
rococo” of Tschaikowsky, a sarabande by Malkin, “Liebes- 
lied” by Sammartini, and the “Springbrunnen” by Davidoff, 
all in the Bésendorfer Saal. His dazzling technic, perfect 
intonation, rhythm and innate musicianship proclaim him 
an artist of the first rank. He was warmly received, and 
gave the “Spinning Song” by Popper and the E flat Chopin 
nocturne for encores. His fine old instrument, a Fran- 
cesco Ruggeri (more than two hundred years old), was 
given him by the famous General von Moltke. Malkin 
will make an extensive concert tour through Germany, Rus- 
ia, Austria and England this winter. 

RRR 

Nadia Chebap, a protégée of the Roumanian Queen, Car- 
men Sylva, and Professor Leschetizky (having studied be- 
sides with Madame Leschetizky), gave a brilliant piano re- 
cital in Bésendorfer Saal. Although still in her early teens, 
she shows much musical insight and feeling for every tone 
produced, combined with a quiet and modest bearing. The 
program was: Bach-Lizst, prelude and fugue i in A minor; 
Beethoven, thirty-two variations in C minor; Schumann. 
“Symphonic Etudes”; Leschetizky, “Gavotte antique et Mu- 
sette moderne”; Chopin, C minor nocturne, berceuse, C 
sharp minor scherzo, This had to be extended by two 
encores at the end, The critic in the Tageblatt is enthusi- 


astic over her finding the right meaning in each composi- 
tion and showing the peculiar individuality of each com- 
poser, besides the inner warmth, rich musical sympathy 
and inherent romance in her own self. She gave concerts 
in some of the larger cities last year, and this season has 
appeared several times in Christiania, Norway, and Berlin. 
Without doubt she has a bright musical future. 
eee 
Ferdinand Loewe directed the Orchester Verein at the 
second of the Wednesday cycle concerts in a program 
made up of Hans Pfitzner’s overture to Kleist’s “Katchen 
von Heilbronn,” Max Reger’s “Romantic Suite” for orches- 
tra from a poem by J, von Eichendorff, and Mozart’s E 
flat symphony. Susanne Godenne gave a very musical ren- 
dition of the Saint-Saéns C minor piano concerto as the 
second number. Loewe ranks high in musical circles in 
this conservative city (and small wonder!), for his inter- 
pretations are always well balanced, sane, and legitimate, 
besides having deep musical beauty. 
Ree 
At the second meeting of the American Musica! Club 
David Hochstein was the artist guest and played an air by 
Bach, allegretto by Boccherini, minuet by Beethoven, and 
the “Carnaval Russe” by Wieniawski, with his usual pol- 
ished elegance and grace of interpretation. For an encore 
he gave a stately minuet that was charming in its unmod- 
ern style, and inquiry reveaied that it was composed by the 
artist himself. Mr. Hochstein is now in Switzerland for a 
few weeks before filling some important concert engage- 
ments. Fraulein Hansi Weiss, pianist and a pupil in Ma 
dame Malwine Breé’s school and of Breé also, played Kd- 
uard Schiitt’s “Carneval mignon” and Leschetizky’s effect- 
ive “Etude héroique” in a brilliant, decided manner, dis- 
playing a clean technic, excellent training and a musical 
grasp of each subject. Fraulein Hintermeyer sang a group 
of Brahms lieder, and especially effective was her rendition 
of “Feldeinsamkeit,” “Der Schmied” and ‘“Wiegenlied.” 
Her voice has volume, is well placed, and she sings with 
true feeling. Walter Golde was accompanist for both the 
vocal and violin numbers, and never was heard to better 
advantage. He showed unusual discretion and sympathy, 
always giving the right support at the psychologically cor 
rect moment. 
nearer 
Albert Cornfeld, of Philadelphia, played a Chopin noc- 
turne, the Wieniawski “Capriccio Valse” and the Paganini 
“Moses” variations at a large charity concert for the bene- 
fit of a teachers’ home, winning so much approval from the 
audience that two encores were necessary. Josephine Rit- 
zinger, Klara Musil and Rudolf Ritter, all opera singers, 
the latter two being members of the Volksoper; Anna 
Dachauer, concert singer, and Hertha Offner, pianist, were 
the soloist; and the Mannergesang Verein, ,under the effi- 
cient direction of Choirmaster Michael Waldman, sang a 
capella Schubert's “Die Nacht,’ E. Schmid’s “Nimma 
hoam,” and “St. Michel,” composed by Karl Lafitte, poem 
by Otto Kernstock. All were well given and well received 
The Juttner Quartet, composed of Rudolph Jiittner, Kar! 
Frohlich, Franz Kment and Paul Hlauschek, gave three 
humorous numbers that were very much appreciated. 
Rane 
Trude Zerner, a child prodigy, played Mozart's E flat 
major concerto, with a cadenza by Julius Fischer, in a Mo- 
zart concert for the Mozart House in Salzburg. This child 
is only entering her teens, but manifests high musical abil- 
ity and feeling and has received exceptional training. Clara 
Musil, of the Volksoper, was the other soloist for the even- 
ing, choosing the recitative and aria from “Bella mia Fi- 
amma,” which was composed in 1787 in Prague. The G 
major symphony, No. 32, and the E flat quartet for oboe, 
clarinet, horn and bassoon, comprised the other numbers on 
the program, 
nner 
The concert singer, Olga Liebstéckl, and the piano virtu 
oso, Marie Louise Bailey-Apfelbeck, gave a joint recital in 
Bosendorfer Saal, choosing only Slavic compositions for 
the entire program. Madame Apfelbeck played selections 
by Paderewski, Chopin, Rubinstein, Rachmaninoff, Dvorak, 
Arensky, Tschaikowsky and Leschetizky with great tona! 
beauty, stnoothness of execution, and true Slavic abandon 
This artist is many sided in her development and is at home 
in music from all the different schools, giving each with 
great facility and in the right atmosphere. Olga Lieb- 
stéckl possesses a beautiful, round, full contralto voice 
which has been well trained, and she is especially good in 
the tragic songs. She sang lieder by Dvorak, Rubinstein. 
Rimsky-Korsakow, Tschaikowsky, Foerster, Gretschani- 
noff, Szymanowsky and Nedhbal with the novelties—“Tscher- 
kessisches Lied” by Caesar Cui, “Wiegenlied” by Rimsky- 
Korsakow and “An die Laute” by Foerster. She had to 
repeat several and gave some encores, as did Madame 















Apfelbeck, 
hearty congratulations 


both being the recipients of many flowers and 
Phis Slavic 
great deal of interest just at this political crisis with the 


concert awakened a 
There were some fears of a demonstra- 
tion, but nothing occurred to mar the harmony of the even- 
ing 


Slavic nations. 


nner 
Norah Drewett, who will tour in America in 1913, played 
at a concert of modern piano music, under the 
for Literature and Music 
Her three numbers were a sonatina by Revel; “Angelus,” 
‘Wind auf der Haide” and “Klavierststiicke,” 1, 2, 4, by 
Egon Wellesz, a resident composer of much worth, and 
‘Burleske,” op. 8, and “ op. 8, by Bela 
Bartok. I am informed that she won great success in this 
program. She left immediately afterward for Leipsic, Wei 
Frankfort-on-the-Main to fill rtant 


her solo concert in Bésen 


recently 
auspices of the Academy Verein 


Roumanian Dance,” 


nar and imp concert 
engagements and will return 
Saal on February 3 


Rene 


third meeting of the 


lorfer 


Musical Club in 
pupil of Fraulein Hansi 


At the American 
Vienna, Baroness Ilka d'Orsay, 
Mitter, 
“Traviata,” “Lo! 
Strauss’ 


was the artist guest, and 
Hear the 


“Fruhlingsstimmenwalzer.” 


sang the aria from 
Lark,” and Johann 


She has a powerful 


Gentle 
+] thy] 1 

flexibility, and it was 
The 


performance of 


coloratura voice of great range and 
at its last 
Charles Hyll gave a yery 
Muchsel’s 


concert violinist 
Rudolf 
ymposer at 
These compositions, still in manuscript form, 


best in the number 
musical 
polonaise and romanze, with the c¢ 
the piano 
to the old classi 
The other violin num 
the G string. 


and plays with fine 


possess much lyrical beauty and adhere 


cal style in form and development 


ber was Paganini’s “Moses” variations on 


Mr. Hyll interprets musically always, 


feeling. He was a former pupil of the well known peda- 
gogue and concert violinist, Luigi von Kunits. The Bee- 
thoven C minor concerto was given by Alexander Brai- 


lowsky at the first piano and his teacher, Florence Trum 
bull (a preparing Leschetizky), at 
the second piano. Mr showed from the be- 


teacher for Professor 


Brailowsky 


ginning that he has the true Russian fire and temperament 


combined with poetry, charm of nuance and expressiot 
rhe tone was never forced, but always clear, round and 
full, and his reading was broad and noble. His excellent 


training and good technic withstood all the heavy «« 
mands made upon then Miss Trumbull was a thorough 
ly efficient coworker at the second instrument, always 


forming the beautiful background of tone color in its many 
delicate shadings Zora Weiss, of Arkansas, 
full, resonant “Sangers Vortiberzcilen’ 
Grinfeld, by Huntington Wood- 
Woli's pupil of 
Professor Ungar in 1 has a 


sang in a 
broad, contralto, 
by A 


man, 


An Open Secret” 


and “Weyla’s Gesang She is a 


the Royal Conservatory, and 
beautiful and a powerful voice. 
RRR 
Williams-Proschwitzky, of 
home” 
Her 
bert’s “Bee,” Schumann's 


“Meditation.” Miss W 
bers with charming naivete 


New York, 
fue Musicat Courier 
selections were the Bach air, Schu- 
“Abendlied” Massenet’s 
each of 


Erma was the 


soloist at an “at given by 
correspondent 
and 
illiams gave these num 
and poetical beauty, especial! 
‘ly emphasizing the romance in the last two, She has tem- 
and much can be expected from 
her in the near future. Her Miss Janet, played 


the piano accompaniments in a very sympathetic and dis- 


perament and earnestness, 


sister, 


creet manner She is an advanced piano student with 
marked virtuoso ability 
RRR, 
John Powell, the Virginia pianist, was the honored 


guest at Alice Duke’s tea this week, and kindly played an 
interesting scherzo by the young English composer, Sid- 
ney Rosenbloom, and the Liszt B minor sonata. He gave 
a magnificent performance of this colossal work, and 
showed that he has deepened and broadened in his art 
last year. His music is always a language of 
and in expressing it he knows and understands 
all the shadings, nuances 


since 
thought, 
how to use to the best advantage 
and blendings of tone that his chosen instrument is capable 
of. He is also a merit, Zimbalist having 
played Powell's violin New York this season 
Mr. Powell has studied for a number of years with Mad 
ame Malwine Breé and Professor Leschetizky, but has 
become well known in Europe for the past several years 
the sternest critics lavish 
warm praise on his artistic work. Mr. Powell is to play 
the Brahms B flat major and the seldom heard Liszt A 
the Tonkiinstler Orchestra, under 
the Grosser Musikverein Saal, this 


composer of 
concerto m 


through his concerts. Even 


major concertos with 
Director Nedbal, in 
week. 
nee 

Franz Radnitzky-Mandlick and wife 
more renowned musicians in their charming 
given them their protection than perhaps any other family 
residing in this favorite city of composers. Brahms was 
a frequent guest there and often played in their soirées 
This is the thirtieth season they have given their famous 
musicale, and yesterday afternoon was the 182d one. How 
much it means to an artist to be asked to appear in one 


entertained 
and 


have 
home 
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of these programs! It introduces him or her to the most 
elite musical circles in this conservative city. Madame 
Radnitzky-Mandlick, a gifted pianist, proved to be a tact- 
ful and sympathetic accompanist and coworker in the Louis 
Spohr concert sonata for flute and piano (A flat major, 
op. 115); Franz Schubert's seldom ballad, 
“Die Burgschaft,” and Robert Fuchs’ second sonata (for 
cello and piano in E flat, op. 83. No refreshments are 
served at these entertainments, and the 


heard tenor 


host and hostess 
always endeavor to have compositions given that are rarely 
heard in public. A large, intensely musical 


ways in attendance 


audience is al 


ane 
Helena von Sayn, violinist, who toured in America three 
fresh 
She recently played in concert in Ber 


years under the Redpath management, is winning 
laurels in Europe. 


lin, Potsdam and Dresden, and the critics praise her beau- 


tiful cantabile tone, perfect intonation, clean technic and 
noble interpretations. 
RRR 
Violinist Sascha Culberson was in Vienna for a few 


days between concert engagements. He has played in fif 
teen concerts in Germany this autumn, and goes on to Linz 
Salzburg, Trieste, Klagenfurt, Prague, Briinn, and then to 
He will play here in October, 


nrne 


It seems strange that such errone 


Italy 1913 
1S Impressions regard 
ing the programs artists should give here get abroad. Th 
letter that some 
not 


ndent recently received a saying 


told that one should 
should it ever 


corresp 
strictly classi 
Brahms. As 


a matter of fact, more compositions of Brahms were played 


rive a 


artists were 


cal program here, nor include 


and sung here last year than those of any other composer 


and unless the classics are well represented, with perhaps 


an interesting novelty, the good critics and the general 


public will pay no attention to the concert. No one need 
ever fear that a too classical program can be presente: 
here, for these people love the best music even more than 


American public adores ragtime 
RRR 


to be given at the Royal 


the general 


The next novelty Opera is 


Kranz Schrecker’s “Die Spielwerk.” 


Shortly 


Prinzessin und das 


rhis is planned to take place in February after 


Christmas, “Tannhauser” will be presented in the Parisian 


setting. The staging is from sketches by a young Vienna 
painter, Karl Ludwig Prinz, and for the chorus dancing in 
the “Venus” scene a pupil of Jaques Dalcroze, Madame 
Perrotet, will be the leader and teacher. Director Gregor 
is planning to include the Dalcroze system in the compul 
sory courses for the members of the Opera, as it teaches 


rhythm of the body and accuracy of ear as well 


nner 
David Sherry, of Columbus, Ohio, formerly a pupil of 
Professor Ziegler there, has studied for several years here 
with the master, Sevcik 
nner 
Harry van Landing, of West Point, Miss, is studying in 


Madame Breé, 
pronounced him as being excellently prepared by his former 
teacher, Mrs. J. S. Brockenbrough, of Richmond, Va 
Loita D. Mason 


the Leschetizky school with Malwine who 





Clement Fills Six Engagements in Five Days. 

Edmond Clément last week probably broke all record 
for concert and operatic engagements in less than a week 
On December 18 he sang for the first time the role of 
Julien in Charpentier’s “Louise” with the Boston Opera 
Company in Boston. Directly after the 
came to New York and appeared next morning in the 
“Chansons en Crinoline” given by Mrs. Hawkesworth at 
the Hotel Plaza. After this performance he returned t 
Boston and the next night sang in “The Tales of Hoff 
mann,” returning to New York directly after the per 
formance for a private musicale in New York on Saturday 
evening. 

Monday morning he appeared with Madame Sembrich 
Arthur Friedheim at the two hun 
musicale Mr. Bagby at the Waldorf 
After his last encore, a song by Frank La Forge 
composer at the piano, Clément rushed off to 
same night in the opera there, sing 
Six en 
breaker, 
rail 


performance he 


Efrem Zimbalist and 
dredth 
Astoria 
with the 


given by 


toston to appear the 
for the second time in that city 
undoubtedly a record 
require so much 


ing in “Louise” 


five days is 


engagements 


gagements in 
especially when the 


roading 





Von Niesson-Stone Song Recital. 
Madame von Niesson-Stone, formerly of the Metropol: 
tan Opera Company, is announced to give a song recital 
in Aeolian Hall, New York, Wednesday evening, Janu 


ary 29 





Putnam Griswold to Give Song Recital. 


Putnam Griswold, the noted basso of the Metropolitan 


Opera Company, will give a song recital in Aeolian Hall, 


New York, Monday afternoon, January 27. 


© 


GAN 


140 West 79th St.. New York 


HENRY P.SCHMITT 


certmaster Philharmonic Society of New York 
resivence § STUDIO: 203 west Bist STREET. wew YORK “Phone ‘Sobuyler 86i7 


O>Zzore 
aPmnoO 
Th=Z— 
2OZh4 








In America, 1913-1914 


Harowp Bauer 


MASTER PIANIST 


Management: 


LOUDON CHARLTON, Carnegie Hall, New York 

















NIELSEN 


PRIMA DONNA SOPRANO 


In America Until June 
Management: - Chas. L. Wagner 
Associate manager with R, E. Johnston 

1451 Broadway 


JULIA 
CULP 


Begins her American 
tour with a recital at 
Carnegie Hall, on Fri- 
day afternoon, Jan- 
uary 10. 


Management - MRS. ANTONIA SAWYER 


1425 Broadway, N. Y. City 

















WILLIAM A, 


BECKER 


EMINENT 
PIANIST 


In America Season 1912-1913 


Exclusive Management of ANTONIA SAWYER 
3425 Broadway 33 New York 





Mason & Hamlin Piano Used 
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qmzPs 


CIONTRALTO 
nr | Musical Bureau 
1 W. 34th St. 
Personal eddress: 
175 Claremont Ave. 
Tel. 6750 Morn. 


SOPHIE iy Donna Soprano 
ropolitan Opera House 


RAUBMAN le 


315 W. 99th St. Tel. 8432 River. 
Managemert: Mise Anale Friedberg, tubeataians Opera House Bidg. 1425 Bway, WN. Y. 


American String Quartette 


Management ; Walter BR. Anderson 
171 West 57th Street, New Bork "Pbone 268 Columbus 


am NAVE SoPRane 
LILLIAN Address: 58 West 97th St. 
—_—_—— NEW YORK 


Mrs. PERCY JAMES SMITH sopra 


Concerts, Recitals, Musicales 
ADDRESS CARE MUSICAL, COURIER 


Also a few Pupils 
FRANCIS ROGERS “=: Ave., New York 
Management: 
BARITONE LOU 


UDON CHARLTON 
Carnegie Hall 


--RUBNER ‘ee 
LUIGI VON KUNITS 


Director Violin Department Columbian Conservatory 


TORONTO, CANADA 

















Recital, Oratorio, Concert 





APZo> 








CONCERTS-—INSTRUCTION 


en WITEK oe 
Concertmaste: Boston 
Symphony Orohestra 


a - 
Studios: 178 Neantington Ave., Boston 
CONCERT BUREAU OF THE von ENDE SCHOOL OF MUSIC 














—— 


Address: Management, Wolfsohn Musical Bureau 
i West Mth Street, New York 


Evan WILLIAMS 


TENOR 


Manegement, The Wolfsohn Musical Bureau 


‘DUFAULT 


” TENOR 
Address}339"W est]23rdjStreet 





AKRON OHIO 





Tel. 7731 Cheisea 


ROBSARTE 


Former Opera Tenor Voice Speci 
Residence Studio, Hotel Woodward, B'way and —— St., 7 ‘. 
’Phone, sooo Columbus 
Voices tried gratis by appointment 
A. de Trabadelo, Paris, teacher of Melba, Garden, Farrar, Eames, 
Carasa, Gayarre, etc., says: “J sincerely believe Lionel Robsarte has 
no equal among instructors in America.” 








LA PALME 


PRIMA DONNA SOPRANO 


Covent Garden Opera, London Opera Comique, Paris 
Montreal Opera Co., Montreal 
Address: tie Majesty's Theatre, Montreal 


CECIL FAN N IN G Baritone 
H. B. TURPIN accompanist 


During the Season of 1912-13 are giving Recitals in 
Germany, Italy and England. 

Available for Recitals in America after Sept. ist, 1913 

Address: B. B. TURPIN, Dayton, Ohio 

ex &. B. TURPIN, Care of American Express Co. London, England 


BA-Z4>ro 





SAN FRANCISCO’S TIVOLI WILL BE READY. 





So many extraordinary deeds have been accomplished 
in San Francisco by way of reconstruction since the 1906 
disaster that almost anything now seems possible on the 
part of the valiant citizens of the California metropolis. 

San Francisco’s rehabilitation is a marvelous demon- 
stration of courage and determination, and even before 
the complete new city is brought into being there also is 
ing designed and prepared what promises to be the 
finest exposition in history. The Panama-Pacific Fair of 
1915 already has attracted the attention of the world, and 
consequently San Francisco is justified in planning to ac- 
commodate and entertain a vast army of visitors and 
tourists during the ten months operation of the Panama 
Exposition—February to December, 1915. 

Coming to the subject of music, it can be said that 
San Francisco has in W. H. Leahy the right man in the 
right place from a managerial standpoint. Mr. Leahy had 
the honor of first presenting to this country Luise Tet- 
razzini, and the gifted new Metropolitan Opera conduc- 
tor, Giorgio Polacco, both of whom appeared during the 
same seasons at the old Tivoli Opera House, San Fran- 
cisco, under Leahy’s direction. 

The accompanying picture depicts a steel building in 
This is no ordinary structure, 
because it means the 


course of construction. 
but rather an extraordinary one, 
putting together of the new Tivoli Opera House in Eddy, 
between Powell and Mason streets, north side of the 
street, on the site of the former Tivoli, where San Fran- 
ciscans enjoyed, for many years, their light and grand 
opera entertainment at popular prices. 

One might be inclined to discredit the assertion on 
Manager Leahy’s part to the effect that his Tivoli will be 
ready for dedication next March by Tetrazzini and An- 
dreas Dippel’s Chicago-Philadelphia Opera Company, but 
if Mr. Leahy says it can be done, surely he ought to 
know best. 

Before leaving for the East a few days ago to confer 





THE TIVOLI OPERA HOUSE, SAN FRANC 





with Mr. Dippel and other managers and artists, Mr. 
Leahy ordered an extra force of labor put to work to 
rush the Tivoli to completion in the early spring, by 
which time the present chaotic mass of steel, stone and 
other building material will have been harmonized into 
one of the most costly and beautiful opera houses in 
America. 

The intrepid Manager Leahy is seen standing in the 
front row of the accompanying picture, the fourth gentle- 
man from the left, It is really a wonder that he spared 
the few coveted moments in order to be snapped by the 
camera, as time is ever a valuable consideration with W. 
H. Leahy—a man who does things. 





MacDowell Chorus to Sing Old Works. 


Anna Case, soprano of the Metropolitan Opera Com- 
pany, and Hector Dufranne, basso of the Chicago-Phila- 
delphia Opera Company, will assist the MacDowell Chorus 
of the Schola Cantorum at its first evening concert of the 
season at Carnegie Hall Wednesday evening, January 8. 
The Barrere Ensemble and a selected string orchestra are 
also to assist the singers. Kurt Schindler will conduct 
choruses from “King Arthur” by Henry Purcell, “Le 
Jourgeois Gentilhomme” by Lully and “Alceste” by Gluck 
Solos from these operas will be a feature of the program. 
A small chorus from the Schola Cantorum and the or- 
chestra from the.Music School Settlement are to assist in 
performances of “Eager Heart” at St. Mark’s Church, 
January 2, 3 and 4. 


Theodore Schmidt, baritone, who was a member of the 
Royal Berlin Opera from 1871 to 1898, died recently, aged 
seventy-two years. He was universally liked and was 
always prepared to fulfil his artistic duties. 





SCO, IN COURSE OF CONSTRUCTION. 





THE MUSICAL COURIER 





11 





Boston Critics Eulogize Tina Lerner. 
lina Lerner, the charming Russian pianist now touring 
in America, played recently in Boston, Mass., and drew 
from the conservative critics of that city the following 
tributes : 


Miss 
technic, 


Lerner has a velvet touch and a rounded and polished 


does not force tone 


to look at her even 


She has sufficient strength, and she 
| ease It 


kes a storm 


She plays with delig! is a pleasure 





always mustress of 
with cold 


audience 


when she inve of bravura, for she is 


herself. Her repose—and this word is not synonymous 


ness—is admirable. The grace of her behavior toward the 


enlarges the pleasure of hearing her. 


And again she showed that a piano is not necessarily a fearsome 


instrument, something to be overcome and dominated by brute 


strength after a gigantic struggle; that it is not merely a box of 
dangling strings, resentful and shrieking at its tormentor For 
Miss Lerner knows the supreme value of exquisite tone; she also 
knows that a piano cannot do the work of an estra. When 


she plays, the piano is grateful; it responds to her caressing 


Nor does Miss Lerner allow her emotions to run away with her. 








She preserves her sense of proportion; she differentiates the styles 
of the composers. Thus, for example, her performance of Mozart's 
“Larghetto” has classical serenity, the beauty of a Grecian frieze 
Weber's “Rondo” was p'ayed in the bravura spirit of the composer 
whose fleetness and ¢ as a pianist were the wonder of con 
temporary hearcr 

There will always be dispute about the inherent worth of Schu 
nann’s sonata F s nor Phe ne moveme that \ 
the true Schumann is the ari and this was played by Miss 


Lerner with the appropriate aloofness from material thoughts, wit! 


tapt, passionless ecstasy, with the intimacy of confession. Her per 
formance of thé whole sonata was masterly.—Philip Hale, in the 
Boston Herald, November 15, 1912. 

Tina Lerner gave " r tal vesterday afternoon at Jorda 
Hall, after an absence from the city f several seasons \ 





large audience was charmed by as a pianist and 


woman 


by her no less exquisite beauty as a 


Miss Lerner has grown noticeably as technician and as inter 
preter since she last played here. Keenly sensible by nature t 
hidden and poetic beauty which would pass unnoticed or be mis 


construed by a less refined mind, she has absorbed the true spirit 





nly a Musicianly and eloquent performance 


lt was playing 
achieve 


Miss I 


ave so far 
ne him 
e the time of h 

work.—Olin Downe 


tisement.) 


iy evening, Jan 
‘ 


with ft 


is soloist 


suc 








It was great playing 


h as only a few pianists of Miss Lerner’s sex 

d. For once the greater Schumann had justice 

erner and Mr. Bauer are the only two pianists 

fr, Paderewski who have nearly lerstood $ 

s, in Boston Post, November giz Adver 
Clara Butt with Volpe Orchestra. 

Clara Butt’s New York Carnegie Hall appearance Tues 
uary 7, will present the English contralt 
he Volpe Symphony Orchestta. Tw 

“Sabbath Morn at Sea 


Sir Edward Elgar’s sea pictures 


and “Where Cor 
in the first half 
will sing Beeth 


als Lie’ 
of the 


oven’s 


“Divinites du Styx.” 


A long list of songs in German, Italian and Engli 
Butt 
baritone, 


b Ma 


e sung by 


Rumford, 


Carnegie Hall, Tuesday afternoon, January 

ther numbers Madame Butt will sing Schubert's “Der 
Wanderer,” Schumann's “Der Nussbaum” and a recitative 
and aria from Debussy’s “L’Enfant Prodigue,” while Mr 
Rumford’s numbers will include, among others, two songs 
of Richard Strauss, a Grieg group, Vaughan Williams 
The Roadside Fire” and two old Irish melodies of C. V 
Stanford. The English singers’ joint number will be Gor 


ing ihomas 


the English 


dame 


“Night Hymn at 


program, 
“In 


Madame Butt's 
part 


will be 
while in 
questa 


and her husband, 


at their joint rec 


Sea.” 


Saenger Pupil Sings in Raleigh, N. C. 


Diana Yorke, a young soprano, 


of New York, s 


recital program with Hans Kronold, cellist, where she won 


ang 


in Ré 


aleigh, N. C., recently in a 

















of lyricism.—Boston Globe, November 15, 1912 a host of friends with her lovely voice and charming pet 
sonality. Miss Yorke is young, has a beautiful soprano 
The sonata, under Miss Lerner’s fingers, throbbed with color and = yoice, much talent and a winning personality. She is mak 
impetuous emotion, and it would be difficult to praise one move ‘ ‘ 14 
4 , , ing a specialty of the interpretation of child life in song 
ment more than the hers Every part was comprehended and ‘ z 
nterpreted with astonishing conviction and power. This was not he also is successful in her concert and orator work 
ME 
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pupil of Oscar Saenger 
int 


FREDERICK WEMPLE, Baritone 





108 West 73d Street, New York. 
LILLIAN 


suerwoono WEVVKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tene production. 
148§ Broadway, N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, Conn. 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 





Reference: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


Viola McLAURIN-READY 


SOPRANO 


Reinhold v, WARLICK 


Management: LOUDON CHARLTON ™ 


TAIAWS FAR 


Managemest, Concert Direction M. H. HANSON, 437 Fifth Ave., New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
MANAGEMENT, CONCERT DIRECTION, M. H. RANSON, 497 Fifth Ave.. ew York City 


CARL EDOUARDE 


«++» CONDUCTOR .... 
121 West 42nd St.. New York 


New York 












¥ 


SA 











Tel. 7529 River 








v PAUER 


THE 
STUTTGART 
PIANIST 





SOME 
IMPORTANT 
ENGAGEMENTS 
BOOKED: 





New York Philharmonic, New York City 

St. Louis Symphony Orchestra 

Boston Symphony Orchestra, Boston 

Boston Symphony Orchestra, Philadelphia 
Boston Symphony Orchestra, Washington 
Boston Symphony Orchestra, Baltimore 
Boston Symphony Orchestra, Brooklyn 
Minneapolis Symphony Orchestra, Minneapolis 


And Recitals in Most of the 
Important Cities 


A Few Open Dates January to May, 
1913, Now Booking 





MANAGEMENT 


CONCERT DIRECTION M. H. 


437 Fifth Avenue 





HANSON 


New York 


STEINWAY PIANO VSED 
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Von Warlich Recital in Ottawa. 


Reinhold von Warlich, the basso, gave a song recital at 
Chateau Theater, in Wednesday 
under the patronage of their Roy il 


Ottawa, Canada, 


evening, December 18 


8 
Highnesses, the Duke and Duchess of Connaught. The 
program follow 
ipa Lully 
Romance de Richard Ceur de Lion Gretry 
e qu ai été ..Eighteenth Century Song 


Folksong Eighteenth Century 





e Rang , Folksong Eighteenth Century 
e Pauvre Laboure Chanson de Ja Bress« 
e First I uw Your Face te century).. ° Ford 
ti Cu Ripen Her Desire (early enteenth century) 
William Corkine 
, . M On (me , c gh teent centur ben J n n 
: eW . ng Othe )...Sixteenth Century Folksong 


r More, Lad words fr Shakespeare’s Much Ado) 
Eighteenth Century Melody 





g I Mi t ba le xteentl entur Cumberland 
l Garden Eighteenth Century Ballad 
) Mistress Mir (Shakespeare wentieth century) Quilter 
Blow, Thou Winter Wind! (Shakespeare) (twentieth century) 
Quilter 
pre t lOHOW 

treat was enjoyed last night by t e who had 

Ci r t young baritone, Reinl | m Warlict 














REINHOLD VON WARLICH 





ng t al in the Chateau Laurier, given under the grac 
ge ind in the immediate presence { Their Royal Hig 
« ; r-Genera ind the Duche {f Connaught 
M n Wat 1 has a voice of rare wecetne and power and 
exq te feeling and sympat H program was 
led into t part the first French, the second English and 
‘ 1 German, and |} elections were principally the art and 
ksong he ree cour 
H lain tie French songs were ch enjoyed and showed a 
choi liting Imirably his fiexible v e; but, natura 
ng appealed ¢t » larger portion f the audience, while 
anit led that his v wa at its best n the 
f f 
| H \ r ert er rty igs 
cent sracte ud and seriou sweet and scornful, } 
aeric howing tl plendid range f his voice The 
{ t is Ben Jonson's “Drink ¢ Me Only 
ne I : and If t Die Loreley,” seemed specially t 
e 
At { response t repeated a 
e, H W ang Schumann's “The Two Grenadier 
c In Alberto B the singer has 
' ghiy sy h him, inter 
. 1 feeling 
concert w eld in the room at the Chateau Laurier 
. t _ fa nable audien Their Royal 
i es Ww " c l the Princess Patricia of ( 
r \ taft (Ottawa Free Pre s 


RI NHOLD VON WARLICH SINGS BEFORI THEIR 
, ROYAL HIGHNESSES 





br nt gather t ling Their Royal Hight 
Luke and yu . r 4 naught Prince Patr : t 
la eade f Ottawa Reinhold von 
" g you i ing a ch ind exte ive f 
r A g gifted 
grar was divided ee 
I pr mow y ct 
t we c ! { 





chronological range and distinctly typical of the early art and folk- 
ngs of France and England and the famous songs of Germany. 
Mr. von Warlich is a Russian of the Baltic provinces and derives 


his musical talent from his father, who is leader of the orchestra 


n the imperial palace at St. Petersburg The young man is very 


talented and has a voice of wide range and even register. Though 
ie ca himself baritone his tones are more basso cantante. He 

much dramatic ability and a very He sang 
is many songs from memory without the slightest hesitation and 
that the feat was no small one may be noted from the following 


pleasing manner. 


program: 
Part I Early art and folksongs of France. “Bois Epais,” 
Richard Caur de Lion,” A. E. 


Lully (1632-1687); “Romance de 
1741-1813); “Plus ne suis ce que j'ai ete,” eighteen century 


J 
mg; “Rondeau,” folksong eighteenth century; “L’homme Rangé, 
folksong cighteenth century; “Le Pauvre Laboureur,” chanson de 


a Bresse 
Part II Art and folksongs of England; “Since First I Saw 
Your Face,” Ford, eighteenth century; “Sweete Cupid, Ripen Her 


Desire,” William Corkine, early seventeenth century; “Drink to 
Me Only Ben Johnson, melody, eighteer eentury; “Song of th 
Willow,” sixteenth century folksong, sung in “Othello”; “Sigh 
No More, Ladies,” eighteenth century, melody, words from Shakes- 
eare’s “Much Ado”; “King Henry 

xteenth century; “Cupid’s Garden, 
©, Mistress Mine” (Shakespeare), “Blow, Blow, Thou Winter 


My 5 Cumberland ballade 


eighteenth century ballad 








Wind! (Shakespeare), Quilter, twentieth century. 











Part III An die Musik,” “Geheimes,” Schubert; “Waldes- 
gesprach,” “Mondnacht,” “Frihlingsnacht,”” Schumann; “Du bist 
wie eine Blume,” “Die Lorelei,” Liszt; “Guidne Sterlein,” “Der 
Schmetterling Franz; “Der Tambour,” “Der Gartner,” Wolf; 
Wie bist Du meine Konigin,” “Vergebliches Standchen,” Brahms; 
‘Allersee Herr Lenz; “Heimliche Aufforderung,” Strauss 
(ttawa Citizen 

Before a brilliant gathering last evening including Their Roya! 
Highnesses, the Duke and Duchess of Connaught, Princess Patricia 
und the royal suite, an excellent program of song was rendered by 
Re Von Warlich, a young and successful baritone 

M Von Warlich is a Russian, and derived his musical talent 
from his father, who is leader of the orchestra in the service of the 
I palace at St. Petersburg. Ihe young man has a voice ot 

le range, and is an accomplished artist.—Ottawa Evening Journa 





Before going into Canada Mr. Von Warlich gave a 
number of recitals in the West. The following extract is 
from the Cedar Rapids (la.) Republican: 

Rheinheld von Warlich, idealist To this artist a song is a 
poetical thought, of an emotion whose unfoldment is a pleasure and 
luty; he does not hold that singing should be self-exploitation, nor 
that a program should be arranged merely t disciose one’s own 
vocal and artistic gifts 

Mr. Von Warlich offered convincing proof of his welcome idealisu 
last Friday evening before the guests of Mr. and Mrs. George Bruce 
Douglas at Brucemore The program chosen for this recital em 
braced early Italian and French songs, old Englisn, Scotch and 


Irish songs, examples of the nineteenth century song, and more 
lern compositions of English and American composers. The cos- 
nopolitan nature of the program demanded just the breadth of 
tyle that Mr. Von Warlich’s idealism has created In the first 
ng on the program, Caldara’s smoothly flowing “Come raggio di 
Sol,” the singer sounded g note of repose that characterized the 
le program The first group, devoted to early Italian and 


French songs, disclosed a mastery of nuance and a deft handling ot 
lelicate effects that were of surprising clarity and sweetness, in 
ew of the fact that Mr. Von Warlich’s voice is also capable of 
nging volume The French songs revealed a fine regard for their 
nusical values on the singer’s part, and his emotional restraint, in 
ll but the last one, which required vigor, disclosed an intimate 
wledge of the underlying “raison d'etre” of early French song. 
The second group of old English, Irish and Scotch songs gave 
nee of Mr. Von Warlich’s powers of adaptability. 


The remainder of the program was devoted to what may be called 
e modern art song In these Mr. Von Warlich disclosed vocal 
ces that most successfully carried to his auditors all that the 


ngs meant to him, and, judging by the result, they must mean 
From the character delineation in Schubert's “Erlkoenig’ 


d was caught and reflected 


e lighter songs of Franz, each 


with fine discrimination Mr. Von Warlich’s woice, a baritone, rich 





n 


in texture, full in volume, was at all times used to convey the spimt 


of t songs and yet its possessor is not merely an interpretative 


singer in the accepted sense of the word, for his sensitive treatment 
of musical values never permits him to employ purely dramatic de- 

ces M Von Warlich, for so young a 
} id 


n, has gone far in his 





his beautiful voice will 


art, and ith his admira 


ntinue to mount higher and highe 
Alberto Bimboni supplied very sympathetic accompaniments.— 


Advertisement.) 





Zamona Trio Touring the Northwest. 


©. Zamona is the violinist and leader of the Zamona 
lrio (violin, piano and cello) now touring the Northwest 
Mr. Zamona resides in Seattle. Recently the trio has 
played in Tacoma, Portland and Vancouver. At one of 
the concerts in Seattle Mr. Zamona played several solos 
\t one of his own recitals his program included the an 
dante from the Mendelssohn concerto, Hauser’s “Cradle 
Song,” a scherzo by Goens, Lalo’s “Chant Russe,” the 
Beethoven romanza in G, a canzonetta by Pierne, the 
Dvorak “Humoresque,” a Chopin nocturne, the Schumann 
Traumerei,” a serenade by Gabriel Marie, the Leonard 
rrangement of the romance to the “Evening Star” from 


Decreus Soloist and Accompanist with Ysaye. 

Camille Decreus, the solo pianist and accompanist for 
the Ysaye tour, is winning much appreciation at the con- 
certs in many cities. Both the musicians and the music 
lovers appear to find much in this splendid artist’s tone 
and interpretation that appeals to them. The appended 
notices are from the daily papers of Washington, D. C., 
Montreal and New York: 

. » + Camille Decreus, who furnished the piano accompaniments 
to Ysaye with a musicianly discretion amounting almost to genius, 
himself offered a three part number that met with deserved 
approval. Mr. Decreus’ method is to a degree picturesque 
but his effects are finely attained and never exaggerated. His 
own “Reverie Nocturne” was somewhat in the mood of Nevin, 
though slightly more intricate.—Washington, D. C., Post, Decem 
her 14, 1912. 


° Mr. Decreus was a most able accompanist and as a soloist 
he distinguished himself in a most artistic rendering of one of 
Rachmaninoff’s preludes, his own “Reverie Nocturne” and “Fileuses 
’ by Rhene-Baton, in all of which he was warmly 
applauded. Mr, Decrcus is an artist of unusual merit.—Washing 
ton, D. C., Herald, December 14, 1912 


pres de Carantec,’ 


M. Decreus is, by the way, worthy as a pianist to appear 


n association with Ysaye, and he His own 


s no mean composer 











CAMILLE DECREUS 


“Reverie Nocturne,” played by himself yesterday, was a dreamy 
fantasy which conjured up as soft a moonlight as that which shone 
on Jessica and Lorenzo before the “pleasure grounds of Portia’s 
house.” M. Decreus’ first number was the now familiar Rach 
maninoff prelude.—Washington, D. C., Times, December 14, 1912. 


Camille Decreus played the piano accompaniments for 
Ysaye with an intelligent subordination that won instant and unan 
imous appreciation, and he performed a three part number that was 
received with hearty expression of pleasure.—Washington, D. ¢ 
Evening Star, December 14, 1912 


a's M. Camille Decreus deserves more than a passing word 
in that he filled the difficult position of accompanist, a position 
that many are inclined to pass over lightly, with the utmost satis 
His playing was never too prominent, yet he supported 
the violinist to the utmost degree, and in his playing of his three 


taction, 


solo numbers was accorded enthusiastic applause.—Montreal, Can 
ada, Gazette, December 3, 1912 
——s 
M. Decreus, in his role of soloist and accompanist, showed 
himself quite up to the situation and the applause of the audience 
It was justly merited.—Montreal, Canada, 
(Translation.) 


was not spared for him, 
La Presse, December 3, 1912. 
Ysaye was accompanied at the piano by an artist of very 


gh worth, M. Decreus, who gave us as solos the marvellous pre 


ude of Rachmaninoff, then a piece of his own composition His 
sober and weil nuanced playing is a precious help to the great 
master whom he accompanies.—Montreal, Le Canada, December 3 
gi2 (Translation.) 





Camile Decreus, pianist, who accompanied the virtuoso 
and who executed Rachmaninoff's prelude, a “Reverie Nocturne’ 
by himself, and especially “Fileuses pres de Carantec” of Batoy, 


did not pass unperceived His art, even in accompanying, was 
remarked and received the mark of warmest appreciation. He 





lannhauser,” and Drdla’s caprice in A. 








The Cincinnati Symphony Orchestra 


DR. ERNST KUNW. 
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had a great share in the ovations.—Montreal, Canada, La Patrie, 
December 3, 1912. (Translation.) 

M. Decreus accompanied so well that he ran the risk of being 
yverlooked and played the Rachmaninoff prelude, his own delight 
ful “Reverie Nocturne” and the pictorial “Fileuses pres de Caran 
tec,” by Rhene-Batoy, with an instructive authority and sound 
musicianship which was good to see.—Monireal, Canada, Daily 
Herald, December 3, 1912. 





The accompaniments of M. Camille Decreus were of great 
assistance to Mr. Ysaye, who showed his appreciation by insisting 
that Mr. Decreus come out each time with him in response to the 
applause.—New York Herald, December 6, 1912. 





Special mention should be made of the admirable accom 
paniments of Mr. iaeee Rarely does an accompanying artist 
possess so beautiful and individual a touch, and he played with 
expressiveness and yet with an unfailing regard for the violin or 
the voice that he was accompanying.—New York Globe, November 
7, 1912. (Advertisement.) 


MUSIC IN OKLAHOMA. 
Oxtanoma Ciry, Okla., December 18, 1912 
(he Ladies’ Music Club held its December meeting on 
Saturday, December 14. The program on this occasion 
was devoted to American composers. Mrs. H. H. A 
Beach, Mabel Daniels, Clayton Thomas, Victor Herbert, 
Seeboeck, Sherwood and MacDowell were among the well 
known composers represented. Judging from the amount 
of applause accorded Amanda O’Connor for her pleasing 
pianism, one might say that she was the popular favorite 
of the afternoon. Her group of solos that were so well 
received included the “Menuet l’Antico” and “Papillon,” 
Seeboeck; prelude in B flat, Alfred Price Quinn, and 
Sherwood’s mazurka in C minor. The Ladies’ Chorus, 
directed by Rowland D. Williams, was heard to advantage 
in the song cycle, “Springtime,” by Mabel Daniels. C 
Boris Grant took the place of Mrs. David Frederickson, 
who was to have performed two movements of Arthur 
Shepherd's prize sonata, op. 4. His three solos included 
the Grieg “Nocturne,” Sgambati’s “Vechlio Menuet” and 
Liszt’s “Cantique d'Amour.” 
Rnne 
A concert for the benefit of the Orphans’ Home was 
recently given by Tydfil M, Brown, contralto, together 
with the gifted young pianist, Martha Thompson, and her 
teacher, Alfred Price Quinn, of the Musical Academy 
The program had the Schumann “Andante and Variations, 
the ‘“Paraphrase Waltz” (Chopin), from Schuett, and the 
interesting suite, op. 15, from Arensky; all for two pianos 
Songs from Lardelli, Hatton, Chadwick, and an aria from 
“Nadeschda,” by Goring Thomas, c ymprised the re 
mainder of the program. Miss Brown's voice has been so 
favorably spoken of by such men as Coleridge-Taylor, Sir 
Hubert Parry, etc., that a mere reviewer need add noth 
ing. Suffice it to say that the entire audience was as one 
in expressing its admiration The well nigh finished 
pianism of the thirteen year old child, Martha Thompson, 
who, with Mr. Quinn, gave the above mentioned numbers, 
was loudly acclaimed by both press and public. 
nner, 
Ellen Beach Yaw, the famous soprano, and Franklin 
Cannon, pianist, were heard in recital, Tuesday evening 
RnRne 
“The Messiah” will be given in its entirety by the 
chorus and orchestra of the Christian Church, under the 
direction of Charles Bliss 
RRR 
fue Musicat Courier correspondent enjoyed an unex 
pected visit from a former classmate in Leipsic in the per 
son of Xaver Dimarias de Mendizabal, who is an accom 
plished pianist, having graduated from the Leipsic Con 
servatorium under Teichmuller, after which he spent two 
years in Berlin under Frederic Lamond. 
RnRne 
The Ladies’ :Ausic Club announces a lecture-recital by 
Mrs. Edward MacDowell to take place on April 14 
ALFRED Price QuINN 





Boston Transcript on GodowsKy. 

Leopold Godowsky “* a master technician—not by mere 
agility of finger and wrist, but by subtle qualities of in 
tellect and temperament. He can and he does display this 
technic so that the diversity, sureness and completeness 
of it make an emotion in themselves. Or he deploys it 

in fascinating intellectual exercise that ends in the 
paradox of luminous intricacy. There was no need of 
these attributes in Beethoven's concerto and Mr. Godow 
sky proved himself the pianist of fine and discriminating 
mind and spirit that he really is when he put them aside 
In their stead he substituted a finesse and felicity of tech 
nical procedure that flowered in simplicity and in the 
beauty and emotion of pure and lovely sound. He sum 
moned a tone of exceeding lightness and transparency 
He maintained it in flawless evenness and clarity. He 
kept it sparkling with the brightness of the music and yet 
not once did he harden it. Or he softened it, without 
sentimentalizing it, and set it glowing with delicate reflec 
tions and half tints. His cadenzas came rippling off his 
fingers in shimmers of showering tone 
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A. CARBONE 


MASTER IN THE ART OF SINGING 


Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., New York City 
Art of singing from the eat rudiments to the classic “‘Bel Canto” 





bone’s Brea roller r ded by se singers, teachers and physicians as unique apparatus for breathing 
— sie nade 7” A. Cireular sent on application 
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FOSTER & DAVID, 500 Fifth Avenue, New York, Announce the First American Tour of 
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IN AMERICA SEASON 1912-13 
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INGA ORN ER Soprano 


Metropolitan Opere Co. and Royal Covent Garden 
Address: Metropolitan Opera Co. New York 


Miss Daisy GREEN voce Nacescnrns 


Ensemble Accompanying 


Hotel Monticello, 35 West 64th Street, New York 
Tel. 1399 Colambos On toar with Lilla Ormond for twe years 





CAROLINE aS 
SOPRANO 
Address: JOHN BELL, Mer. 204 WEST 94th ST., NEW YORK Telephone 2488 River 


REINALD WERRENRATH 
BARYTONE 

Management, THE WOLFSOHN MUSICAL BUREAU 

i West 24th Street - - New York 


Walter Henry HALL 


Direetor Choral Musie Columbia University 
Conductor Colambia University Festival Chorus 
Phone, Morning. 7070 








Address, 49 Claremont Avenue 


COMPOSER PIANIST 
JOHN ea 
Room 16 Metropolitan Opera 
H Baildi 
AD AM 1425 Bieodeld, tlew York 


Wh DA ANT EE RICE; 


CONTRALTO 


CARL HAHN 


VIOLONCELLIST and CONDUCTOR 
Joint Recitals or Singly 


Exclusive Management: 
L. M. GOODSTADT, 1462 Broadway, - - 


ie EMMA LOEFFLER 








New York 





DRAMATIC SOPRANO 
Opera and Concert 
Management: HAENSEL & JONES 
New York 


LESLEY MARTIN, 2 cane 


STUDIO: 1425 Broadway, New York 


SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Geraldine 
Hutcheson, George Bemus, ae illet, John 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Herace right, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 


Philadelphia Orchestra 


1912—Thirteenth Season—1913 
October 11, .1912—April 12, 1913 ' 


LEOPOLD STOKOWSKI 


CONDUCTOR 
Touring - December 98-14 
Weeks - -February 10-15 


ications to the Busi Office, 1314 Pennsylvania 
Building 


Aeolian Hall - - 
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OVIDE MUSIN’'S 

VW TOTTI N virtvoso scioo 

cognized as the leading Institution for Violin Playing in this 
come. where studente and teachers receive personal instruction 
from the World Renowned Virtuoso and Professor, Ovide Musin. 
The special SYSTEM which he 
employed with splendid success 
during the eleven years in which 
he held the position of Virtuoso 
Professor at the Royal Conserve 
tory of Liege, comprises all the 
essentials to a perfect technic and 
control of the bow, and greatly 
LESSENS the time ordinarily re 
quired to master them. 

Scientific lessons by correspond- 
ence may be had from Prof. 
Musin by Violinists who cannot 
come to him for personal instruction. “ 

Madame Ovide Musin (Annie Louise Tanner) will receive a 
limited number of Vocal pupils. Instruction in technic of the voice, 
yroper articulation, diction, style and interpretation, in English, 
‘rench, German and Italian 


Address: OVIDE MUSIN, 81 West 76th Street, New York 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marie Ra id, So- 
rano, Metropolitan Opera Co.; Mme. Bernice de i, 





Soprano, Metropolitan Opera Co.; Henri G. Scott, Basso, 
Chicago Grand apere, Co; Allen C. Hinckley, Basso, Met- 
ropolitan Opera Co.; Orville Harrold, Tenor, London Opera 
House; Léon Rains, basso, Royal Opera House, Dresden, Germany; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara An > 
soprane, Grand Opera, Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, ~~ Grand Opera, 
Chemnitz; Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern- 
stein-Regneas, Grand ® ra, Germany; Bessie Bowman-Estey, con- 
tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, 6o- 
osrano; Laura Combs, soprano; orence Hinkle, soprano; Mildred 
‘otter, contralto; Mee Jenni contralto; Louise Barnolt, contralto; 
Tohn Young tenor; George Murphy, tenor; Edwin Evans, . 

T one 687 Levex. 
STUDIO: 6 EAST Gist STRERT. EEW YORK 





























Perseverance—a good word for a New Year’s motto— 
has been the dominating force in the life of Lillian Nor- 
dica, who was born a Norton, up in Farmington, Maine. 
How the singer with pluck and determination was devel- 
oped from a modest concert soloist into a reigning queen 
in grand opera has been repeatedly told, but it is a good 
thing for young singers to think about at this time. The 
career of this American prima donna has inspired many 
young women and more are being helped by it when they 
learn what she accomplished. Nordica’s Aida, Elsa, 
Isolde and Gioconda are among the treasured memories 
of the present day opera goers. In recent years Madame 
Nordica has toured the country in concert, with occa- 
sional operatic appearances to her credit. This season she 
toured Canada under the management of Frederic Ship- 
man, singing before large houses of enthusiastic music 
lovers. 

nRe 

As Nordica has been an inspiration to the singers of 
her own sex, Leon Rains, another American, a New 
Yorker, by the way, has opened up many doors to the 





LILLIAN NORDICA 


opera houses in Germany for American ‘singers of the 
sterner sex. Rains has been connected with the Royal 
Opera in Dresden for eleven years and is today regarded 
as one of the foremost bassos in the Vaderland. He has 
a leave of absence this season to make his American tour 
(see article elsewhere in this issue of Tae Musicat Cov- 
RiER). When Rains left New York to accept an engage 
ment in Germany he was among the first male singers to 
achieve high rank on the Continent. When Rains came 
back to New York some years ago to sing at the Metro- 
politan Opera House, he and David Bispham were the 
only American men singers in the company. Now the 
number of Americans associated with the Metropolitan 
Opera Company is so largé that it is no longer regarded 
as a novelty for a native to be in the ranks of polyglot 
singers. Rains, however, has won glory in another field, 
His reputation as a lieder singer is second to noné in 
Germany and England. Rains is a singer with brains, as 
well as a beautiful voice and a memory that is nothing 
less than phenomenal. He sings hundreds of songs and 
atias without a scrap of paper in sight. Rains is accom- 
panied by Roland Bocquet, the eminent English composer- 
pianist, who likewise possesses a memory that is extraor- 
dinary, for he plays wholly without notes 
RRR 

Although Christmas has passed, the spirit of good cheer 
still lingers, and thus many will read with keen pleasure 
the following verses written by Madame Tetrazzini and 
translated by Shelley, a Philadelphia writer: 


MERRY CHRISTMAS 
“A Bright, Merry Christmas!” The glad salutation 
Betokens the peace which in every clime 
Engenders a spirit of brotherly kindness 
When sweet Christmas bells peal their jubilant chime 


In palace and cottage, in fortress and cloister, 
The joyous refrain of the angelic choir 


Is echoed in measures of tonal harmonics 
That mount to the heavens like music of fire. 


Let swords in their scabbards attest to the Noel, 
Let rumors of strife and of struggle be stilled, 

To men of good will be there peace and contentment, 
The world is at rest, for the Lord has so willed. 


The famous diva’s Christmas greeting was issued by the 
press department of the Boston Opera. 
nre 


Clara Butt, the English contralto; her husband, Kenner- 
ley Rumford, the baritone, and their three children, ar- 
rived in New York last Saturday aboard the Campania of 
the Cunard line. The tour in America is for three months, 
after which Madame Butt and her family will travel to 
Australia. As soloist with the Volpe Symphony Society 
in Carnegie Hall, Tuesday evening, January 7, will be 
Madame Butt’s first appearance in New York this season. 
Within a fortnight following, she has recitals in New 
York and Brooklyn, and during the remainder of the 
winter seven other appearances in Greater New York. 


Helen Sousa, whose marriage to Hamilton Abert, a Wall 
street broker, was solemnized December 17 at St. Thomas’ 
Church, New York, is a daughter of the famous band- 
master. The bride has a sweet soprano voice, which was 
trained for several winters by Clara de Rigaud in New 
York. 

nRre 

Aime Gerber, who represents the Metropolitan Opera 
Company in front of the theaters on its out-of-town trips, 
is popular with the singers. On Brooklyn nights, many 
members of the company, particularly the minor singers, 
make a point of going over to the borough of churches in 
order to hear and see a performance in real comfort. 
These singers are always cordially welcomed by Mr. Ger- 
ber and made most comfortable in the charming auditor 
ium of the Brooklyn Academy of Music, charming because 
not too spacious and because of the excellent acoust’cs. 
This would be an ideal house for “The Tales of Hoff- 
mann,” whiclf, according to the announcements, the Metro- 
politan Opera Company is to include among its revivals 
this winter. 

ane 

After killing his faithless spouse, Nedda, and Silvio, her 
admirer, Canio (Caruso), at the conclusion of the double 
bill at the Brooklyn Academy of Music on Christmas Eve, 
presented $5 gold pieces to each member of the chorus and 
orchestra. The famous tenor played Santa Claus at the 
Metropolitan the following day by presenting gold pieces 
to the members of the ballet and such choristers whom he 
missed in Brooklyn the night before. The operas of Mas- 
cagni and Leoncavallo, “Cavalleria Rusticana” and “Pag- 
liacci,” in joint performance, have been so many times re- 
viewed that a mere record suffices. The singers in 
“Cavalleria Rusticana” were Emmy Destinn, Maria 
Duchene, Riccardo Martin, Dinh Gilly and Jeanne May- 
bourg. Those engaged ir. singing “Pagliacci” included 
Lucretia Bori, Caruso, Amato, Angela Bada and Vincenzo 
Reschiglian. Giorgio Polacco conducted both operas in 
splendid style. The usual enthusiasm prevailed. 

RRR 

Christmas was a day of hard work to Riccardo Martin, 
the leading American tenor of the Metropolitan Opera 
Company. Having sung Monday evening in “Butterfly” 
and in Brooklyn on Tuesday evening, Mr. Martin had 
planned to have a dinner party with his family and friends, 
but instead of dining amid festivities, he was called upon 
to sing the role of Faust because another tenor had a 
cold. (See Opera report on another page.) Americans 
may have their shortcomings, as do the men of other na- 
tions, but they are endowed with more grit and ever seem 
to delight in sacrifice. Martin is in superb voice this 
winter. 

RRe 

To misspell the name of a professional is next to a 
crime, but what shall be done to the printer when he 
allows the wrong date to creep in the story? The next 
musicale of the Mozart Society at the Hotel Astor is to 
take place on Saturday afternoon, January 4, and not 14, 
as wrongly announced last week. Genee and members of 
her company will give the production. See program else- 
where. 

nae 

Madame Schumann-Heink passed the Christmas holi- 
days with her yourger children at her New Jersey estate 
in Singac, near Paterson. The famous contralto has pur- 
chased a winter residence in Chicago, but she will spend 
a part of her summers in the Garden State. Madame 
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Schumann-Heink expects to devote next summer (1913) 
to concerts and recreation in America, and in the sum- 
mer of 1914 she again sings at the Wagner Festival in 
Bayreuth. 


Helene Maigille, the soprano and teacher, who will open 
a new studio at Aeolian Hall this week, is living at 132 
West Seventy-first street. Madame Maigille has brought 
a number of her Philadelphia pupils back to New York 
with her. For the past fifteen years, Madame Maigille has 
taught successfully in New York, Brooklyn and Phila- 
delphia; hereafter she will teach only in New York. 

eRe 


Mr. and Mrs. Herbert Wilber Greene, whose winter 
studios are at Carnegie Hall, New York, and whose sum- 
mer school of music is at Brookfield Center, Conn., sent 
out Christmas cards. The illustration shows a quaint 
room in the “Back Log,” a cottage dating to the Revolu- 
tionary period, which still stands on their country estate 
up in the Connecticut hills. A larger number of singers 
and vocal teachers will study with Mr. Greene next sum- 
mer, as he has extended the summer session to four 
months, beginning the 1st of June and ending the Ist of 
October. 

nee 


Rollie Borden Low, the soprano, announces her retire 
ment from the concert field. Mrs. Low will teach a 
limited number of pupils at her New York residence, 43 
West Tenth street esides voice culture, Mrs. Low 
makes a speciality of French diction for singers. Her 
French chanson programs were always enjoyable, and she 
has given these recitals before the elect as well as before 
the masses in the public school courses. Mrs. Low has 
already refused several engagements offered her for the 
month of January. This accomplished woman is a native 
of Texas, but spent her girlhood in New Orleans and in 
Paris, where her education was finished at one of the ex 
clusive schools. Although of Southern birth, Mrs. Low’s 
father was a Northerner, related to the Bordens of con 
densed milk fame and those who have made fortunes in 
cloth manufacturing in New England 

neRre*e 

Gracia Ricardo, the American soprano, plans to give two 
more recitals in New York during the winter 

neue 

Singers, as a class, are long lived; during the year of 
1912 fo@r of the more eminent operatic artists passed 
away; they were Hermann Winkelmann of Wagner fame: 
Clothilde Bressler-Gianoli, who is remembered for her 
Carmen in the days of Oscar Hammerstein and his 
Manhattan Opera Company: Cesare Clandestini, of the 
Boston Opera Company, and Marie La Salle Rabinoff 
whose youthful career opened up brightly just about the 


time she died Emma L. Trapper 


MUSIC IN DETROIT. 
Nereorr. Mich.. December 18. 1012 
On Thanksgiving evening, Manager Burton Collver pre 
sented the Calvé Concert Company at the Light Guard 
Armory in a miscellaneous program 
neRe,e 
uesday evening, December 3, Newton J. Corey, or 
ganist and well known lecturer on musical topics, made 
a new departure when he gave an entertaining and elo 
quent description of his ascent of Long’s Peak, which he 
made last summer. His lecture was illustrated by views 
prepared and colored from original photographs Mr 
Corey gave a short organ recital preceding the lecture 
The program was as follows: March, Howard Brock- 
way: “Spring Song,” Macfarlane; “The Cloister.” Mas- 
senet: “Dav. * of Apprentices” and “March of Master- 
singers,” Wagener. In the intermission William J. Lavin 
and Mrs. Ralph Trix sang “Home to Our Mountains.” 
from “Trovatore.” 
nee 
Wedresday evening, December 4, a sonata recital was 
given at the Michigan Conservatory Hall by May Leggett 
Abel, violinist, and Margaret Mannebach, pianist, assisted 
by Archibald C. Jackson, baritone. The program was ar 
tistically rendered and proved most interesting to the large 
audience present. The FE flat major sonata of Mozart and 
the sonata, op. 13, by Rubinstein, were the chief numbers 
given. 
ee 
The third concert of Manager DeVoe’s Philharmonic 
Course brought Tohn McCormack, the Irish tenor, to the 
Light Guard Armory on Thursdav evening, December 5 
McCormack is no ¢ “anger to Detroit, and he was greeted 
| 


with a capacity house. He was in splendid voice and happy 


mood and responded most generously to his numerous en 


cores His program was swited to all tastes and was 
hugely enjoyed by many who are not habitues of the cor 
cert room. Charlotte Maconda, soprano, divided the pr 


eram with McCormack and was accorded a hearty recep 


tion. W. Spencer Clay added to the enjoyment of the 
evening by his satisfactory accompaniments. 
nee 

Friday evening, December 7, Raymond L. Havens, of 
Albion, Mich., gave a piano recital at the Detroit Conser- 
vatory Hall. He played the following program: “Carni- 
val,” op. 9, Schumann; intermezzo, in E flat, op. 117, No 
1, Brahms; “Will o’ the Wisp,” Liszt; etude in E major, 
op. 10, No. 3; etude in F minor, op. 25, No. 2; scherzo in 
E major, prelude in E flat major, prelude in F major, bar 
carolle, op. 60, Chopin. 

Rene 

The second concert of the Orchestral Association 
brought the Philadelphia Orchestra to the Light Guard 
Armory, Tuesday evening, December 10. There was the usual 
large musical and fashionable audience, for the orchestral 
concerts attract the society people in large numbers. Sto 
kowski was given a great welcome, for he has been a 
prime favorite since his first appearance here. The pro 
gram included the Beethoven symphony, No. 5, in C minor 
Bizet suite “L’Arlesienne,” No. 1, and the Liszt symphonic 


poem “Les Preludes Stokowski directed entirely without 
score, and his strong, forceful personality dominated the 
orchestra to such a degree that it was a composite instru 
ment played upon by an artist instead of a body of men 
led by a conductor. The Beethoven symphony, a thing of 
rare beauty, became intelligible even tothe uninitated. The 
second movement of the symphony and the closing number 

f the suite aroused the audience to a high pitch of en 
thusiasm. Florence Hinkle was the assisting artist, and 
was heard for the first time in Detroit. Her personal ap 
pearance was distinctly pleasing and her voice of beautiful 
quality, managed with ease and discretion. She sang two 
rias, one from “Freischiitz” and one from “Louise.” The 
aria from “Louise” was a particularly happy effort 

nnn 

Saturday evening, December 14, at the Ganapol Hall, the 
Havdn String Quartet, consisting of Henri Matheys, Dr 
Carl S. Oakman, Henry McCaw and Jacob Holskin, made 
its first appearance. An interesting program was present 
ed, as follows Quartet, op. 76, No. 4, Haydn: romance: 
Hans Huber; scherzo, Van Goens (for cello) ; quartet, op 
63, No. 1, Gad. Mrs. Edwin S. Sherrill was the accompa 
nist. 

nner 

Tuesday evening, December 16, Manager DeVoe present 
ed Madame Gadsk a concert at the Light Guard Armory 
under the auspices of the Harmonie Society. She was as 
sisted hy Edwin Schneider, pianist and accompanist, and 
the Harmonie Maennerchor under the direction of Herman 
Brueckner. In addition to Mr. Schneider's good work a 
pianist and acc mpanist, two of his songs were sung and 
proved to be of unusual beauty Che Harmonie Maennet 
chor is rarely heard outside of its own society and this is 
i matter of regret, for a chorus of such excellent ton 
quality and artistic work should be heard often 

RRR, 

Tuesday evening, December 17, the Orpheus Club, under 
the direction of Charles Frederic Morse, gave the first con 
cert of the season at the Church of Our Father Lucey 
Marsh, soprano, was the assisting artist The Orpheus 
Club was organized in 1900 and has kept practically the 
same membership. It isa men’s chorus of twenty-two mem 
bers, and is a valuable addition to Detroit's musical or 
ganizations. Precision of attack, distinctness of enuncia 
tion and careful shading are the characteristics of their 
singing. The program was varied and interesting. Miss 
Marsh pleased with her work and responded to several 
encores. The artistic accompaniments of Harriet Ingersoll 


deserve especial mention Jennie M. Sropparp 


Harriet Ware in Washington. 
Wasntne x, D. ¢ Decer 7 
The benefit for the George Washington Hospital under 
taken by the ladies of the Friday Morning Music Club and 
given in the ballroom of the Raleigh Hotel on Friday 


», will long be remembered by those 


evening, December 2 
so fortunate as to be present. The program was made up 
entirely of the works of Harriet Ware, the gifted artist 
and composer being the accompanist for the evening. To 
New York audiences Miss Ware's work hardly needs 
comment, but to Washington it was a revelation. The 
mere fact that a person of the most delicate and womanly 
attributes could conceive songs, duets and cantatas rang 
ing in motif from the most poetic and spiritual suggestions 
to that of the robust type, and that woman an American, 
was decidedly gratifying. John Barnes Wells, tenor, of 
New York, was the soloist of the evening, and gave a 
splendid reading of the songs and untold pleasure, and the 
exquisite accompaniments perfectly played by Miss Ware 
gave the utmost satisfaction to the musicians present. It 
was a large and fashionable audience, an audience repeated 
in numbers and appreciation on the following morning 
when Miss Ware and Mr. Wells were heard in a second 
recital at the Friday Morning Club as guests of the 
society Dicx Roor 














A 


Notable Name 


There are names which are 
plowed into the 


Roths- 


child’s name circulates 


literally 


business world, 


wherever currency is known. 
Krupp is another, word for 
Pullman signifies 
While the 


cannon, 
sleeping cars. 


name ot 








Steinway 








Is a world-wide synonym 
for Pianos. ‘The Steinway 
is the only Piano known in 
every city, town and hamlet 


of the globe. 


This international renown 
of the Steinway could only 
have been achieved by its 
vast superiority over all 


others. 
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Ernesto Eminent 
ITALIAN PIANIST 


CONSOLO "it?! 
Joseph KNECHT 


Broadway & 103d St., New York 
CONDUCTOR 
WALDORF-ASTORIA ORCHESTRA 


Leonard BORWICK 


PIANIST 
Season 1913-1914 


tose: Phe Slowey Pa Une 
Gara BUTT | 
Kennerley RUMFORD 


IN AMERICA JANUARY TO APRIL, 1913 
MANAGEMENT, LOUDON CHARLTON 


























Mme. 


JOMELLI 


Now engaged in Europe, will open her American Season 
in Carnegie Hall, beginning of February, 1913 


FOR FURTHER DATA APPLY TO 


HAENSEL & JONES, = Aeolian Hall 

















GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein- 
hold von Warlich, ario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 
or Concerts. 
| VOCAL STUDIO: 1425 Broadway, 
Metropolitan Opera House Building, New York 

(Phone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils. 

Write for Circulars. 


HARDMAN PIANO EXCLUSIVELY USED 











Mansgement, The Wolfsohn Musical Bureau 
i West 34th Street, New York 


NEW SONGS 


RY 


SIDNEY HOMER 


Op. 23. TWO SONGS 





April, Arrit Words by William Watson svteaves 
Ferry Me Across tue WATER Words by Christina 
Rossetti PF ee oe 

Op. 2 7S OF EXPERIENCE 
Tue Stcx Rose cem William Blake 
Inrantr Sorrow. y William Blake 
OP. 2 ; F THE OLD SOUTH 
Howard Weeden.... 


Way Down Sot pes «ff 
Poem by Howard Weeden .50 


Tuer Sonc or tn 
A contribution « sigh artistic merit and individual interest, 
ese six new vocal numbers by Mr. Homer make an instant 

to the appreciation of discerning singers. They are 
very dissimilar in character—the Song of the Watcher, an air 
melancholy intensity of mood, with a chord accompaniment 
h emphasizes its sombre inflections, offers a striking con 
» the happy grace of the ballad-like Ferry Me Across 
the Water, as charming as it is short. April. April, a delight- 
fully lyric setting of William Watson's well-known lines is, 
as befite its text, conceived in a mood of springtime exuber- 
e: while in The Sick Rose the composer brings out the 
der poesy of Blake’s words with wonderfully expressive 
mal fervor Infant Sorrow, a ringing, spirited vocal 
molto, is unquestionably the setting of this other lyric 
+ and in Way Dewn South the composer reverts to 
delightful “bandanna ballad” style with his usual 

nd effect 











G. SCHIRMER 


3 East 430d Street New York 














NATIONAL FEDERATION OF MUSICAL CLUBS. 





Helen Pitkin Schertz, the Federation secretary, of the 
Saturday Music Circle, New Orleans, sends the following 
comprehensive report: 

A club meeting beginning its ambitious operations in 
the drawing room of Mrs. Otto Joachim four years ago, 
has outgrown these physical limitations and found after 
restless attempts at location fitting haven in the annex of 
Rayne Memorial Church, in St. Charles avenue and Gen- 
eral Taylor street. The room is vast, but such are its re- 
quirements; two splendid mahogany baby grands are 
placed at right and left of a dais, from which announce- 
ments and musical papers are read; semicircles of chairs 
occupy the remaining space, and were filled at the most 
recent meeting by one hundred and ten thoughtful lis- 
teners. The personnel of the circle must be so qualified, 
for there are no mere tyros or dabsters among them, the 
membership being drawn from among serious music lovers 
in the ranks of patrons of the arts and professionals. The 
quality of the music given bi-monthly is such as to frighten 
away the poseur. Mrs. Joachim has persisted in her high 
aims and permitted no declension of ideals; therefore, 
the circle has become a fixed feature of art life in New 
Orleans, and drawn together representatives from the 
fashionable amateur world and the most earnest and high 
class of virtuosi and teachers 

\ local impresario of distinction, Harry Brunswick 
Loeb, read a paper on “Ensemble Music,” the more perti- 
nent as concerted work is a strong leaning of the circle, 
and gave a clear exposition of chamber music, its prog- 
ress from its beginnings and influence in the field of mu- 
sical art. His comments were most didactic and simply 
put and received a worthy reception. Mrs. F. W. Bott, 
who is the vocal director of the circle, proved her masterly 
musicianship in the choruses. Mrs. Bott is a superb 
workman, and has selected material to work with, the 
flower of the city’s voices, so results are not surprising, 
however delightful. Corinne Mayer, a leading teacher, is 
instrumental director of whom her exponents are worthy 
James Black is the circle’s accompanist, and is at all times 
adequate in demands. The vocal ensembles were military 
in precision, while losing none of the delicacies needful to 
artistic performance. The “Surprise Symphony” was 
splendidly presented, as must needs be. It is almost im- 
possible to make comment upon the merits of individual 
numbers, they were so entirely excellent throughout 
Carol Smith made a sensation, however, with her Grieg 
number, and Mrs. B. I. Bloom effected her scherzo bril 
liantly. Mesdames Wexler and Adler, accustomed to play- 
ing together, gave their usual impression in the “Marche 
Militaire” of Schubert-Tausig. The December 21 recital 
will memorialize Schumann. The program of the recent 
recital is as follows: 

Music Harry B. Loeb 
H. Waldo Warner 


Franz Josenh Haydn 


Remarks, Ensemble 
Vocalists in ensemble, Flowers Awake 
Surprise Svymrhony 
Mrs. T.. Levy. Tames Black. Miss A. Campbell, Miss C. Smith 
Lonely Rose .Edward Hermes 
Luetta Whaley, Louive Favrot, Hilda Whaley 


Scene du Carnival Grive 
Carol Smith 


Scherzo Ernest Hutcheson 


Mrs. RB. TI. Bloom 
C. Chaminade 


Barcarolle 
Mrs. H. Haas, Estelle Davis 
.. Svendsen 


Romance for violin 
Wieniawski 


Souvenir de Mose Dh | eee esses 
Professor Ernest F. Schuyten 
At the piano, Mrs. Jules Wogan 
; nosda alee eaauare Edward Elgar 

trengle, Mrs. T. O. Adams, Mrs. H. Haas, Rene 
David, Mrs. J. F. Balz, Miss C.: Heller 
Marche Militaire , ; < a . Schubert Tausig 
Mrs. S. Wexler, Mrs. C. Adler. 


The Cameron Musical Club. of Cameron, Mo., began the 
seventh season, September 12. with a Federation Day pro- 
gram which was a symposium on the work of the Federa- 
tion. The secretary has reports from as many of the 
Federation officers as was possible on the different lines 
of work supported by the N. F. M. C.; the articles sent 
by Mrs. Kinney and Mrs. Frankil were particularly inter- 
esting. and a letter of greeting from Mrs. Theo. Thomas 
was greatly appreciated. (This very original idea of hav- 
ing a symposium of the Federation work should prove of 
great value to many clubs in the Federation. especially to 
recent federated clubs.) The Cameron Club has devoted 
six meetings of this season to “Music of America.” taking 
up the music of contemporaneous American com- 
posers chiefly: a program of Indian music has been given: 
ene of negro music and one of “American Woman's 
Music.” The last meeting of the club was given up to a 
study of the writings of Eugene Field, with musical set- 
tings to his poems by different composers. The next pro- 
gram will he made up entirely of Christmas music. The 
January meeting, which is an annual anniversary, will be 


Snow 
Mrs. W. H 





devoted to the work of modern French composers. The 
club was organized almost eight years ago, and joined the 
Federation very soon after its organization. 
nre 
The Marcato Music Club, of Clarksburg, W. Va., sends 

a very tasteful year book. This club was organized in 
1908 and was federated in 1909. The club colors are pur- 
ple and green and the club flower is the pansy. The first 
meeting of the study department of the club was devoted 
to the lives of Loewe and Schubert; music by Schubert 
was played on the Victrola and also on the piano. On 
October 23 a musical was tendered the Nurses’ State As- 
sociation with the following program: 
Piano duos— 

Pi NN Soduneeddacar chili bee ediusooene vest aeeet oes 

eis ine 55 5 i cnd decks dhe be cesnks ceaeb bos cas Moszkowski 


Jessie Renshaw, Mrs. Homer Williams. 
.-Thomas Tippen 


..Godard 


A Spirit Flower 





DET vse dnctacuavneaababadensskosac uhesetellecebean Harriet Ware 

oe Ree ypere payee te ose Selected 

SOOM bx0k0% ake ad Apaes Gropedendaveseucesbhbes conde cece H. T. Burleigh 

Lith RODRIG ains Sates tnka vend mA MR Eke Rhus ven tcsddetececeabey Beviguani 
Anne Boggess. 

Valse, op. s9, No, 2 «s+ siesnaehabvencasnaguaee Edouard Schutt 


Bess Osborne. 
Yesterday and Today .. Gilbert Sprouff 


Mary Coleman. 


Romance ar pte a hee eat e el Sibelius 
Fruhlingsrauchem oo cccoctcescccces : . Sinding 
Mildred Lambered 
i * .ovndaciarcadiebacavecee tes cases a0 kakine aver Rossetti 
A Banjo Song ...... ona beathubewavess ons vee teineeed Sidney Homer 
When the Roses Bloom ....0...sesseeeess ..+«Reichardt 


Valse Cromatique ... aibaee ee .Godar | 


nRre 
November 2 there was a club recital and on November 
11 and 26 came artist recitals, the first a concert by the 
Boston Philharmonic Orchestral Club, with the following 
program: 


pentane: et Gil POM ® ios c Wiese apiecaksces bess cevnte teins Suppe 
Spring Song k sae Owases .. Mendelssohn 
Petite Pac ... , Pe ree oes Sudessi 


Soprano solo, Hark the Gentle Lark epi tucisie taba cote Bishop 
Clara Sexton; Flute, J. J. Gilbert 


Selection from Faust -Gounod 






Cello solo, Concerto Lines’ cated cat maeds ...++eVolkman 
Carl Webster. 
Dalbet gutbe, Ee. DOGG is scsces outew seen’ a0 202 prkoclamaes . Delibes 
Searf Dance. Variation, Danse Circassienne. 


Songs 
Love, | Have Won You 
In the Time of Roses itaes chabeeeas ae 
Oh! Come with Me in the Summer Night 
Clara Sexton. 


tT 
se eeeeees Reichardt 
Van der Stucke 
Finale, from Quaker Girl. .. Monckton 
Violin solos— 


Nocturne aveveneis Sue Soveseserees Chopin 
GRE BON | nics occnecadcstedeé uk aetertacsccbeqscussvans Nachez 
Vincent Walkden. 
Raymond overture éSadeq eased cdbbawrabscdéndecdces epae eeeeee 
RRR 


On November 26 an artist recital by Signor Campanari 
was given under the auspices of the club with the follow- 
ing program: 


Ballade No. 2 vpheb cncheh kee aes ... Liszt 
Miss Flammer. 
Caro mio ben pau WMO Py ab ee SeNbEs eles CUSe . Giordani 
SNOMED io. ese.cus va nbcuecchent dune ehakeatdabwoannccceurned Falconieri 
PE wav\ on conee kaceudhal dhaseccuodsnneur Jensen 
SN ON «i vennWeverdeenksseeceShs) $escdunenseoeerts Manney 
Love is a Bubble sbkuerebabbuke thd coves e ceases ..-Allitsen 
S. Campanari. 
EE WORE a kvceu ncumedadnd Cabe8 soe céengeeu Mendelssohn 
CGE neck chescunecdscutesst 656i savdechicsesceesveeee Brahms 
Berceuse cued wehbe sixes Chopin 
Miss Flammer 
BOMMEG gas secnc wack aGedh babes adet Reastatyecdeasensepinuases’ Tosti 
Amore ..... TEETETOPITIOTICCCE LICE TLL TERETE ee vine: eee 
a lee: Gel VOID: oka s ckdccarccccdgdabsenawnd ob ba0etunuctensoeet 
Reet: “Tie. Ree: acs cinssp tnbdanae pesndutercteebabiusetiiiss Mozart 


Rhapsodie Hongroise N. X ...... : ree 


Largo al Factotum : ..ae+sRossini 
loreador + tht peete-dig epeGsaaneheaueet gonihhensenentus Bizet 


NOVEMBER 2 PROGRAM 


MOE GHORNER sis vu sans Keeek syeaen sees ckacene Thomas 
Cadenza Orchestra, 
Violin solo, prelude from Deluge ............... Saint-Saéns 
Eugene Morse. 
Trombone solo, The Rosary ...........0..eccces Nevin 
Arranged by Gus Smith. 
Herbert Woolard. 
Soprano— 
Under the Wide and Starry Sky ..............05. . Speaks 
ee FG Te Ge TE Show kn Wale ane cock c0cGiccecsad La Bas 
Grace Duncan, 
Piano valse in E 66k 9 wes Bebb cues .. Moszrkowski 
Naydene Freeman. 
Dee, BAN cis dvcxenendcccgeecetusneeade distcecs ....Boott 


Vocal trio, Dance of the Pine Tree Fairies......... R. R. Formass 
Mrs, Frank Grumbine, Hilda Gwynn, Carrie Peters. 
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Piano— 
Caatetta ... cess ah heim ke ‘ See 
La Coquette Barowski 
Peeks: Hol vine. 
Soprano, Mother o’ Mine ....... - , Frank Tours 
Helen Reardon 
Piano, Theme and variations, op. 120 .. Sani Chaminade 
Idred L eee’. 
Baritone solo sath abinereien Selected 
J. Ranse! Romine. 
Rene 
The St. Ambrose Society of New Haven, Conn., 
the first Monday evening of each month, for each of which 
meetings a program is prepared 
voted to the study of Russian music, and the following 
programs have been given: 


meets 


This winter is to be de 


Overture from Prince Igor : Borodin 
Miss Law and Miss Street 
Slowly the Daylight Departs Borodin 
Miss Kilborn 
Tarantelle Slav for Three Hands ‘ Dargomizsky 
Mrs. Austin and Miss Slater 
Trio pathetique for piano, violin and cell Glinka 
Mrs, Bishop, Mrs. Persons and Dr. Vishn 
Polonaise from Life of the Czar Glinka 
Miss Kirchoff 
The Sleeping Princess oresede Borodin 
Miss Lathrop 
Trio, Der Zweifel Romanze Glinka 


Mrs. Bishop, Mrs. Persons and Dr. Vishn 


Novellette in B minor ee Rimsky-Korsakow 
Bessie Trask. 
Cui Fauible d’ Album 
Miss Street 

Before My Window i — Rachmaninoff 
Miss Hoffman 
Chanson Russe r Rimsky-Korsakow 
Miss Law and Mrs. Dewsbury 
The Lark Jalakirew 
Miss Lewis 
Viola and piano, Characterstucke 

Miss Sperry and Mrs. Horton 


nee 


The kenaissance Music Circle o 


.. Rubinstein 


f Memphis, Tenn., has a 
membership of between thirty and forty, and holds its 
meetings the first and third Wednesday of each month 
during the winter. The programs of this season are as 
follows: Two in October on American music; one in 
November of operatic music and one on women's music; 
December 11 was devoted to dance music; in January 
Hungarian and Scandinavian music will make one pro 
gram and oratorial and sacred music. !n February there 
will be programs devoted to songs, cycles and suites and 
Valentine “Morning Songs of Love”; “Morning with 
Italian Composers”; “Russian and Polish Composers” 
“April Springtime Music”; “Song of Birds and Flowers” 
“Lullabies and Serenades”; and a third in April on “En 
semble Music”; May, “Modern French Music.” The de 


tailed program devoted to dance music was as follows 


Minuet L'Antico . .. Seeboeck 
Mrs. Harold Fortune 

Sing On Arditt 

Magnetic Waltz Arditt 

Ray Dunscomb 

fell Her I Love Her So ve De Faye 

Nightingale ; re ry Arthur Penn 
Mrs. W. C, Early. 

Spanish Dance ; anxda cease Jase : Lack 


Phoebe Grosvenor 


Cuban Love Song E. Sanchez Fuentes 
Lillies . - Wilfred Sanderson 
Mrs. Henry Livingston. 

Minuet Handel 
Rigaudon Franceeur-Kreislet 
Rosalind Kleir 
Coppella Waltz Delibes 
Se Saran Rose . ° ° Arditt 

M R. L. Brow 
The Girls of Seville Denza 
The Danza Chadwick 


Duet, Dance of the Hour from I Giacor 
Mrs. Albert Biggs 
ae 3 

The Etude Club of Davenport, Iowa, was organized in 
1897; the colors are green and white and the year book is 
most attractively gotten up. The club comprises active 
associate and honorary members, with a membership of 
about thirty or forty. The first program of the season was 
given on Septet ver 26; 
On October 10 the following ” gram was given 


it was a miscellaneous program 


Organ, andante (from fifth symf vy) . Becthover 
Mics Dittman 
Violin, organ, air on G string Bac 
Mrs. Hickey, Miss Dittmar 
Voice, piano, O, Divine Redeemer ..Gounod 
Mrs. Appelquist, Mrs. Griggs 
Organ, Sous Les Bois Durand-Guilmant 


Piano, organ— 
Chant Sans Paroles 
Lyrische Skizzen 


Tschaikowsky 
. Schastel 


Le Cygne Saint Saéns« 
Meditation De Thais Massenet 
Mrs. Griggs, Miss Dittman. 
Voice, organ piano, violin, 0, Loving Father......Teresa Del Rieg 
Mrs, 4 Uyelquist, Miss Dittman, Mrs. Griggs, Mrs. Hickey 


Violin, organ, Romance Sans Paroles Van G 
Mrs. Hickey, Mi ss Ditton 
Cornet, piano, organ, Hymne Sicilienne . os Paul Ferrar 
Mrs. Van Duzer, Miss Haak, Miss Dittmar 


Offertoire ...... Ee ne ee ee ‘ -see+ Batiste 
Miss Dittman. 
Vee, One, Caentiie ... accascccentesks a ..Bohm 
Mrs. Hickey, Miss Dittman 
Voice, organ, piano, violin, Preghiera Mascagni 
Mrs. Appelquist, Miss Dittman, Mrs. Griggs, Mrs. Hickey. 
Organ, Grand Processional March Gounod-Eddy 
(From the Queen of Sheba.) 
Miss Dittman 


RRR 


On October 24 a program of child’s music was given, 
and on November 21 there was an extemporaneous pro 
gram. December 5, a program of old time music was 


given as follows: 


Piano Sketch (Old English) Hill 
Gertrude Blair 
Voice 
My Laddic Neidlir 
My Love is Like a Red, Red Rose Neidlinger 
The Curl : Neidlinger 
Mrs, Frank Hetzel 
Piano, Nocturne, No. 5 (Old Irish) Se Field 
Grace Hall 
Piano, Banks and Braes o’ Bonnie De Pa 
Gertrude Blairs 
Voice 
Irish Lullaby Loehr 
Little Irish Gi Lang 
Irish Love Song oben axcenl 
Mrs. Frank Hetzel 
Piano, Rigaudon (Old English) Hint 
Miss Hal 
Piano, Henry VIII Dances Germatr 
Miss Hall, Miss Blair Miss Haak 
nere 


The Schubert Study Club of Stamford, Conn., will 
spend the winter in “A General View of Music.’ This 
is according to the plan of study recommended by the 
rederation. Some of the programs to be given are in 
“Harmony Chords” for counter 
“The Orchestra,” “The 
Outlined,’ 


‘Harmony Intervals,” 
point musical forms, “The Voice,” 
Instruments,” “The 

“Italian Operas,” “Farly French 
“French Opera Plots” 


Orchestra Symphony 
“Italian Opera Plots,” 


Operas” (1559 to Gounod, 1818), 


(Gounod, 1818, to 1913) The illustrations for these pro 
grams are to be played on the Victrola 
nee 


The Music Study Club of Canton, Ohio, gave the second 
matinee recital at the home of Miss ion Wednesday 
December 11, with the following program: 

Agnes Hilchelwood Foster, pianist; Netle Frease Harris, sopr 
Grace Detme g 


wo French songs 
Reynaldo Hahn 
Reynaldo Hahn 


L’Heure Exquise 
En Sourdine 
The Three Shadow Campbe Tipt 


Nelle Frease Harris 


Papillons, The Butterflies . Rosenthal 
Prelude in E minor MacDowe 
Mrs. Foster 
Aria from Natoma, I List the Trill in Golden roat Herbert 
Grace Detmerling 
Polonaise MacDowell! 
Liebestraum N ; List 

Moskowski 


Valse, op. 34 . 
Mrs. Foster 


i a 


The Clef Club of Lewiston and Auburn, Maine, opened 
October 11, with a program devoted | 
On October 25 


the season, 

Ancient Music,” 
they had an organ recital; 
Hours”; November 22, “Music of the Seasons” 
6 was very originally celebrated with a leap year program 
At the top of the program is the following very apt quota 
tion: “Man is somewhat like a ar69 


from Palestrina to Bach 
November 8, “Musi f the 
December 


anyway; if he is 
square he is old fashioned, and he is grand he is ex 
pensive, but if he is upright Hp acquires a certain popu 
larity through not taking up much room.” The following 
program was given: 


Paper, Leap Year Music 


Miss Stetsor 
Vocal quartet, Swedish Wedding sodert 
Mrs. Herecy. Mrs. Robie, Mrs. Chadbourne, Mr Coombs. 


Pian® duet. Norwegian Bridal Procession 
Mrs. Tanner, Miss ¢ 


Piar sok Flea Wedding Processior Wagner 
Miss Ir 
( 18s, Bridal ¢ ' from the Rose Maider Cowen 
Club Singers 
i Brice kK 
M Pottle, Mrs. Craft 
E. W. Ruton, Press Secretary 





Lhevinne'’s New York Recital, January 13. 

Josef Lhevinne, who reached America just in time f 
rehearsal with the New York Philharmonic Society, will 
follow his orchestral appearance with a recital in Aeolian 
Hall on Monday afternoon, January 13. The Russian 
pianist has arranged a program of exceptional interest, 
me that he believes will make a special appeal to piano 
On his present visit 


his wife, who like 


students as well as the general publi 
to America Lhevinne is accompanied by 


wise is a pianist of unusual attainments 


MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS SRAHCEES. 
Tone production, style, diction and reperto’ 
Studio, yo East s7th St., Cor. s7th St. and Madison yo New York. 





NE supremacy ef Maud Powell among violinists is 
evidenced by her appearance, as soloist, with ai 


Tit bas been said truly: 

“‘Maud Powell stands today not only the Greatest 
American Musical Artist, bat siso the Most Vitaily 
Interesting Pigure in the Violin Worid.”’ 


H. GODFREY TURNER, 1402 Broadway, 


beVERE-SAPIO 


Prima Donna Soprano from Paris Grand Cocres ¥ Scala, Milan; 
Covent Garden, ndon; Metropolitan O Y., ete., ete. in 
America Season t91a-13. For terms and —_ address: 

65 Central Park West, New York 


THE RENOWNED FRENCH TENOR 


LEMENT 


Personal Representative: ‘HOWARD E. POTTER 
1451 Broedway, New York 


RAPPOLD 


PRIMA DONNA SOPRANO 


Metropolitan Opers House 


Management: CONCERT DIRECTION, M. H. HANSON. 
437 Fiitth Avenue, New York 


luivig HESS 


EMINENT TENOR 


In America Season 1912-13 
Management, WALTER ANDERSON 
171 W. S7th St., New York 





New York 














M=—2>< | EDMOND 





“Phone 268 Columbus 


Frederic GERARD 


VIOLINIST 


AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 


Address - - Care of Musical Courier 


NEW YORK, 
COLLEGE OF MUSIC 


128-130 East 68th Sireet 
CARL HEIN Directors AUGUST FRAEMCKE 
The College has for its object the universal higher education in all 
branches of music—Department for those who 4-4 to teach music 
—Course for Supervisors of Music in Public Schoo rtunites 
and training for public oppeesace — ee of bi ig’ reputa- 
tion—Newly engaged, Ru’ Gold ion; Michel Sciapiro, 


Violin. 











CATALOG ON APPLICATION 








wapae KLEN NER 
America’s Representative of the Great Garcia Method 


Teacher of Florence Mulford, Metropolitan Opera 
House; Kathieen Howard,Grand Opera,Darmstadt; 
Lillie May Welker, Grand Opera, Eriurt; Kath- 
erine Noack Fique, Opera, Concert, and Oratorio; 
Camilla Elkjeer, Aborn Grand Opera Co.; Lucille 
Brodsky, Majestic Grand Opera Co.,/and others. 


952 8th Avenue, Corner 56th Street, New York 


HERMANN WEIL 


LEADING GERMAN BARITONE: 
Metropolitan Opera, New York 


Hans Sachs } 
Amfortas - 
Gunther 

FOR ENGAGEMENTS ADDRESS: 


ANNIE FRIEDBERG, 1425 Broadway, New York 


Roles in Bayreuth Festivals 
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| -* . ¢ yi2 } 
portant fe i] k place ovember 3 in Sara- 
was the inauguration of the new conservatory 
he Imperial Russian Musical Society. The above men 
ned place on the bank f the Volga is considered the 
wn of the Eas European Russia. A glance 
ickward and a short historical sketch of the tendencies 
vhich have produced this new institution will help us to 
ppr e fully the eminent importance of such an es 

tabl n that part of Russia 

| an nA 
a century ago Grand Duchess Ellena Pavlowna 
help of the brothers Anton and Nicholai Rubin 
he cornerstone of a great work—musical cul 
Russia—l establishing a conservatory at St 
urg and four years later another in Moscow. The 
musical | ers of the nation were awakened 
n immense number of Russian composers received their 
cal training at these conservatories and Russian music 




















IN SARATOW 





nce that time has occupied an honorable place in music 
Graduaiy 1 cal schools have been founded in our large 
town nd mplished good work as branches of the 
Imperial Ru n Musical Society 
RRR 
Ch 1 hool Saratow dates from the year 1875 
W established there thanks to the efforts of the 
Governor, Galkin-Vrash 1 great lover of music. In the 
beginning things went well, but as the institution lacked 
ns and firm | » manage it, the school fell into 
' ite of decay and was in danger of being entirely 
closed in the year 188 Professor Exner was just the 
un for such an emergency and he was dispatched to 
uratow by the Imperial Russian Musical Society to regu- 
late the affairs there He found that the school was at- 
l ibout «¢ pupils, but that there was little 





me toward their training. He began his career there by 


ituting new rules and arranging a new curriculum. In 


he raised the school to a very high level, even though 

pils left, being frightened at the great demand of 
wi ind time made on them. The recitals of chamber 
nusic got up by Professor Exner did not please the audi 
es, being too serious for their taste, but little by little 


1¢ listeners became acquainted with this music of a high 


style and the attendance increased steadily 
nRR 
Tn 88s Vinogradski, a y bureaucrat, settled in 
W He was a great lover of music and well in 
dA in it Professor Fxner persuaded him to organ 
1 conduct sym] rts The great expenses 


connected with this enterprise were paid by Vinogradski, 
who became a professional conductor and one of the best 
known orchestra leaders. He lived later in Kieff, where 
he died this autumn. 
nRre 

As the number of pupils was on the increase in time, 
the school was transformed into a higher institution in 
1894, thanks to the efforts of Princess Meshterski, one of 








SARATOW 


and Galkin-Vrasky, who held a high post 
in the administration. The house taken for the school 
was not large enough. From the year 1894 to 1901 Pro 
fessor Exner worked hard in order to obtain funds and 
Permis 


its patroness, 


permission for a special building for the school 
sion was received, thanks to the efforts of the patroness, 
Meshterski, Galkin-Vrasky Such things 
obtained otherwise from the admin 
Volkonski, another great lover of music 
mtributed the for the building of 
and in the 


Princess and 


cannot be in Russia 
stration. Prince 
ery liberally cx means 


the house 1902 the new building of musical 


l in Saratow was inaugurated 
eRe, 
Director Exner did not relinquish his efforts, 


school 


schor 


as his am 
musical 


bition was to transform the into a con 
servatory, which stands on the same level as the univer 
sity and academy in Russia. Students who finish such a 





JOSEPH SLIVINSKI 


conservatory receive certain official rights. Besides Sara- 
Asia with a great harbor on the 
all sorts of craft, with new railway lines 
passing through it, was fast becoming an important cen- 
ter in the East of The wealthy population in- 
creased and at the same time came demands for higher 
culture. A was established and then a con 
servatory great ambition of the inhabitants 
Professor Exner had to pass through five years full of 
struggle, hope deferred, ridicule and trouble before his 
idea could be realized. But at last he had the great satis- 
faction of seeing his hopes of long years crowned with 
He won the reward of his thirty years of toil 
at Saratow. His friends and colleagues willingly helped 
him in his work, as he was genial and open hearted with 
every one and gained the sympathy of his pupils as well 
as of highly placed personages, 
RRR 

The inauguration of the conservatory in Saratow took 
place November 3 and was signalized by brilliant festivi 
population of the town seemed to take 
The street outside was crowded with 
beautiful building of the conserva- 


tow,.on the way toward 


Volga, full of 


Russia. 


university 
became the 


success 


ties. The whole 
an interest in it 


people gazing at the 


tory, decorated with national flags and wreaths. Just + 

2 o'clock the ceremony began by an official prayer, offere 
up by the Russian Bishop with his crozier, who present« 

the new conservatory with an icon. A short historic 

sketch was read; a cantata by Professor Rudolph and the 
“Praise of Work,” by Prof. G. Conius, were sung by. ‘ 
chorus of the pupils; delegates from different parts o 
Russia and from abroad made speeches; about 200 tele 
giams of congratulation were received. It was really a 
triumphal occasion in honor of the progress of art or 
the banks of the Volga, the artery of traffic, life and 
wealth in Russia! Every one of those present seemed 
to feel the occasion intensely and emotion rose with every 
moment and reached a climax when a resolution of thanks 
was made to the man whose work gave the city its con- 
servatory. The address made to Professor Exner pro- 
duced the deepest impression and the applause which fol- 
lowed was sheer endless. The pupils sang the “Hymn of 
Praise.” It was a moment of soul stirring experience for 
every one; all were animated by one thought and one feel- 
ing—gratitude to the man who has done so much for the 
furthering of musical culture. Professor Exner was deep- 
ly touched and could not find words to express his thanks. 


RRR 


Among the guests there were many high placed person- 
ages: P. P. Stremouchoff, the Governor of the town; P. 











STANISLAW KASPAROVITSH EXNER, 


Director of the Conservatoire in Saratow 


H. Boiarski, the Vice-Governor; the Princess E. A, Vol- 
konski and her husband; Prince M. P. Volkonski (the 
son of the Prince Volkonski, who gave the liberal dona- 
tion toward the buiiding of the conservatory); the Gen- 
erakh W. Bolotoff; T. Kessler, the Catholic bishop, and 
many others. The next day a concert was given by the 
students of the conservatory, who did themselves justice; 
the renderings were perfect and vouched for the serious 
and thorough training the performers had enjoyed. 
ane 


Studies began in September in the new conservatory 
and were the continuation of the work done in the musi- 
cal school. Many pupils arrived from far away Provinces, 
from the Caucasus, Kieff, Siberia, Fergan in Asia, etc. 
They now number over 600. The pedagogic staff consists 
of eight professors, among whom Josef Slivinski, the 
famous pianist, is one of the most valued. Others are 
Kosolupoff, a cellist, who last year won the first prize at 
the competition of cellists in Moscow; G. Conius, a capa- 
ble Russian composer and professor of harmony and com- 
position; Prof. S. M. Rudolph, for theory; P. Eggert, a 
well trained pianist, etc. The most important, however, 
is S. R. Exner, director of the conservatory, who is an 
excellent man to be at the head of such an institution and 
under whose direction his colleagues and the students are 
sure to achieve wonders. This warm hearted man fully 
realizes that love and constant work are sure to result 
in harmony and so he clings to his motto: “Concordia 
res parva crescunt.” ELten von Tinerdnt. 
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Eleonora de Cisneros Magnificent as Queen in 
‘“*Hamlet.”’ 








Eleonora de Cisneros, prima donna of the Chicago 


Philadelphia Grand Opera Company, has added another 
operatic portrait to her repertory, and that ts the Queen 
in “Hamlet.” Press opinions of her impersonation of the 
stately role have been published in THe Musicavt Courier, 
together with other criticisms of her recent successes. 
De Cisneros possesses the type of voice that enables her 
to sing roles for contralto, mezzo soprano and dramatic 


soprano. Such a singer is of immense service in the 


operatic world. 
Jecause of her extraordinary success this winter, Ma 


dame de Cisneros has been reengaged by Andreas Dippel 


’ 


for the March and Chicago-Phila 


April tour which the ‘ 
delphia Opera Company will make in the Far West. The 
company has been engaged to open the new Tivoli Opera 
House in San Francisco, and then will give a season of 
opera in the Golden Gate metropolis 

Madame de Cisneros made a wonderful tour of Au 
details have 
However, to tell of all 


singer has had has not 


Stralia last summer, concerning which many 
been published in these columns 
been 


the triumphs which this 


possible, since space could not be allotted to it in ne 
paper. Both as singer in opera and concert, Eleonora di 


Cisneros has conquered the musical world 





Publications and Reviews. 





NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions wall be re- 
viewed as are deemed worthy of notice, and Tur Mu- 
SICAL Courier reserves to itself the prwilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tuk Musicau 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


BreitKkopf 2 Hartel, New YorK and London. 


A new edition of the music dramas of Richard Wagner 
with the piano accompaniments newly arranged from the 
full scores and edited by Otto Singer, and with English 
translations by Ernest Newman 


under review has been prepared 


This present edition 
especially for the English speaking admirers of Wagner 
and was engraved and printed in London by the English 
branch of this famous Leipsic publishing house, which also 
has a New York branch where all these new publications 
are to be obtained. 

Needless to say, we are not called on to make any com 
ments on the works of Wagner. The day of Wagnerian 
criticism is past, except for an occasional essay or phil- 
osophic dissertation on the higher significance of Wagner's 
We call the attention of our readers to the new 
with the 


scores are admirably lucid and playable 


influence 
piano transcriptions of the 
Otto Singer has 


edition. To begin 
not merely arranged as many of the orchestral notes as it 
is possible for a pianist to play, nor has he kept slavishly 
to the actual notes of the We by no means imply 
that he has altered or improved Wagner's music. We only 
judgment in 


score 


mean that he has evinced considerable 
translating the orchestral effects into piano idioms, so to 
speak. For instance, the first chord of the vorspiel to 
“Die Meistersinger” 1s 


the orchestral score; Otto Singer has made the left hand 


written in sustained halfnotes im 


part of the piano arrangement a rapid tremolo in octaves 
It is plain that the left hand tremolo gives a fuller effect, 
more like the orchestra, than a sustained halfnote on the 
piano gives. Again, if there is a four part chord for brass 
and strings in the orchestral score the arranger of the 
piano accompaniment can suggest the rich, full, sound of 
that simple orchestral chord only by writing a big chord 
extending over several octaves, for it is of course impos 
sible to double, triple or quadruple the notes on the piano 
as in the orchestra. The best the arranger can do is to 
put the doubled orchestral note as an octave on the piano 
But it is particularly in his treatment of Wagner's poly 
phony that Otto Singer is deserving of praise. He has 
chosen and made playable the various intertwined themes 
with skill and intelligence. In many places the piano ar- 
rangement is so well done that the Wagnerian original 
loses only the color of the orchestral instruments. And 
if we miss the grandeur and power of the grand dramatic 
orchestra, surely the blame cannot be laid at the door of 
the piano transcriber, with 


fingers at bis disposal. 


only a single keyboard and ten 


Many of the peculiar passages that do not lie as natural- 
ly on the keyboard as original piano music would are fin- 


gered. These fingered passages occur frequently in the 


overture to “Tannhauser” where the arranger is confront 


ed with string passages that are enough t appal a key 
board player. . Those brilliant descending passages for the 


violins against the sustained “Pilgrim's Chorus” in the 


brass are most effectually 


transcription 


disposed of in Otto Singer's 
Che fingering of those rising chromatic and 
scale passages for the cellos are carefully fingered in the 
piano arrangement, 

The “Flying Dutchman” overture is another difficult 
problem for the piano transcriber Naturally Otto Singet 
has changed none of Wagner's phrases, counterthemes ot 


harmonies But he has taken great care in dividing up 


certain passages between the two hands and has freely 
marked the fingering in so many places that we cannot 
see how the arrangement could be improved. As all the 
music dramas have been arranged and edited by the same 


musician there is a uniformity of style and difficulty 


throughout the series. One opera is not arranged like a 
nother like a Sma | 
doubt but that 


edition even if for no other purpose than to have a com 


} } } 


Liszt rhapsody, and lwood child pices 


There is no many persons will buy this 


plete and uniform edition of all the Wagner scores 


Ernest Newman is known throughout the English speak 
ing world a specialist in Wagner translation Some of 
uur readers may not know that the original German texts 
of W agner are altogether outside the pale ot rdinary 


read 


read Wagner's text Wagner 


poetry 1s at least as difficult German as 


It is one 
and another 


(serman thing to German newspaper 


thing to 


Browning's verse 


ienglish It is quite beyond the ordinary uncultured 
reader lo understand thoroughly the poetic and idio 
matic value of Wagner's German is a feat that few Eng 
lishmen can accomplish Ernest Newman, neverthel 
is credited with that skill We can vouch for his English 
text It is certainly readable and natural to those whov« 
mother tongue is English Nor is this all; for we know 
how very laborious end vexatious it is to fit the accent 
of a translation to music that is already written as 


which is not to be tampered with. It is in this respect that 


the work of Ernest Newman is particularly good \lon 
with all the natural case of his English translation goe 

pertect synchronism of accent An one why aS eve! 
a passing acquaintance with the fearful and wonderfu 


English that does duty as operatic translation 
glance the superiority of Ernest Newmar work He 
does not follow his original slavishly, any more than Ott 
Singer doc Many an idiomatic expression in one | 
guage must be said with different words in another la 
guage if the real meaning of the original is to be made 
clear In allowing himself this verbal freedom Ernest 
Newman has given a stricter translation of the actual 
meaning and the spirit of Wagner’s poem than if he had 
attempted to write a word for word translation of the 
text 

The works which we have examined are “The Master 
singers of Nuremburg,” “The Flying Dutchman” and 
*Tannhauser.” 

We shall have more to say about these beautifully printe: 
Breitkopf & Hartel edition f Wagner's work when we 


get the complete “Ring” and “Parsifal” for examination 
As it “Rhinegold” and “The Valkvri ire ready, but 
he Gods,” wella Par 


Siegfried” and “The Dusk of t 


tal are not et publi 1ed 


Oliver Ditson Company, Boston. 
AW 


short 


“Twetve SHort Precupes.” Marchant 
We find these 


practical, as well as 


twelve preludes for organ very 


musical. They represent the lighter 
vein of the English school of organ writing, which has 


always been distinguished for devotional rather than sen 
sational characteristics. The part writing is also excellent, 


quite apart from the effectiveness of this music when 


played on a good organ, 





Ohe 


SRnafie 


Ohe World’s Best 


Fiano 


has held unquestioned recog- 
nition as the greatest master- 
piece of the piano builder's art 
for the past seventy-five years. 
It established and has main- 
tained ideals in piano construc- 
tion that have set the standard 
for the whole world. 


The Knabe stands today, the 
concrete expression of the 
fixed ideals of noble artisans 
who have grown gray in 
Knabe service—men whose in- 


tegrity has made possible 
the Knabe of today. 


KNABE PLAYER-PIANOS 


contain every worthy type of 
player mechanism—every form 
of expression control. Ina 
word, they leave nothing to 


be desired. 


Representatives throughout the world 


Catalogs and information forwarded upon 


request. New York prices uxsversal with 
freight and expenses added to ovwtside 
points. 


THE KNABE 


The World’s Best Piano 
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A very happy and prosperous New Year to the 
hosts of Musicat Courter readers all over the 


globe. 


OperATICALLY speaking, M’sieu Meyerbeer finds 
New York a bit arrogant, blasé and lacking in 
reverence. 

Every time Lehar writes a new operetta he is 
told that it is not “The Merry Widow’—which 
must fill him with immeasurable respect for music 
criticism. 

Dr. Kart Muck continues to remain on the sick 
list in Boston, and Otto Urack is conducting all the 
concerts of the Boston Symphony Orchestra with 
exceptional success. 

Ar the Metropolitan Opera House, Enrico Ca- 
ruso on Christmas Day gave $5 gold pieces to 120 
members of the chorus, fifty members of the ballet, 
and the eighty-five members of the orchestra. 

Tickets intended for THe Musica Courter 
should not be given to any individual, even though 
he be a member of this staff, but should be ad- 
dressed to The Musical Courier Company and sent 
to the offices of the paper. 

rn, ad 


Memners of the musical profession who feel the 
least bit uncomfortable over the prospect of facing 
the year 1913 should take heart, since the figures in 
the new year total 14. If there is anything malevo- 
lent about the number 13, 1912 
hoodoo, for the numerals totaled 13; but 1912 is 


must have been a 


dead; long live 1913! 
ns os 

\mMonG the good resolves for the New Year 
ought to be one on the part of the daily newspapers 
to exclude from their columns scandal and other 
purely personal matter about public performers 
Such items are not “news” except from the lowest 
journalistic viewpoint, and in the end harm not 
only the persons written about but also the dignity 
of music in general. 


. 


CINCINNATI reports that the will of the late 
Clara Baur, founder of the Cincinnati Conserva- 
tory of Music, was filed for probate last Saturday. 
It provides for paying $250,000 to Bertha Baur. 
niece of the testatrix, and leaves to her also the 
management and control of the Conservatory. 
Clara Baur left a brother and two sisters, but they 


do not share in the estate. 


——~ 
Saran C. Butr’s” estate, valued at about 
$400,000, has been turned over to her daughter, 
Olea Bull Vaughn After the mother’s death 


it was found that she had left her fortune to various 
persons interested with her in the study of Hindoo 
mysticism, and Mrs. Vaughn contested the will ani 
won the case. Mrs. Bull was the widow of Ole 
Bull, the famous violinist. 


Max Paver, the famous pianist, and director of 
the Stuttgart Conservatory of Music, will make his 
debut in America with the New York Philharmonic 
Orchestra January 16 and 17, playing the Mendels- 
sohn G minor concerto. Pauer’s choice is a wel- 
come one, for the work has not been heard here 
publicly in a long time. Other 
Pauer repertory are Beethoven’s C minor, G major 
and EF flat; Schumann’s A minor; Weber's concert- 
stick; Brahms’ B flat major; Liszt's E flat and 
Saint-Saens’ G minor, C minor and 
Tschaikowsky’s B flat minor ; 


concertos in. the 


A major; 
‘Africa’ (fantasia) ; 
Rubinstein’s D minor, and Mozart's A major. 
Pauer has so many orchestral appearances this 
season that he will be heard in most of the afore- 
mentioned works during the course of his Amer- 


ican tour. On his recital programs will be found 
compositions by Brahms, Bach, Beethoven, Chopin, 
Liszt, Schubert, Schumann, Mendelssohn, Haydn, 
Tschaikowsky, Rubinstein, Busoni, Liapounov, 
Rachmaninoff, Scarlatti, Weber, Bernhard Kohler, 
Max Reger, etc. 
-_ Oe 

Worps of wisdom by the music critic of the New 
York Sun from his signed column of last Sunday: 
“Far be it from a newspaper writer to decry the 
importance of advertising. By all means, young 
aspirant for fame, advertise the fact that you are 
here and that you have something to offer.” And 
we add: “Advertise it in THe Musicat Courter, 
or those whom you desire to reach will not know 
that you are here nor that you have something to 
offer.” 

a oa 

ERNEST SCHELLING is a pianist of whom America 
can well be proud, for he is a native son, and has 
done much, with several others, to show Europe 
that this country is able to develop some reproduc- 
tive artists beside singers. The Schelling style is 
distinctive, for it combines ardent feeling with im- 
pressive musicianship and technical command, and 
the player’s versatile repertory is in itself a tribute 
to his knowledge and powers. He is at all times 
absorbingly interesting on the piano and his present 
American tour represents an unbroken series of 
successful appearances. His next New York re- 
cital looms invitingly as one of the anticipated 
treats of the second half of our local season. 





ENTERPRISING musical managers are announcing 
their lists of artists and attractions a year in ad- 
vance, thus completely departing from the former 
general system, still adhered to by some impre- 
sarios, who prolong until the very last minute the 
publishment of their season’s announcements, there- 
by losing the full value of advance publicity. 
Charles A. Ellis, of Boston, and a few other man- 
agers, have adopted the method of making an- 
nouncement a whole year before the arrival here 
of the artists to be handled, and in taking this im- 
portant step the well known Boston manager proves 
that the methods employed in the business of con- 
cert management are progressing and now may he 
considered in many cases to be as up to date as in 
other lines of American business endeavor. 

a 

EpwarD Prime-STEVENSON is known, and has 
been known for years as an erudite and authorita- 
tive writer on esthetic subjects in the spirit of 
literary criticism. There is in his articles and work 
the note of Greek directness, and he possesses the 
faculty of bringing the mind into immediate con 
tact with the subject. 
study with him, and his travels, for years past, in 
Europe have enabled him to replevy the art and 
conserve it for just such a purpose as is designed 
in the article contributed by him in this issue of 
Tue Musicat Courter. “Verdi: And Themati 
Significance in ‘Aida’” is really Mr. Prime-Steven 
son’s tribute to the great Italian whose centenary 
is to be celebrated throughout the musical world 
this year. No more grateful subject could have 
been selected than this masterpiece, and our read- 
ers will find the analysis of “Aida” a complete de- 
parture from the stereotyped musical essay ; it sus- 
tains a perfection of style based upon the disclosure 
of Verdi's art in its relation to the philosophic view 
he entertained in treating the ancient subject with 
modern musical method and expression. The in 
stinctive sentiment of the period, the solemnity of 
its ceremonial, the Egyptian mental method and 
how all this was musically and dramatical'y handled 
by Verdi—these topics of thought are vividly mad 
manifest by Mr. Prime-Stevenson. In opening the 
new year with this article we are opening, with the 
true spirit, the anniversary of the great Italian’s 
birth, and it is in that sense that we present it to 
the musical world. 


Music has been a special 
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Verdi: And Thematic 
Significance in “Aida” 


BY EDWARD PRIME-STEVENSON. 


In this centenary year of Verdi's birth there is 
special temptation to consider him biographically, 
even in mere preface to a study of one or another 
of his works, or of this or that general aspect of 
his magnificent career. The man, the musician, the 
career are each of exceptionally rewarding and 
noble traits for review and for analysis. In the 
present article, however, that kind of general 
tribute cannot be paid—one that will come from a 
thousand other pens and hearts with far more effect 
than would be the fortune of the present writer 
These paragraphs must confine themselves to a few 
considerations of Verdi as a composer; and thence 
to a study of certain qualities of only one of his 


* Aida.” 


In the long chain of Verdi's supremest legacy to 


masterpieces 


music, “Aida” comes either first or second nu 
merically—according to its being prefixed definitive 
ly in the sequence “Aida,” the “Manzoni Requiem,” 
“Otello” and “Falstaff,” or else, if put second, with 
“Don Carlos” as the opening work of what becomes 
the Verdian consummation. ‘Don Carlos” is, out 
of ‘all question, a rigorously intellectual and richly 
written “transition score,” one which shows a vast 
development away from the form and expression of 
anything earlier—besides which “Don Carlos” is 
strikingly worked out toward conventions of a 
Nevertheless, “Don Carlos” 
In “Aida,” 
by the by, are traces of this same ‘French atmos 


French grand opera 
is not denationalized as to Italianism 


phere,” though not so obviously. 

“Aida”—taking it in general—offers an aspect 
that only a few dozen of even the greater lyric com 
positions suggest—that in effect always it is so spon 
taneously beautiful, so spontaneously dramatic, so 
spontaneously sensuous, and always in an intensive 
way, that one does not think primarily of its 
“school,” of its “style,” of its “intellectualism” or 
of anything else so constructive in it, in comparison 
with its splendid sensuousness as music Even 
the million auditors who “know ‘Aida’ by heart’ 
easily may not have a clear idea of the calmly 
intellectual elements in its firm architecture. Not 
necessary to say that to have such an insight neces 
sarily adds anything to the pleasure of all hearers 
of “Aida.” 


is a common and specious mistake, a notion ¢s- 


lo set up that theory of any art work 


pecially dear to the Germanic mind, with its 
mechanical and mathematical trend. 


i \ppre la 


tion’ —that vague, subtle matter—of anything 


wsthetic, can depend quite often on temperament 
on natural sensibility, rather than any cultivated 
taste. In Verdi a great, swift, truly musical fore: 
Unlike Wagner 


with his frequent lack of any sustained, direct mu 


is in the air, for child or for man 


sicality, and a poverty of musical ideal in proportion 


to the length and the turgidity of developments 


Verdi does not need to be helped out at almost 


every page or so by an appeal to a listener's wood 


1 


llectuality | 


eny inte especially not by the aid of the 


most elaborate and overdone use of “typical themes 
ever adjusted—so many of them withal either ugly 
eek 
i 


\ is 


or trivial per se In welcome contrast are Vere 
nusical inspirations, the best of which, like those of 
Mozart's, hold the listener spellbound through their 
vivid beauty and their dignity, scene after scene, 
act after act, and which even when not at all the 
Verdian “best” in treatment, are musically eloquent 
Technical logic is forgotten as such currents of 
melody, such irresistible rhythms, so perfect an ex 





pression of a phrase or a situation, sweep one along 
When Verdi ts as great as he often is, or when 
Verdi is a good deal less than that, we may not re 
Hect until quite after a familiarity with such or such 
an episode that it never could have been treated by 
anybody else so fatadically just as it should be 
treated and is treated \s the admirable Parisian 
critic, Camille Bellaigue, has pointed out, ther 
exists in all Verdi's scores, of all dates, a large and 
interesting group of examples in which just some 
one single word—some short phrase, perhaps com 
monplace in itself—has received so intensely psychi 
a musical setting, that each time that one hears tt 
it seems new, it goes straight to our hearts and 
nerves, as surely set apart from any use by any 
other composer forever lo every one who knows 
well and appreciatively Verdi's scores, a hundred 
instances will occur of this eternal pre-emption 

It is, in fact, just this trait in Verdi which makes 
an intelligent musician excuse, even to indifference, 
Verdi's earlier cheapness of technic, his lack of 
taste, his carelessness of mind. Superbly dramati 
ideas, such pearls of melodic beauty, occur, side by 
side with banal rhythms, trivial little tunes, sum 
mary recitatives, the most hasty sort of writing for 
voices Or orchestra, effects in no relation to the 
dramatic poise and generally cheap handling of the 
situation. Thus in “Il Trovatore’—an old opera 
\ { rdian 


inalyst there are provoking negligences of these 


full of interest as of beauties—for 


sorts. But “Il Trovatore” begins, goes along and 
(especially) ends with a power and poignancy of 


directly musical appeal, of directly a musi 

worthy of Verdi when he was 
\ida” or 
lull ear will not feel that fact \g 
Miller,” in “Macbeth,” in “Nabucco,” there are 


ch innately passtonal passages of true musi! that 


dramatic appeal 


writing much later “(Otello ()nlv a 


alin in 


we do not bother to criticise their scoring or their 


surroundings. In “Rigoletto” a good deal can be 


criticised unfavorably by the intellectual composer 


but few of them, | faneyv, would really desire any 


meddling with “Rigoletto” by some ambitious “im 


prover” and “arranger” and “worker-over.” The 
truth is that in Verdi's case we have the old saving 
{ 


huddling 


of @a pede Herculem, even when Verdi 
it up in tinsel and gaudy chiffons 

Perhaps also is worth observing—and disputing 
a catch word of a large group of critics of Verdi 


choosing them in all sorts, from daily journalist 
ind program annotators up to formal biographists 


and encyclopedists—viz., that Verdi has been a 


vulgar” musician when he was a less mature and 


ireful genius. “Vulgar” is exactly the least fault 


‘ 1 


o be accentuated in Verdt's earlier and less artisti 


works: while it also is, of course, wholly out of re- 


lation to anything in “Don Carlos \ida, 
{ Mtello” and “Falstaff.” (0 bac k to the core 
if anv opera by the “early Verdi’: from “Nabucco” 


onward you will find Verdi trivial, commonplace 


1 


exasperatingly hasty of hand; but vou will not find 


Verdi vulgar as an Italian music maker for Italians 
\s for “noisiness’”—in contrast with a sonoritv well 
built—such a charge will not hold good nowadavs 
‘gainst Verdi Robert Browning, who ought t 


have known better (especially as Browning 


Was 


1 


practical musician of taste), makes an ill considered 
allusion to Verdi as “noisy.” even as Verdi was 
sixty or seventy vears ago, when Browning writes 


of “Rossini sitting patient in his stall” listening to 


\Verdi— with “his orchestra of salt box, tongs and 
bones ! Not uch more discerning was sugary 
Gounod, who never could pardon Verdi his popt 


larity, and who also had an acid tongue for every 
body that received the oily Gounod flattery, when 
Gounod wrote from Milan in 1856, speaking of 
Verdi's orchestration then 


‘Verdi, Verdi and again Verdi! He is played 


everywhere, and those who cannot sing his musi 
bray it. He ts the God of the moment, and his in 
cense is mingled with much vociferation. If that 
is the real thing, | a without hope of salvation, 


either of liking this sort 
of product nor of serving it up to the public. But 
| have no doubts or fears as to the ‘consecration 
works; they are 


which time will ive to thes 


founded on a nervous irritation, and the reign of it 
cannot last long 

It seems to have lasted long and to be likely to 
last indefinitely longer 

\s a passing comparison of immature period 
approached the 


Wagner, 


‘Rienzi’ and in ‘Der Fliegende Hollaender’—and 


ot genius, Verdi never brutal 


metallic uproar of page by page, in 
the raw racket unmusical of Tannhauser’s final 


narrative. When, too, one considers the gossip-on 
of Pucecim’s orchestra, of Leoncavall and of a 
whole school of contemporary full blood Italians 
(Cilea almost the sole exception), as also the piti 
less, hideous clamor without excuse of musical 
idea . by er hard strau Max Schillings and many 
other German or French opera makers, One comes 
back to an incident in an early score by Verdi in 
Warren Hastings’ phrase astonished at Verdi 
own moderation 
] 


, ? ’ 
lo understand 


Verdi as well as to admire him o 


to study the intellectuality in his consummate arts 


Is more conclusive than otherwise to be convince 
that Ver li ha been ind 1 tie upreme creative 
genius m all the held ot dramatic world musk ! 
our epoch his conclusion thus is even more f 
than in remembering his inexhaustible, prodigal 
lavish outpourings as a melodist, and his sure sense 
ind vigor as to the directly dramatic in opera. He 
is Olympian The old comment that Verdi ow: 
melodicall nore or less to Donizetti, to Bellini 
to Mercadante, to Pacini and so on, is without 
foundatior Nothing 1s more anifested than 
Verdian originality, as tundamental to the unlimite 
ipital of Verdian beaut passion, grace and torce 
in his highest development Which brings bac 
t miv one f sucl \1K 

Che lbrett f \ida i iw the be per 
| k ry ction 1 v1 Che pla f el 
mentar ( t 1 torcel a ituat n I V 
in jeal ihe ba juasi hist i 
cast est i ( | re pt il muire 4 nt 
\I tta I nd tis b n t I I t 
(4) vl | | ( | i¢ } ract ire 
ellent mn hualize The diction m thie i 

1 terse ramatt nN arre I . n 
librett rhetori hy { 1) tie tat ! ! 

i lat | pri we the (ser ! . 
the French text in ‘ neither ft é 
pressive Phere omething a 1 (ree 
tt ved tn pera book (dne tauit to 

arked The final scene 1 ilogica nd ill n 

tructed, even for a_ theatrical situation Phe 
thoughtful auditor is likely to speculate in vain as 
t« ust how \ida has gained entrance to the sub 
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terranean vault to which her lover is in, 
why, once having got clandestinely into the place, 
\ida cannot get out of it again and guide Radames 
to safety; how it is that Aida has not been affected 
by the fatal air of the vault during her waiting, 
the , or the vacuum, have such a swift 
result on Radames, and therewith suffocate Aida so 


and some other queries are natural. 


since vapors 


coincidentally 


\ little more skill in construction would have ob- 
viated such conventional theatrism as the end of a 
strong and natural plot. But, after all, we have the 


and nothing not human is quite 


stage before us, 
foreign to it 
Let us turn to the score. 


We remark first of all as to it that Verdi in ma- 
turing his theories and art discarded any long and 


elaborate overture. In fact, in his best earlier scores 


I all introduction save a brief ex- 


he often rejected 
pressive prelude. The first measure of the prelude 
to “Aida” utters the significant theme attached 


rhout the opera to its heroine, but so peculiar- 
to her pathetic love that it may properly 
\ida Love 


throug 
ly referring 
‘The Theme”: 

P saities 
ste 


ft 


be called 


hw ete 
pres Fi bey 


It is a curious fact that the exquisite development 


of this “Aida Love Theme,” as carried further by 
a sort of ‘second part” in the prelude, is not again 
met in the entire score of the opera. 

At once succeeds the second important motif 
that for the hero Radames, which, by the by, will 


utilized in the opera than the “Aida Love 


lhe 


be more 


Theme.” Radames theme is this: 


gg MSP raerts ate - Fibs 


The then treats these two themes contra- 


rich 


prelude 
briefly—with fine, 
simply of of the “Aida 
with delicate the 
of the its 
beauty is largely tenuously that 
lost to the late 


theater, with rustling of conversa 


puntally together 
effect; and the res 
Love Motif,” 
prelude \ 


noetic 
poet 


simply, 
uming, 

clearness, 
that 


sct red 


ends, 


SO 


criticism prelude is 


SO 


usually it is ear through noisy 


comers into the 


tion and rattle of seats. That Verdi did not resume 


the prelude as an entre act, which he did measurably 


in the case of “La Traviata,” is a pity. Perhaps 
ome conductor will yet take that liberty ; it will be 
admirably apropos, either between the second and 


third acts, or between the first and second scene of 
the fourth act, when an audience is quiet, withal, 
and music during the short scene change is even 
desirable 

\s the first act begins, one may incidentally ques- 
tion if at the words of Ramfis to Radames, “Gio 
vane e prode é desso,” the orchestra does not refer 
to the Radames theme—in a veiled fashion—as be 
fits the guarded phrase of the priest. But, in any 


case, in the fine recitative that leads to the aria for 


Radames, “Celeste Aida,’ occurs a short fanfare of 


end of the 
as picturing the course of the ambitious 


trumpets, repeated several times to the 


recitative, 


reverie of Radames. This “fanfare of victory” over 


the Ethiopians will soon occur significantly at the 
beginning of the scene in the Temple and again 
after the triumphant return from the war by Ra 


dames as hero. 


CUlegro vive (d=126) 





the advent 
of the proud and amorous Princess Amneris and the 
short duet with Radames—made presently into a 


But with the second scene of the act, 
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terzetto—two eprint of ian eeu and of 
careful intellectual use come throughout the work. 
Yet even with them Verdi avoids their over use. 
Both themes belong to the same personage and to 
her emotions—Amneris. One, describing the ten- 
derness of the passion of Amneris for Radames, 
“Amneris Love Theme.” It is 
approaching the warrior, 


may be called the 
heard she exclaims, 


“Quale insolita gioia nel tuo sguardo!” 


| Sse LTA, Som 


D. legate —T 


as 









The second theme for the princess belongs to 
“Amneris’ Jealousy,’ follows, with the words, 
“Oh guai! se un altro amore, ardesse a lui nel core!” 


as 





All. dilate ¢ presto 





Aida comes slowly into the doorway, looking 
Herewith we meet again 
as it was 


But 
at Radames and Amneris. 
the “Aida Love Theme” 
phrased in the prelude and continued here over 
the sudden ejaculation of Amneris to herself: 
“E si turba! Quale sguardo rivolse a lei!’ Imme- 
diately time—the Amneris 
her thought darkens around 
Aida as the suspected rival. After the few phrases 
»f Aida lamenting her anxiety over her lost country 
and liberty, and therewith the query from Amneris, 
“Favelli il ver? Né s’agita pitt grave cura in te?” 
we meet a splendid use, intellectual or merely mu- 
of the made the basis 
of the rushing, fiery trio, in which, 
after Verdi's marvelous knack of combining several 
personalities in one movement (of the “Bella Figlia 
), we trace in each 


in the orchestra, 


recurs—second second 


theme, “Jealousy,” a 


sical, second Amneris theme; 


“(Q), rea schiava,” 
d’Eva” quartet in “Rigoletto” 
phrase the wrath of Amneris, the dread in Radames 
lest his sentiment be detected and the sad soliloquy 
of Aida that she loves the most dangerous foe of 
all these blended in a superb rhythm. | 
Amneris Theme, 
“trouvailles.” 


her race 
have always regarded the “Second 
Jealousy” as one of Verdi's melodic 
Especially as expressed in this trio, it is among his 
most individual motives. 

The second scene of this first act, the reception by 
the King and his council of the news of the revolt 
of Ethiopia, is begun with the “prophetic fanfare” 
heard previously by Radames in his dreams of being 
appointed commander. Presently comes the swing- 
ing march chorus, “Su! del Nilo” 


17s Spl ig gel 


a 
ki 
\s Amneris presents to Radames the battle 
standard, her short address, “Di mia man, recevi, 


ti sia luce!” is 
another allusion to 


at the words “Ti sia guida, 
in the orchestra by 


prophetic fanfare.” 


oO duce,” 
supported 
the “ 

In the favorite scene succeeding, for Aida alone, 
which episode consists of the superb dramatic aria, 
should noted not only its 
alternatives of textures and of rhythms, 
but the fact that its textual structure—the quatrains 
and double quatrains of verse introduced, especially 
the final verselet—belong intentionally to the meth- 
of the libretti Metastasio, Calzabigi and 
others of the librettists of the classic Italian stage 
of the seventeenth and eighteenth centuries. Com- 
Metastasio’s “Dido e Eneo,” “Adriano,” 
‘Tito,” By the by, a well known somber phrase 
met in the last act of is heard 
times in this scene— “Vincitor 
With “Sventurata, che dissi?” 
comes forward again, and with touching pathos, the 
“Aida Theme.” The final passage of the 
“Numi, pieta del mio soffrir!” is saliently 


“Ritorna vincitor!” be 


admirable 


ods of 


pare 
etc. 
“Rigoletto” 
at the words, 


to be 
three 
de’ miei fratelli.” 


Love 


soliloquy, 





in accord with the formula of a classic scena tragica 
in the stately Metastasio texts. 

The Temple Scene following introduces to us an 
interesting Egyptian folk melody, in the minor, 
somewhat adapted here in tonalities to the words 
of the hymn of the priestess, “Possente Phtah, 
del mondo spirito animator.” This melody is out 
of doubt extremely ancient, as are numerous airs 
heard today in Egyptian rural localities and even in 
cities. Verdi employs several such tunes in this 
work. A fresh example follows with the undulant 
“Dance of the Priestesses’—counting from the 
eleventh measure— 


dalea oer mo. o—~ 






—_—— 





tr. 


a mysterious, entirely Oriental air for flutes, such 
as one hears in the cafes and bazaars of Cairo and 
Alexandria. It will reappear in the last scene of the 
opera. The sonorous building up of the first finale 
here, combining the choruses of the hierophants, 
the strophes of Ramfis and Radames, “Nume, cus- 
tode e vindici di questa sacra terra,” and the ac- 
cented acclaim of such solemnity, “Immenso Phtah! 
Immenso Phtah!” need no more special comment 
here. The last mentioned apostrophe, one as if 
summing up all human existences, emotions, griefs, 
joys and efforts as of no value or continuance, be- 
comes a kind of crowning psychological expression, 
say, of the entire opera with the end of 
; as we shall discover in its place. 
Act II. 


The simple harp chords introduce, 


sO 


to 
‘Aida” 
with local 
color, the scéne intime in the apartments of Am- 
neris, occupied by the toilette of ceremony for the 
reception of Radames after his conquests. The 
little chorus for the attendants, “Chi mai, fra gl’inni 
e i plausi,” in praise of the victorious hero, is in- 
terrupted thrice by the ardent thought in the heart 
f Amneris, “Ah, vieni amor mio!”—a phrase of 
much passional eloquence, also expressing a certain 
accent of triumphant security. For Amneris is, of 
aware, as are her handmaidens, that’ the 
king intends to proclaim Radames his son-in-law 
and successor, even if Aida may not yet know of 
this of her lover’s Eduard 
Hanslick, the eminent musica! critic of Vienna, did 
not think that the episode of the dance of negro 
in this scene was aesthetic or amusing; 
though it appears to most auditors entirely in taste 
and in a judicious contrast, especially if the dancers 
be children, as is the usage in many lyric theaters. 
With the of Amneris, “Silenzio—Aida 
noi s’avanza,” reappears the “Aida Love 
in the orchestra. The great duet which 
now occurs is so lavish in its dramatic and musical 
contents that to specify its development would be to 
catalogue the entire episode. Certain passages of 
the “recitativo stromentato,” the several risposte so 
strongly balanced in sentiment and lyric color, be- 
long to the most effective writing of their class yet 
extant. A noble “purity of line,” as a painter might 
call it, characterizes the phrases of the situation. 
They come to us with ever rising dignity and pathos 
as in the case of the return of the 
“Love Theme of Aida” in a particularly full devel- 
opment (where Aida exclaims “Amore, amore! 
Gaudio tormento!”), and her outery, “Vive! Ah, 
grazie O Numi!” and with the famous defiance by 
the angry Amneris, “Tu l’ami! Ma I’amo anchio!— 
figlia dei Faraoni!” This last is of irresistible 
effect from the lips of a dramatic mezzo soprano 
of superior voice and temperament. Hardly less so 
the warning, “Trema, vil schiava!” and the scornful 
“Vieni, mi segui! Apprenderai se lottar tu puoi 
con me!” With Verdi's deep sense of contrasts, 
aesthetic and musical, he concludes this stormy 
scene by another brilliant device—the repetition of 
the melancholy prayer of Aida, as she finds herself 
again alone, “Numi pieta,” which we have met in 


course, 
outcome 


successes, 


slaves 


words 
verso 


Theme” 


and passion ; 
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the first act; an appeal in which, as someone has 
written, “There is no accent of hope of being 
heard by any divinities, but rather the acceptance of 
despair.” This same scene between Aida and Am- 
neris dramatically suggests in its course the fine 
one for Norma and Adalgisa in Bellini’s master- 
piece. 

The sonorous “Gloria all’ Egitto ed Iside” in 
march tempo, for chorus, orchestra and supple 
mentary stage band, opening the ensuing spec- 
tacular scene of the welcome to Radames as victor, 
by the rpyal court and the people of Memphis, was 
adopted as the national air of present day Egypt, al 
most on the first presentation of “Aida” at Cairo. We 
may notice, by the way, the repetition of the pro 
phetic “Theme of Radames” as indeed conqueror 
before the eyes of Aida—the trumpet fanfare heard 
first in the hero’s soliloquy in the first scene of the 
opera. Apropos of the orchestration of this elab- 
orate episode of Radames acclaimed by Memplis 
may be disputed how far Verdi's addition of a stage 
band along with the usual brass contingent ot the 
orchestra here is strictly necessary, not to say ar 
tistic. It is a sort of reminiscence of what Gounod 
has done in the “Soldiers’ Chorus” in ‘‘Faust,” and 
it is always an ad captandum effect, even in sup- 
porting a large body of mixed voices, in a concerted 
incident. The light and fluttering ballet movements, 
purposely made as short an episode as possible, are 
based on native Egyptian melodies. The short 
passages of dialogue in the interview between Ra 
dames and the King are among the finest recitatives 
of modern Italian opera; which may be said also 
particularly of the singularly rich phrases later in 
the scene, for the King and Ramfis. An exception- 
ally skillful innovation of the librettist is the hold 
ing back till this point of the action so salient 
and picturesque a character as Amonasro, the de 
feated and disguised sovereign of Ethiopia. Verdi 
has shown not less vigorously his appreciation of 
this incident; every phrase for Amonasro is of 
vibrant vigor or pathos, from the sullen “Suo 
to the 


Re, tu 


padre! Anch’io pugnai—vinli noi fummo!” 


inexpressively moving appeal, “Ma _ tu, 
signore possente, a costoro ti volgi clemente.” 
Here, again, Verdi's musical inspiration is superb, 
as also his never failing sense of emotional contrast. 
One may liken the effect of the melody that here is 
divided between Amonasro and his fellow captives 


such it is—so sud 


to that moving lyric episode 
denly appearing in the stern progress of the funeral 
march in Beethoven's third symphony, or to a simt 
lar almost vocal appeal, so exquisitely put into relief 
against the more passionate clamors of the adagio 
of the seventh symphony. In remarking another 
element in this scene’s crescive variety that occurs 
by the stern objections of Ramfis and his fellow 
priests to any clemency for the Ethiopians, one may 
note also that in this opera (frequently social 
philosophic) the ecclesiastics express sentiments 
and undertake acts that are arrogantly sacerdotal, 
not to say contrary and hostile, if compared with 
the ideas and actions of the royal personages and of 
the people. The hierarchy in “Aida” ever are the 
sacerdotic dissenters from what 
Verdi, always so fervent 


is popular and 
human and open minded. 
an Italian patriot, and with a name resonant of 
Italy’s hatred of ecclesiasticism in Italy’s days of 
revolt from the Pope—did Verdi wish to imply in 
this opera something historical to his beloved Italy ? 
lo hint at the tyranny and prerogatives of Rome? 
It may easily be so, with this composer of so deep 
and reserved an intellectuality in the aesthetics of 
his maturest years. 

We can remark the introduction of the “First 
Amneris Theme—Love,” warmly developed by the 
orchestra—as if to imply the exclusion of any doubt 
as she hears herself 
given to Radames as betrothed. What, indeed, to 
Amneris, in such a moment of confident joy, is 
Aida’s passion ?—the trivial affair of the slave who 


in the heart of the Princess 


is defied—“Venga la schiava, venga a_ rapirmi 
l'amor mio—se l’osa!” 

Of the concerted episode following the supplica- 
tion of Amonasro and his people, and preceding 
the phrases of royal clemency and of supreme honor 
to Radames, so much has been eulogized during 
fifty years that there seems nothing significant to 
write of praise. Certainly the entire passage, be- 
ginning with the words for the priests, “Struggi, O 


Re, queste clurme feroce! 


Chiudi il cor alle perfide 
pieta!” and ending with the outcry, “Si compisca 
de Numi il voler, O Re possente!” along with what 
ever else enters into the second finale, stands out 
among the most effective, astonishing, almost titanic 
pieces of solidly musical architecture known to the 
lvrico-dramatic theater \ll is architectonic here 
Indeed, if architecture be comparable, as Madame 
de Stael expresses it “to frozen music” (a_ better 
figure might be “petrified music”), this colossal 
finale can pass as the embodiment of a towering and 
monumental edifice—one loftier and more comph 


cated than any of Egypt—perhaps such resem 
blance is nearest embodied in a Milan Cathedral, 
though the ecclesiastical does not here apply as to 
incidents in Verdi's majestic “Manzoni Requiem.” 
One may think of the new National Monument at 
Rome as not out of resemblance in elaborated unity 
rhe coherent, firm, vivid building up of this episode 
is the perfection of the cumulative in musical splen 
dors of an opera. The individuality of separate and 
consecutive members, the superposed masses of 
choral and instrumental sonority, set against each 
other in such relief, yet in unity; the noble recita 
tives ; the tenderness of the appeal of Amonasro an | 
his fellow captives; the thoughts of Aida and Ra 
dames for each other; the protests of the priests 
and the triumphant acclaim to the glory of the con 
quering nation—all are fused in a piece of writing 
almost unparalleled for prodigality of absolutely 
musical ideas and dramatic suggestions. In the 
upsweep perpendicular of the climacteric measures 
the outcry, “Voi potria colpir” (for Aida), a kind 
of pinnacle is reached, the completion of the musical 
edifice that has risen for us, as if out of the ground 
by the waving of an Oriental magician’s wand. Sel 
dom does this episode pass—except in a German 
opera house—without a demand for its repetition 
\s a final touch of originality and effect of the un 
expected to the ear, Verdi in realizing how vocal 
resources already have been so richly used here that 
they will with difficulty be impressive now, swings 
once more into eight measures of the “March of 
Victory” 
avoiding any choral ante-climax, and closing the 


delivered by the orchestra only, thus 


scene with admirable dignity and a sense of the 
hellenic reposefulness of art. 

lhe third act of “Aida” shares with the third act 
“Faust,” of 


Goldmark’s “Koenigin von Saba,” the quality of 


of Gounod’s Bizet’s “Carmen, ot 
making the auditor say of it, “It is the finest third 
act ever written.” The fusion of true music with 
true dramatic suggestiveness—a music that always 
is musical, music even when most dramatic—has 
been perfected here. Nothing is lacking, nothing 

criticizable save by praises, nothing could be added 
or suppressed without detriment, from the lifting of 
Neverthe 


material here 


the curtain on this scene to its full end 
less, there is less leading themati 
than might be expected. The opening (andante 
mosso) is the picture of a sultry night by the Great 


River—myriad insects whirring in the air, stars 
vibrating in the blue-black sky, the stream gliding 
along as if in stealth The scene is enhanced by 
Verdi through beginning it with the stage empty 
and mysteriously dark; with the melancholy re 
ligious (Isidian) chant heard from afar, “© tu che 
d'Osiride madre immortale € sposa, socorri a noi, 
socorri 2 noi!” The timid entrance of Aida 1 
marked by the orchestra’s utterance of her “Love 
Theme.” The phrase of her sad reverie, “Ah, se tu 


vieni a recarmi a crudel !”—announcing her resolve 
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to cast herself into the Nile if Radames comes only 
to say a final farewell, as being the husband of Am- 
neris—offers a swift touch of the imitative kind in 
the orchestra; the whirl and rush of remorseless 
water. currents. Of Aida’s well known aria suc 
ceeding, of interest is the observation that as Aida’s 
memory turns to her native Ethiopia, that land of 
flocks and herds, a pastoral melody occurs in the 
woodwind to introduce the remembrances which 
follow. Other pastoral and rural thematic hints are 
noticeable before the scene ends; as during the duet 
between Aida and Radames, when Aida paints to 
the fancy of her hesitating lover the country to 
‘Fuggiam 
e 


which they may flee queste 


' 
lande ignude! La, tra foreste vergine scorderem 


in estasi!”’ lhe entrance of Amonasro develops a 


poignant situation, every element of which Verdi 
has caught at and expressed consummatel) \ 
wave of fire and flame courses through the great 
duet between the furious Ethiopian prince and his 
terrified child; its climax, the famous denunciation, 
“Non sei mia figlia! Dei Faraoni tu sei la schiava!” 
lhe beautiful appeal of Aida succeeding the noble 
“Pensa che un popolo vinto, straziato,” presents a 
strong thematic likeness to a well known concerted 
By the 


by, the criticism has sometimes been offered that 


incident in Verdi's “La Forza del Destino,’ 
Verdi should have given to Amonasro, as so im 
portant a personage, a distinctive theme. Such cet 
tainly could have been employed admirably by 
Verdi; but its absence is another example of his 


Wagnerian 


ticketing Of personages in an opera 


avoiding formulism and mechanical 


he remainder of this magnificent third act con 
thhues to pour forth such a wealth of musical ideas, 
such vibrating sensibilities to the dramatic, such 
faultless vocal and instrumental writing, in lavish 
contrast, from the sensuous love duet, “La, tra 
foreste vergini, di fiore profumate” to the despair 


} 


ing “lo son disonorato!” of Radames, that the ears 


and emotions cannot well seek a measure more. 
Verdi does not belittle, stagnate and chill his pages 
with needless thematic references after the Wag 
nerian manner of eking out imspiration by me 
chanics. One comes from his seat after this third 
act feeling that it holds enough materia mustca for 
three or four acts—or even operas How all the 
poverty of inventive-melodic and of consecutive mu 
sical thought and of the truly dramatic, the labored 
inetfect, in such musiccasters as Puccini and Ma 

cagni (save in the “Cavalleria Rusticana”—if all in 


that score be really by Mascagni?), Leoncavallo and 


so on, grow colorless and trivial beside such royal 


musicianship as that of Verdi! The 


| spontaneous 
throughout “Aida” and 


f Verds here, a 


quality 


“Otello,” inclines one to forget that such a work is 


written from day to day, piecemeal, episode thought 
out alter episode, a work of months, however 


genially swift of conception and execution, a matte 


of deliberation and calmness; not an affair of a 


' 


single colossal and impossible session, dashed down 


by a giant in gigantic hour (ne cannot think of 


such pages as taken up and laid by, thought and 
passion in their writing interrupted by vulgar nec 

sities as to eat, to drink and to sleep But in 
Verdi's case every essential factor of his Scores 


always had b en most clearly le It and shaped before 


{ 


hand; and the mere writing was almost mechan 
cally tranquil—and mechanical 

Ihe fourth act starts out with a hint, fortissimo, of 
the “Radames Theme,” an amplification of 1 
Amneris 1s d 


corridor, leading to the prison of the unfortunate 


phrase, as covered in the darkened 
hero on whom all her anguish of mind now is cen 
tered. Immediately succeeds the “Second Amneris 


Cheme—Her Jealousy.”” Radames has loved only 
\ida and has sought to fly with Aida; Am 
neris well may hate him for that. But there 
with in the shifting, whirling emotions of the 
Princess returns her tenderness; so with it again 
Amneris Theme— 


uppermost we hear the ‘First 
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Love’’—for her disloyal spouse. “lo l’amo sempre! 
Disperato, insano é questo amore—vorrei salvarlo!" 
she exclaims. The captive is introduced and the 
noble duet begins, “Gia i sacerdoti adunansi,” every 
phrase of which is effective and noble of accent. 
Once again we meet, through this portion of the 
duet (in which no thematic significances occur), one 
of those outpourings of incessant variety, ampleur, 
rhythmic life, that Verdi's invention could emit, 
page after page, in a strong situation. Here it cul- 
minates in the famous appeal of Amneris, “Si, al 
amor mio vivrai!”—where any such merely intel- 
lectual element as use of a “leading motif” would 
be an intrusion. A little later, however, as Ra- 
dames learns of the supposed escape of Aida, in the 
exclamation, “Gli Dei |’ adducano salva alle patrie 
mura!” comes a hint of the phrase, “Il tuo bel ciel 
vorrei ridarti,” in the “Celeste Aida” of the first act. 

As Radames is led away from Amneris occurs a 
variant of the “‘Radames Theme,” delivered resolute- 
ly by the orchestra. The same motif now begins to 
| 


scene—including the despairing reflections of Am 


€ prominent orchestrally during the rest of this 


neris, “O, chi lo salva?’ also as Radames crosses 
the hall to descend to his trial; also as Ramfis and 
the other priests appear and reappear to Amneris, 
rejecting her appeal. By the by, the agitated mu- 
sical figure given to Amneris listening to the pro- 
ceedings in the trial below, “Ah, pieta! Ah lo sal- 
vate numi! Pieta!” is one often a favorite of Verdi 
It occurs with particular effect in the 
As Amneris sinks 


in his operas, 
tower scene of “Il Trovatore.” 
to her knees in mute despair we hear the “Radames 
Theme,” delivered with an ineffable pathos and 
poignancy, from the orchestra; for Amneris now 
has forgotten jealousy, and remembers in remorse 
not even her love, but only that “In poter di costoro 
io lo gettai—io lo gettai!” 

\ reminiscence of “I] Trovatore” also comes with 
the introductory chords of the second and final 
scene of this fourth act. Verdi in this concluding 
scene 1s wholly lyrical in the way of vocal or or 
chestral material, as befits the situation and contrast 
with the vigorous episodes antecedent to the deaths 
of the lovers. All is subdued, exquisitely melodious, 
one may say spiritual in coloring, in this duet of 
\ida and Radames, resigned to their fate, indeed, 
indifferent to it since they are together. The only 
thematic touch is most felicitous—the recurrence 
of the plaintive dance music for the Priestesses of 
the Temple of Phtah, as they circle sinuously in the 
hall above the dying couple. Amneris in her black 
veil is not preceded by any motival allusion—it 
would be an aesthetic mistake ; we can believe Verdi 
desiring to express here the distance of the psychic 
from the mortal, the calm of the mystical and divine 
love as repose, all human stress of its emotion be 
littled and lost in comparison with contemplation of 
the ineffable deity “Immenso Phtah.” What are all 
our human hearts, our storms of joy or sorrow, out 
passions, hopes, fears, disappointments, illusions, 
after all, contrasted with suave and complacent 
eternity. Certainly this effect, even blending it for 
popular ears with the melancholy of a duet of love 
and death, could not have been better managed, 
whether in relation to a vaguely intellectual aim or 
to the senstious and concretely beautiful in music 

Give credit to Leipsic for having the long dis 
tance musical audience of the world. At a recent 
concert there the listeners stayed in their seats four 
hours to hear Beethoven's “Missa Solemnis” and 
ninth symphony on a single evening 

“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, rgrt. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pre 
pounded by The Musical Courier, September 
T%. Terr. 


WHAT THE YEAR BROUGHT 


In surveying the world’s musical history of the 
past year, one is not impressed with any sensation- 
ally significant happening except the appearance of 
Richard Strauss’ “Ariadne auf Naxos,” which, all 
told, represents the most important tonal occurrence 
of 1912. The ‘‘Rosenkavalier” remains popular in 
some German cities, but “Salome” and “Elektra” 
seem to be vanishing slowly from the repertory— 
more’s the pity—and Strauss shows every sign of 
abandoning the musical direction which he fol- 
lowed in the two works last named. His operatic 
activity appears also to have put a stop temporarily 
to his output of songs and purely symphonic crea- 
tions. Reger continues contrapuntally on his solid 
way and his muse works steadily and prolifically 
in imposing forms. The Reger cult gains steadily 
in Germany and now shows signs of spreading be- 
yond the borders of the Fatherland. Arnold 
Schonberg is making a noise in the world—at least, 
that is what his opponents claim. His is music un- 
like that of anyone’s else, but at present the critics 
and the public are not yet decided even as to its 
meaning, much less as to its permanent value. 
Kugen d’Albert’s “Liebesketten” reveals him hark- 
ing back to the successful style of ‘Tiefland.” 
KKienzl, Schrecker, Schillings, Kaun, Draeseke, 
Goldmark, Suk, Pfitzner, Wolf-Ferrari are some of 
the other composers whose standing is estimated as 
highly elsewhere as it is between Berlin and 
Vienna. 

rom Russia comes an unending stream of 
music, most of it very good, but none of it tellingly 
original. Tschaikowsky still is the best composer 
that ever came out of Russia, just as Chopin re 
mains the best produced by Poland. Scriabine, 
who began promisingly enough, at present haunts 
strange musical byways and indulges marvelous 
and leviathan dreams which cause his most loyal 
admirers to fear for his future as a composer. 
Rachmaninoff has not developed into a really great 
musical figure. But Russia continues to flood the 
world with excelient dancers. 

Finland has its Sibelius, an introspective per- 
sonage who finds his chief satisfaction in somber 
tonal moods, and understands the art of dressing 
undistinguished thematic material in clever orches 
tral garb. 

Sinding, no longer a native of Scandinavia, and 
never an outspoken “national” composer, has _be- 
come a musical citizen of the world, and his works 
reflect the stylistic eclecticism which constitutes his 
strongest artistic bent. 

Stenhammer, Sjogren and Aulin are remarkably 
quiet in Sweden, so far as creative work is con 
cerned. Roumania has sent forth an Enesco, whom 
Paris first acclaimed to the world. Much is ex- 
pected of him. The Swiss music life is a busy and 
dignified one, but no new Huber springs up with a 
“Bocklin” fantasie to fix the attention of the out- 
side world. 

Crossing into Italy, one finds interest centered in 
opera, although Rome has taken avidly to sym- 
phony concerts of late—especially when led by 
prima donna conductors. Mascagni’s “Isabeau” 
represents the only big thing done by the Italian 
composers in opera last year. Leoncavallo was 
occupied in London, and Puccini staggered under 
the cares which every good business man assumes 
in his particular line of commerce. 

rance lost its Massenet, but has its Saint-Saéns, 
Debussy, Dukas, Charpentier, d’Indy and the others 
who uphold the best traditions of Gallic tonal art. 
Debussy shows no signs of giving up his whole- 
tone idiom. Charpentier rests secure on the fame 
of “Louise.” Dukas is the real “dark horse” of 
lrench opera. Spain has no new manifestation 
later than Albeniz. 

England’s “The Children of Don” marks the 
summit of its recent operatic achievement, and 


otherwise its Bantock, Elgar, Parry, Mackenzie, 
Cowen, German et al. march the conventional road 
of oratorio, symphonic and song writing. In 
Coleridge-Taylor an eloquent voice went lost. One 
of the diversions of musical London in 1912 was 
the Hammerstein apparition. His opera house 
there has just become a moving picture palace. 

Our own proud land enjoyed a succession of 
splendid orchestral and solo performances by 
brilliant conductors and eminent artists, and 
writhed in the throes of a native prize-crowned 
opera called “Mona.” Nobody more important 
than MacDowell has appeared east or west of the 
Rockies, but we have many dignified composers 
who are doing useful songs and piano pieces be- 
cause they find too few chances for performances 
of American operas and symphonies. Our women’s 
clubs continue to be the backbone of musical life 
in America. Dr. Ernst Kunwald in Cincinnati, 
Leopold Stokowski in Philadelphia, Dr. Karl Muck 
in Boston and Henry K. Hadley in San Francisco 
are the baton heroes new to the conductor desks in 
those cities. At the Metropolitan Opera House we 
had all the old favorites, while Margarethe Matze- 
nauer, Lucrezia Bori and Frieda Hempel are the 
innovations. The Chicago-Philadelphia pera 
gained the distinction of importing Titta Ruffo to 
this country. Many of the opera singers, headed 
by Tetrazzini, Bonei, McCormack, Sembrich, un- 
dertook and are undertaking concert tours. San 
l‘rancisco is well on the way to having an opera 
house of first class size and importance. Washing 
ton, Pittsburgh and Seattle are making efforts to 
revive their symphony orchestras. Joseph Pulitzer’s 
generous bequest of practically $1,000,000 has 
made the New York Philharmonic the permanent 
orchestra of the metropolis. Giorgio Polacco 
proved to this city that he is a rarely gifted opera 
conductor. 

The palm for the supreme piece of musical fool- 
ishness perpetrated in 1912 must be extended to 
Doctor of Music Frank Damrosch with his ninety- 
nine per cent. dictum. Our many good teachers 
remain the equal of the good ones in any other 


land. 
——_y——_—— 


May They Rest in Peace. 


A record of deaths in the musical world for the 
year 1912 shows that the inevitable has overtaken 
some of our friends and favorites. Massenet heads 
the list of composers who have passed over the bor- 
ders into the sphere of the Great Unknown. The 
mortuary list for the vear is appended : 

A. 
\keroyd, Vincent. Allitsen, Frances. 
\lfieri, Enrico. 
B. 
Bressler-Gianoli, 
Clothilde. 
Broekhoven, C. J, 


Baur, Clara. 
Bassi, Guglielmo. 
Beeg, George. 
Behrens, Siegfried. Butler, [da Mabel. 
Blockx, Jan Butler-Stubenbery, 
Bonelli, E. S. Anna. 
Brahms, Albert. 
£;. 
Cochran, David H. 
Cremieux, Mathilde. 


D. 


Dow. Howard Malcolm, 


Chapman, Henry T. 
Clandestini, Cesare. 


Dawes, Rufus Fearing. 
Downing, Edward. 


Erdoes, Richard. 


Fletcher, William 
Graves. 


Farrar, Mary Weber. 
Fernow, Sophie. 
Fiege, Rudolf. 
Fischer, Carl, Jr. 


Flugel. Ernest. 
Ford, Seabury C. 
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G 
Gottschalk, Gaston L., Griswold, Gertrude 
H. 
Hartley, Wallace. 
K, 
Kellogg, Fanny Kirschbaum, lranz 
Bachert. iNrakauer, Julius. 
E. 
Leichner, Ludwig. Lumbord, Jules. 
Levey, Edward J. 
M. 


MacDonald, Wilbur. Massenet, Jules Emile 

Manning, Ernest Bayne. Frederic. 

Mathews, Wilham 
Smythe Babcock 

Middecke, Josefa. 

Moeller, Frances 

Montjau, Etta Madeira de 


Markstein, Hjalmar. 
Marks, Clement A. 
Mayer, Alice (Mrs. 
Daniel Mayer). 
McLean, Emily Beale 


(Mrs. John R. McLean) \Movle, Samuel Bowden 


N 
Nielsen, Sarah. 
P 
l’arma, Louis G. Perlusz, Adolf. 
R. 
Rabinoff, Marie La Ricordi Giuho Tito 
Salle. Ropoque, Julian 
Reinhard, August. ( Juliani, vocal master ). 
2, 
Seligman, Alfred Sorlin, Victor E 
Lincoln. Spicker, Max. 
Singer, Edmund. Steinert, Morris 
Smith, Gerrit, Sulli, Giovanni 
Sonthemm, Heinrich. Sutcliffe, Wallace. 
Ee 
laylor, Samuel Coleridge. Tinel, Edgar. 
leschner, Isidor lrowbridge, John 
Waldman. hot 
W. 
Walther, Rachel l'ranko Watson, L. H. 
Watson, Suzanne Baker, Winkelmann, Hermann 
Ziehn, Bernhard. 
A rock of human song birds has descended 


ipon New York and during the month of Januar) 
we shall have a rich feast of song recitals. Among 
the new singers arrived recently are Leon Rains, 
the American basso, who reached here last week ; 
Clara Butt, the English contralto, and Elena Get 
hardt, the German soprano, who came on a later 
steamer ; Julia Culp, the Dutch mezzo soprano, 1s 
due next Sunday on the Carmanfia. The song re 
cital series will be opened tomorrow by Madame 
Sembrich at Carnegie Hall. Other recitals in that 
hall and at Aeolian Hall in this first month of the 
year will be given by Mesdames butt, Culp, Ger 
Arral (coloratura soprano), Evan 
Harris, Jr. 

Boston 


hardt, Blanch 
Williams (tenor), 
Rains, Edmond Clement 
Company), Putnam Griswold (basso of the Metro 
politan Opera Company), John McCormack (tenor 
of the Chicago-Philadelphia Company ), 
Krancis Rogers (American baritone), Matja von 


George (tenor ), 


(of the Opera 


Opera 


Niessen-Stone (mezzo soprano), and the Hess En 
semble Soloists, consisting of sixteen voices. Ma 
dame Schumann-Heink is among the singers who 
gives a New York recital in February. 





Prerre V. Key, music critic of the World, com- 
plains that some of the singers at the Metropolitan 
Opera House are given to forcing their voices un- 
duly in striving for power. Very true. But Mr. 
Key should place the blame where it belongs. Fre- 
quently the orchestra plays so loudly that the 
singers would be inaudible if they did not exert 
dynamic force. And whenever the orchestra plays 
in that manner one of the bad conductors is sure 
to be in the leader’s chair. 
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YSAYE-GODOWSKY. 


Carnegie Hall held the biggest musical audience 
of the season last Saturday afternoon, December 28, 
when Ysaye and Godowsky gave their joint recital, 
at which they played together the A major sonata 
by César Franck and the “Kreutzer” sonata by Bee 
thoven, while as solos Ysaye performed Chausson’s 
heard in 


“Poeme” and Godowsky elected to be 


Schumann's ‘“Carneval.” It was a partnership of 
veritable musical giants and as such will live long 
in the memory of those who were fortunate enough 


to be hearers at the great concert arranged by R 


IK. Johnston. | Its like will not be experienced again 





GODOWSKY 


YSAY! 


very soon in New York, for such towering artistic 
personalities as Ysaye and Godowsky honor this 
city all too rarely with their beneficent presence 
Noble, authoritative, loving, illuminative, enlighten 
ing were the sonata readings of the inspired pair 
Intellect and emotion were here blended into an en 
semble of marvelous perfection that searched the 


heart of every listener Tone and technic wert 


apotheosized into their highest measure of potency 


by Y 


thoven sonatas moved the vast audience with an 


aye and Godowsky. The Franck and Be 
appeai that those works surely had not made before 


in the metropolis It was a solemn, an uplifting 


ind an exalted occasion, with all criticism for once 
disarmed and no thought in the minds of the audi 
tors’ except to give themselves up unreservedly to 


the ineffable enjoyment of the heavenly music mad 


by the unsurpassable interpreters. To go into any 
kind of analysis of such performances is nothing 


short of an impertinence, and THe Musica 


Courier feels that a mere mention of the concert 
and the effect created on the reverent listeners 
satishes journalistic duty toward the event Al 


most needless to add, a typical riot of frenzied en 
thusiasm recalled the great players to the platform 
time and again, and after the concert another ova 
tion on the part of brother artists awaited them in 
the dressing room. In his unbridled delight at what 
he had heard in the hall, Franz Kneisel hugged and 
Ysaye Stojowski 


Godowsky in similar fashion 


kissed Sigismund saluted 


For the New York Philharmonic Society concerts 
of Thursday evening and Friday afternoon, January 
Hall, 
been planned, intended in part as a commemoration 
of the fiftieth 
IQI3 
Schmitt, con 


2 and 3, at Carnegie i special program has 


Proclamation of Emancipation, the 


anniversary of which falls on January 1, 


Chere will be two soloists, Henry P. 


certmaster of the Philharmonic, and Leo Schulz, 


first cellist hey will perform the Brahms con 


certo tor violin and cello Other numbers com 


prise the ballet music and entr’acte of Schubert's 
Rosamunde,” while the commemorative portion of 
the program offers two works which make thematic 
use of negro melodies, Dvorak’s symphony “From 


the New World” and 


rhapsody, “Bamboula,” dedicated by the 


Coleridge-Taylor’s dance 


ct viva pe ser 


to Carl Stoeckel, founder of the Norfolk (Conn.) 
Festival 
— “- 
Wuite the Pujo Committee is at work in Wash 
ington it might as well investigate the ill gotten 
gains of the plutocratic American composers of 


high class musi 
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METROPOLITAN OPERA HOUSE. 


“Haensel and Gretel,” December 25 (Matinee). 

Humperdinck’s fairy opera was repeated with practically 
the same cast as usual, on the afternoon of Christmas 
Day. The newcomer was Lila Robeson, who sang the role 
f Gertrude Hans Morgenstern conducted 

Following the opera Adeline Génee again charmed the 
audience by her artistic dancing. Her program consisted 
of the ballet “Coppelia,” by Delibes, and some incidental 


dance 
“Faust,” December 25 (Evening). 


Riccardo Martin was a hero in more ways than one at 
the Christmas night performance of “Faust.” Before the 
overture was played William Guard, the press representa 
tive of the Metropolitan Opera Company, came before the 
curtain to tell the audience that Slezak, who had been ad 
vertised to sing the title role, was indisposed and that Mr 
Martin had consented to oblige the management, although 
he had sung in “Butterfly” Monday evening and in Brook 
lyn, with the company on ‘Tuesday evening (as Turiddu, in 
Cavalleria Rusticana”). In operatic annals a singer of 
leading roles looms up a hero or heroine when he sings 
Martin did last week 


Our American tenor was in superb vocal condition and in 


three consecutive nights, as Mr 


the romantic scenes of the opera he was more satisfying 
than any one seen here as Voctor Faustus in recent years 
Martin is the ideal lover, gentle, refined, and his gestures 
1 


always indicate just what is dictated by good taste and 


discretion The audience was very’ large; evidently, no 
one asked for the return of his money. Geraldine Farrar 
was the Marguerite, and this time she dressed the part 
appropriately The costume she wore last season, a gor 
geous blue velvet affair, was criticised by THe Musicat 
Courter and justly criticised and most likely this has had 
the desired effect 


tion of Valentine 


Gilly repeated his admirable impersona 
Rothier was the Mephistopheles. Rita 




























POLACCO, 
THE POPULAR 











aoe He et Hie 
IN EVENING DRESS 





MARCEL 


THE STUDENT 





MARGUERITE A 
DE VALOIS +t 
AND RAOUL. 


VALENTINE LOOKED LIKE A Comic ONE 


GRAND OPERA IN NEW YORK] 


Fornia, as Siebel, sang the “Flower Song” with real feel- 
ing and otherwise showed herself a vocalist of fine finish. 
Jeanne Maubourg as Martha sang with her usual vibrato. 
Sturani conducted, and the chorus, orchestra and ballet 
united in a thoroughly excellent ensemble. 


“Walkiure,” December 26. 


One of the interesting features connected with the per- 
formances at the Metropolitan Opera House during holi- 
day week are the strangers in the parquet and boxes. 
Many of the regular subscribers are out of the city, and 
these eithes dispose of their tickets at their full value, or 
allow their poor relations and friends to sit in the seats 
“Die Walkiire,” 
which had been previously sung this winter at a Saturday 
matinee, was repeated last Thursday night before a large 
but not overcrowded house. At the former performance 
sriinnhilde and Madame 


of the musical mighty for the time being 


Madame Matzenauer was the 
Fremstad the Sieglinde. At the performance last week 
Madame Gadski appeared for the first time this winter, 
and was heard as the favorite daughter of Wotan. Her 
sriinnhilde is so familiar that nothing new can be said 
about it; the singer was in excellent voice and received 
Fremstad was again 
One of the very moving impersonations of 


many flowers after the second act 
the Sieglinde 
the night was the Fricka of Madame Matzenauer. The 
majestic stature of this prima donna represents her as a 
real goddess, and she has a voice to match her regal pres- 
ence. The lecture to Wotan was not a mincing curtain 
affair, but vocally and histrionically tremendously convinc- 
ing. Not since the days of Madame Schumann-Heink has 
a Metropolitan audience witnessed a finer portrayal of 
Wotan’s Junoesque better half. Hermann Weil, as the 
one-eyed god, gave a splendid account of himself. He 
did not overdo the closing scenes with Briinnhilde, as 
is sometimes the case. This bass-baritone is also one of 
the Wagner interpreters whose heroic proportions suggest 
a being greater than a mere man 


Basil Ruysdael once 
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HIGH LIGHTS ON “LES HUGUENOTS.” 


IN ANATOMY SHOULD BY ALL MEANS SEE THE NEXT 
PERFORMANCE OF “LES HUGENOTS' THE COURTIERS ARE AN EDUCATION 
ay, IN THEMSELVES 


more showed himself an artist of excellent parts by the 
manner in which he did the role of Hunding. A wonder- 
ful array of voices and beauty made up the Valkyrie 
choir; the singers were Lenora Sparkes, Bella Alten, Vera 
Curtis, Rita Fornia, Florence Mulford, Lila Robeson, 
Marie Mattfeld and Maria Duchene. Hertz conducted. 


“Les Huguenots,” December 27. 


eihsewanapnensdeenees Frieda Hempel 
..Leon Rothier 
..Emmy Destinn 


Marguerite de Valois... 
Commt Ge Gere © occ n a vccsccccccsvcsnesnsss 
Valentine eocabs 

Count de Nevers....... J 


Fé babs 200s Rees Oe Antonio Scott: 
ROOD: case peccescasesians ... Pietro Audisio 
PRUUOIGD cic sbencnete nce debtsesesses ....Angelo Bada 
SOON gt wabavu bbety cdnonte PFiV tac ndacagseassae eae’ Paolo Ananian 
IN a is ta bois bk Oo ite aa ea See bak ebehes keene Bernard Begue 
Raoul de Nangis......... -Enrico Caruso 
MOE ha deg bbedevetin 6 sase% : ..Adamo Didur 
Sh inds Ceci pacneh ea deus cewhl ehh neck ehaeeatesent Bella Alten 
PRUNE ~ intonin ed ben 6 Cubbie Wa sene cass sskbcemanaapetas Giulio Rossi 
Bois Rose ...... ... Angelo Bada 


he I nc Ces ivi rec duane caxxenae® E Pee Marie Mattfeld 
A Night Watchman.... adiewiawanon Vincenzo Reschiglian 
Conductor, Giorgio Polacco 

After years of banishment from the Metropolitan Opera 
House, Meyerbeer reappeared on the boards of that institu- 
tion last Friday evening under rather peculiar circum- 
stances. In the first place, “Les Huguenots” was to have 
opened our local season, but was postponed, owing to ill- 
ness of Frieda Hempel (coloratura singer of the Berlin 
Royal Opera), who was to have sung the role of Mar- 
guerite de Valois. There had been much curiosity to 
make the reacquaintance of Meyerbeer in modern sur- 
roundings, and with the advantage of the fine singing en- 
semble and scenic accessories now at the disposal of the 
Metropolitan manager. Brilliant clustered 
about “Les Huguenots” from former days here under Mau- 
rice Grau, when that opera used to be made the medium 
of a particularly impressive stellar display by him. And 
it used to be sung in French. Last Friday the language 
employed was Italian. Of the principals, the men, with 
one exception, were Italian; the women all were German. 
To those on the inside of opera gossip, the evening had 


memories 


another unusual aspect, inasmuch as they were aware that 
Enrico Caruso does not like the role of Raoul, considers it 
unadapted for his voice, and sings it only under protest. 
In the days when Meyerbeer reigned supreme over 
French opera, there was generally supposed to be a “Mey- 
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erbeer style” in singing there is a 


i's. @S 


As a 


“Mozart style,” a 


“Wagener style,” etc matter of tact “Meyerbeer 


style” consisted simply of the customary French manner 
of uttering smooth and wing phrase utterance, inter 
spersed here and there with sudden bursts of declamatory 


and melodramatic vocalism The only essential required 
to sing Meyerbeer well nowadays is to have a working 
knowledge of Gounod and Massenet and a bowing ac 

quaintance with Bellini, and the very early Verdi As a 
general fact, it may be dd who have 


wn that singers 


been doing Wagner or much of the modern Italian ex 


od exponents of Meyerbeer 





plosive school are not 


Perhaps that is why “Les Huguenots” did not sound at 
its best last week, for the old opera still has in it too mucl 
characteristic orchestration and t many passages of rea 
lyrical beauty not to be derstood and valued even by 
audiences accustomed to the s of Wagner and the 





white-hot passion of the neo 





It is generally admitted that Meyerbeer was t self 
critical Is he not the R instein, rather than the “Scott 
the Jokai, of opera, reve! as lrenae Prime-Steven 
son called him Meyerbeer has glor s ments juxta 
posed with bz tt keshift He dwe t 
long on trifle t weigh | sterial, but ac 
cepts it all be se he k vs that the 
source of the best supply is limited He has a keen sens 
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for orchestration, whicl trangely g s at its est 
when his thematic inspiration rns most brightly, but 
otten degener tes easily t 1 hollow sonority and blatant 
pomp where Meyerbeer relies for effect chietly on the 
dramatic situatior r the pictorial presentment on the 
staze That the Mevyerbeerian melodi trains occasionally 
are of a beauty unsurpassed by ther operatic writer, 
constitutes that composers rea im to a permanent pla t 
among the great ones of mus nd it is those few ma 
velous melodies which prevent is works from leaving 
the modern repertory entirely The most sincere flattery 
Meyerbeer ever received was when Wagner pied some 
of the German-Fra mposer’s methods and manner 
isms. even though he repudiated and reviled the older 
master in th 1s rochure which repre ted the 
height of Wa 1 arrogance and tactlessness 

Prime-Stevenson, in spite of his Scott and Jokai ym 
parison, found much to admire in Meverbee ind decries 
as Podsnaps those r rs l ervers wl pretend 
to find in the gifted Gniacon “a feeble charlatan in 
French opera r in any king i era vulgar a 
bawdy melodist and a commonplace orchestrator \fter 
pointing out all th, well known f ts the mposer of 
“Les Seon Le Prophet and L. Africaine 
Prime-Stevensor nt ‘ He is a king at great musica 
phrases, words and music so linked that we t think 
of them as not together And as mere Fre m 
poser, Meyerbeer tt first rank 

Who that has read it can forget the el ent Meyer 
beer estimate and defense by Ca e Saint-Saéns, trans 
lated recently by Tue Musicat Courier and published in 


these columns 


And then we have Liszt's clear and authoritative dic 
tum: “The score of ‘Les Huguenots ts ndependent, a 
complete, and a dramatic work in the highest sense The 
instrumentation is well ntrived. the action in general 
so artistically thought t and so abundant that at each 
new situation we are seized with a new feeling of aston 
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ishment and wonder for the art of the master who un 
derstood how to adorn the rich web of his musical work 
with a thousand nuances, unnoticeable because f their 


delicacy 


Berlioz, too, paid tribute to Meyerbeer’s greatness, and 


the French 


the 


as a proof it is necessary only to recall what 
scene 


the 


tonal genius (and great music critic) wrote of 


in which while Raoul and Valentine vow mutual love, 


tolling of the St. Germain bel] is heard which signals the 
beginning of the Huguenot massacre The peculiar ef 
fect of tone which awake the hearer’s terror in this 





scene is accomplished by the tolling of a bell in low | 
the fifth 


the low n 


} 
DAaSSe 


n the 


flat) of 


B played 
tes (CA 


give that sinister quality of tone which awakens 


diminished of the ns 


which, aided by and B twi 


clarinets 


the terror and alarm pervading this immortal scene 


\fter such opinions as those of Berlioz, Liszt, Saint 


Saens and Prime-Stevenson—to say nothing of many other 


enthusiastic gaugements by equally distinguished experts 


there is nothing left to say for or against Meyerbeer, and 


those critics who affect to belittle him unreservedly su 


ceed only in writing themselves down as lacking in esthetic 
h 


judgment and true historical and musical perspective 





\s presented here last Iriday Les Huguenots” was 
not likely to give unmitigated pleasure to those not pre 
viously acquainted with the work. The only member of 


the performance who stayed within the traditions and re 


tlected faithfully all the characteristic phases of the 
Meyerbeerian style was Giorgio Polacco, the conductor 
iis tempi left nothing to be desired, his dynamics ranged 
from whispering pianissimos to crashing salvos of sound 


and his manipulation of orchestral phrase revealed rare 


power of nuance in color and utmost polish in 





\ltogether “Les Huguenots” represents the best baton 
work acc mplished here so far by Polacc« who is an ad 
mirable musician because of his versatility and wide artis 
tic sympathies as well as his purely technical accomplish 
ments 

Caruso did much excellent singing, but some f his 
music was transposed, and in the rest of it he showed the 
lack of sympathy which he confesses freely Also he was 








ned in movement and bearing, and without his 

fervor in acting Caruso has done so much 

work in other operas that his shortcomings in 

uguenots” do not mean any lessening of his artistx 

wers \ll great singers have their favorite and their 

ndifferent roles 

| neda Hempel the newcomer in the Mett } lit il m 

pany, reached these shores after a severe lIness abroad 

and an exceptionally rough voyage across the Atlanty 

Ocean, and therefore her performance last Iriday ill 
not be regarded in this review as the best expositior 

her abilities It was an effective performance, and tecl 
tically speaking, a brilliant one at times, but the brillias 

was not sustained and seemed to be not completely at the 

command of the singer Her trill is remarkable but the 

cale passages had in them t much of “sl and 

lacked tonal detachment; the staccati, while accurate, r 


vealed no particular bravura, such as dNstinguishes 











razzini, for instance; and the high tones were attacke 

almost timidly and when reached had little ring o1 (ly 
The middle register of the Hempel voice is extremel 

sympathetic and ample in volume Her phrasing is deh 
cate and musical. She does not make the impression of 
extreme youth but has pleasant features, a full figure, and 
plenty of poise Her acting—what littl was possible in 
t of the Queen—had dignity and fulfilled the rou- 
tine requirements What else Madame flempel will show 
us remains to be seen after she has recovered entirel 

from the effects of her recent cold and her nerve racking 
trip. 

Leon Rothier, the only Frenchman of the event gave 
the best performance in a purely French sense le used 
his resonant basso flexibly and eloquently, and he act 
the aristocrat with true polish and distinction Anton: 
Scotti was a De Nevers weak in tonal volume ut suff 
ciently graceful in bearing His costume and make up 
looked slightly harlequin Adam Didur, as the Vv aL 
gering Marcel, put tremendous ardor into his part, and his 
ntensity of feeling led him into an almost t fervent 
rendering of the “Piff, Paff,’ even though he more than 
redeemed himself later by some ver mpre nging 
ind acting in the tragic episodes 

Emmy Destinn, in a markedly unbecoming and awh 
ward gown, was a surprisingly unsatisfactory Valentine 
he music does not suit her at all, and she exhibited 
every measure her inability to cope with its quick change 
f mood and character. Madame Destinn doubtless would 


les if she 


Bella Alten 


Valentine as one f her r 


1¢ Metropolitan 





choosing of them at 





ly a typical coloratura singer, looked especially attractive 
n the page costume of Urbain, and like the artist she 

gave a conscientious and well thought out impersonatior 
Her aria in the first act showed that her thorough vocal 
training and general knowledge f all styles stands her 
in good stead no matter what school of music she under 


takes 


effect 


Mari 


ic 


Giuho Gatti 


stylistic 


\nna 


Mattfeld 
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“Orfeo,” December 28 (Matinee). 
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e themselve n the first act it both acquitted them 
redita 1 ih T if ly ds} 1 Wa at | I 
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YSAYE CROWDS THE METROPOLITAN. 


| t of music lovers greeted 


Another record breaking h¢ 
en Ysaye, Putnam Griswold and Ethel Parks at the 
Metropolitan Opera concert on Sunday evening ot this 
( This was the great Belgian virtuoso’s second ap 
{ rance at the conce! within a few weeks. Ysaye was 
illy receives and n several occasions the members 
the orchestra stood up and applauded vigorously the 
tist vhom every musician venerates 
\dolph Rothmeyer conducted a performance of Bee 
vel gmont verture, after which Miss Parks sang 
na from “Puritani” with a voice of pure, sweet and 
ven quality {r. Griswold came next, and he delivered 


Walkure,” 


aroused many of the Germans in the house to 


ih magnificent style “Wotan’s Farewell” from 


\merican sing 


delight at hearing an er sing 
German with far more distinct enunciation than most ot 
the Germans themselves 
Ysaye gave the fourth number on the program as his 
t ffering f the night, and this proved to be the 
ncerto in B minor, which he has ever played 


unt-Saens Cé 


th wondrous beauty of style. Never did this suave and 


nsinuating composition sound more lovely than at this 
é Ysaye was in his best form and held that vast as 
mblage as if in the hollow of his magical hand 

rhe prelude to “Lohengrin” opened the second half of 
Griswold sang three songs 
1 English he Victor,” by Hugo Kaun; “Drink to Me 


(Old English), and “To Anthea,” 


the concert,:after which Mr 


Lhine Eyes 


Hatton; the ongs were charmingly sung and_ the 

fine diction was appreciated at its full worth. Miss 

rks did a group of songs in French and English—‘“Les 

ix ) aur La t¢ rank la | ore and 

iS by Rummell M1 

at the piano by William Tyroler, and rank 
V. Braun played for Miss Parks 


| 


For the remainder of the evening Ysaye held the center 


Griswold was accompanied 


i 


the stage; he played in limpid, delightful style, Bruch’s 
tch Fantasie” and followed with encores accompanied 
it the piano by the gifted French pianist, Camille De 
reu [he concert was closed by the orchestra playing 
ntrancin Johann Strau walt Stories from. the 

\ W 


Welsh-Sutor Announcement. 
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HIS MAJESTY'S THEATER. 


With the advance of lontreal third operatic season 
people are beginning t isk “In what state do the com 
pan f linances tand It is an open secret that there 
will undoubtedly be a large deficit at the close of this sea 


on, and the question as to whether we will have opera 
next year when put to Lieutenant Colonel Meighen, presi- 


dent of the Montreal Opera Company, only drew an eva- 


ive answer, which indicates that there is some ground tor 
pprehension on this point 
As pointed out in a recent ( HE Musicat Co 
er, the strides mad p e its organiza 
i e litth ort of miraculous, but 
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iturally could have been accomplished only by the 
1 


reat expense entailed in securing artists such as we have 
eard this year and mounting the operas in the lavish man 
er shown. To sum up the situation in as few words as 


possible, the venture has proved a success artistically but 
financially, and the fault, it seems, lies with the 
public, tor everything possible has been done by the man 


gement to give performances of real artistic merit, and 


1" 


rat this has been achieved will be readily admitted by 


ny one who saw such operas a Aida,” “Herodiade,” 
| i! Louise and Boheme He wever, Colonel 
Meighen expressed himself as being quite unprepared to 


peak definitely as to future plans, and all conjectures on 


subject must remain unanswered for the time being 


“Barber of Seville,” December 23. 


Che difficulties encountered by Rosina and Count Alma 


va in their wooing caused much merriment to Monday 

} udience After the unbroken list of heavy operas 
ive been treated to, Rossini's Barber of Seville” with 

t varkling 1 nappy dialogue and humorous situa 





tions came as a pleasing change; although the big tragi 
rk re infinitely to be preferred as a general diet. Con 


g as it did in a week when little attention is given to 


invthing outside of domestic enjioyments. this delightful 
comi pera was especially welcome and thoroughly in 
keeping Ww th the seas 
Two outstanding features of the performance remain in 
é nd, Beatrice LaPalme’s Rosina and Signor For 
ir! as the irrepressible Barber 
Rosina is a role which calls for every resource a singer 
esses. Vocally the part bristles with technical diffi 
culties, histrionically the artist must infuse an endless 


stream of vivacity. into her acting or a decided flatness 
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would result. This is one of Madame LaPalme’s strong 
points From het very hirfst appearance on the stage one 
felt that whoever else might be lacking in this respect, she 


was not. She sings with such seeming ease, which atter 


all is the mark of a finished artist, and looks so charming, 
that her work is a never failing source of enjoyment to 
The aria “Uma voce poco 
fa” and the singing lesson scene evoked a great otuburst 


her many admirers in Montreal 
ot applause 

Signor Fornari appeared here for the first time this sea 
on and established himself as a favorite from the very 
“Largo al Factotum.” His recitative work, 
3arber” abounds, was especially good, 


first with his 
with which “The 
and the crisp way he recited his long dialogues, even though 
the words could not be understood by the majority of the 
audience, provoked much laughter and he was applauded 
loudly. 

Our old favorite Signor Huberty as Basilio was equally 
While he did not have many 
chances to display his magnificent bass, his acting of the 


at home in a humorous role 


music master was most infectious and he appeared to be 


enjoying the part as much as the audience. Cervi as the 


guardian and unwelcome suitor of Rosina has a humor al 
his own and sang well. His facial makeup was a trifle 
‘ xaggerated 

Signor Ramella, who also appeared here for the first 
time this season, proved a satisfactory Count Almaviva 
His voice is a pure lyric tenor, which while not excep 
tionally large, was quite adequate for the part. Buck made 
the thankless role of Berta an interesting little study and 
got her share of applause 

Che orchestra with Jacchia at the desk supported the 
ingers with fine effect, entering fully into the spirit of the 


music. The cast follows 
Rosina ...LaPalme 
: ...-Buck 
( Almaviva Ramella 
Vig Fornar! 
) Bart ..-Cervi 
) Basilio Huberty 
| ello . ..Marti 
Officer Marti 


“Cendrillon,” December 24 and 26. 
Massenet’s “Cendrillon,” or “Cinderella” as we knew it 
in our childhood days, received its Montreal premiere be 
fore a small audience Tuesday night, but a full house at 

the Thursday performance, when it was repeated 
While the story is essentially for children, it also ap 
peals to grown-ups on account of its delightful simplicity 
ind the memories it brings back of our youth when we, 
too, were fascinated by the wonderful doings of the Fairy 
Godmother and Cinderella. To this story Massenet has 
composed a score fully in keeping with his subject. Cin 
derella, the Fairy Godmother, Prince Charming, Pandolfe, 
known, all have many 


and the other characters, so wel 
beautiful songs, and the duets with which this opera 
bounds also are a feature 

Great attention has been paid to the mounting of each 
scene, and the four acts and six tableaux required to tell 
The second tableau in 
The Fairy’s 
s shown and she appears in the branches of a larg 


the story were all lavishly staged 
the third act was a masterpiece of stage craft. 


home 


oak covered with flowering broom. In the distance the 
spirit voices are heard, then a dance by the Dew Drops is 
seen, and into these surroundings Cinderella and Prince 
Charming come 

Madame LaPalme was Cinderella, and the writer has 
never seen her sing or act any other role better. She en 
tered thoroughly into the spirit of her part, looked like 
the pictures one sees of the ill treated daughter who is 
transformed into a princess, and sang exquisitely. 

Evelyn Scotney, the Australian colorature soprano, who 
was seen here previously in “Rigoletto” and has been scor- 
ing such success in Boston, appeared as the Fairy God- 
mother. Although she is seen in but two acts, the first 
and second, her part is long and was splendidly rendered 
The beautiful quality of her voice and the ease with which 
she trills, soars up to high E’s and F’s and tosses off stac 
cato arpeggio passages held the audience spellbound, and 
she was loudly applauded 

M. Huberty seems to enjoy playing comedy roles as 
much as serious ones. His Pandolfe was well sung and 
His duets with 
Courso was the wicked 


he got many a laugh by his funny actions 
Cinderella were very enjoyable 
Stepmother and sang in her usual accomplished manner 
She was thoroughly wicked and well supported by her two 
daughters, Noemi and Dorothy, sung by Jane Deck and 
Lea Choiseul. Conrad did not infuse enough romanticism 
into Prince Charming and his performance naturally fell 
rather flat. All the minor roles were successfully inter- 
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preted, of whom Pezzetti as the De of the Faculty gav first appearance here as Cavaradossi in “Tosca,” por blying Dutchmat . t Meistersinger” pr 
clever sket und was really amusing traved the scoundrelly Lieutenant Pinkerton with grea ide to Act I ) \l ter y t " 
M. Hasselmans did not lose sight of t many beautie SS Polese, v se splendid rk ever vle he i Liebestod” trot ta ls 
contained by tl core led materially to the opera's assumed is well known, gave one f those pert lances an 
suecess by his masterful conducting which add so much to the general success of an opera \s 1913 irk centenary of Wagt birt Mr 
cast % Che part of Sharpless is rather a thankless one, especially Stokowski selected program which covers quite com 
( | an artist f Signor Polese’s caliber it he paid as pletely the ley et ‘ Wacn r p 
Madame de la Halbiere ( much attention to it as though he were singing a ttle rol ser to the later works. } ing the actual “Ni 
: Fairy S Of Courso’s Suzuki the greatest praise writ for yet t \ anit 
Noen ( ‘ F , r 
: why = ier conception {f the part seeins t nave ripened since 1 wit Wagne \ \ n the sea 
Prince Cha r Cor last year, and she sang magnificently Stroes is Goro ' terpretatior P ‘ R . 
Pandolf Hubert gave a wonderful character sketch, and Cervi, Goddard Lohengrin.” and t y’s readir “ 
The King G Marti and Buck were all satisfactory power. poet! ne erfect , wisht 4 R 
Phe f the Fa Pezz : ~ ' — 
The : ” ; GPO: ‘ Signor Jacchia conducted His reading of a Puccini t s I ! ws repre l 
The e Ministe: ‘ella M score is too well known to comment upon Lhe following s of ‘ tv and fir ‘ x tion There wa 
Six Spirits Miles. Dumas. Culle B Briss P Buch is the complete cast large audience ear \\ received with 1 
™ , inkert nding < e nex t \ \ 
“Noel” and “Cavalleria,” December 25. ‘ = * W : 
ony - . . ‘ > ess P Rudolt Ga is soloist 
Noél,” a lyric drama in three acts, poem by Jeanne and  ¢,, S nee 
Paul Ferrier, music by Frederic d' Erlanger, was presented 1 Bonzo ( 
for the first time on any stage on Wednesday \ few Y ( ; ‘ vat i M X pup 
‘ \l t ? tT +f t ’ ! em ' his . ' 
years ago the San Carlos Company of Naples attempted The ( , ‘ ‘ » Vecembe at which there 
7 ‘ Butter ( Cio § N ied { tion R j 
to give this work its premiere in that city, but an eruption . . » ve Crecuwe ‘ g, Khem 
: nw ‘ lel ' 
»9f Mount Vesuvius the night before necessitated its post Kate Pinke ebussy, Ca Con 
an ed 
ponement Wishing to put on an opera suitable for : 
: iss. gigs 7 “Faust,” December 28. he PI ' i C , ; P 
Christmas evening, the management decided on “Noel ~ . . ece n < 
Gounod’s “Faust” replaced “Cendrillon,” which was on | la lecembe M 1M 
It is difficult to understand why the management , : : : > 
, ‘ ; : é the program for Saturday night, with Leon Laffitte as Leom Stokowsh n Oper ff vasin ti 
bothered to rehearse the work At no time does the ' ' " F 
* , me raust \ review t tnis pera will appear next week is ( tr entert t 
music attain any great heights of beauty Like the im ; . 
; ( s of fruit sles 
mortal curate’s egg, “it is good in parts,” but they are few 
g tis g n part I th fev 
ze FR 
and far between It is also very one sided, for t v 
, ater Vi isc I ted i at the t 
Madeleine’s lot falls practically all the best pieces of sing ; ; 
pair « Philade Crete 
ing. Of these the aria she sings in the first act and again ; 
, , : nounced Charl \ugusta Da i i t 
in the church when she prays to the Virgin perhaps 1913—1914 aa 
4 : ; . \ ‘i Tuesday after if 14 
he composer's best efforts Or feels thr tt that prea Be 
while it is the work of cholarly musician. it is « NOW BOOKING } 
' ne ‘ ' , bs 
spicuously lacking in inspiration . ; . 4 
est t ca ( cw t y tf 
Carmen Melis, who was chosen to create the role f fave that Rick 
‘ Hl ; ! i \ 1 « ¢ i 
Madeleine, gave a beautiful and pathetic interpretation of vas ‘ } 
e ee ' nt group of h 
the unfortunate girl. She sang with wondrous pureness t 
' ' cla t t estra s Y ocautitully 
of tone, and her handling of the death scene revealed the —~ , , ara 
true artist It is not easy to sing well lying on one’s M 
) e estra Vir. k i tor mat eat i number ot 
back during an entire act, but Carmen Melis seemed t : 
vi ‘ vere given t m. but he 
find no difficulty in such a position | | 
y ‘ aT pt t tive ite 
M. Riddez, as the Cure, had little to do, but did that eph Hoph | , wa Seseur and 
little in his usual artistic manner \mong the minor f the great nist f the past i 
‘ past, a 
parts, Conrad, Choiseul and Buck were entirely satisfa e made at , tir f , if Mr Ri 
tory. M, Hasselmans made the most of a score whicl MR KREISLER theretor ‘ fopki tor 
] 1 . ° i ‘ 
does not present many pportunities for rich orchestr il tion to the Carl rol ul t \ vhiict n 
ettects The udience evideut!y enjoved the pet for t f ‘ t tw ‘ tiful C,uat ¢ 
artists received many curta‘a calls lere is the cast " ‘ y ' j ei Vie tomn a ther ¢ 
Madeleit Me Camille | er 
Madame erble 
H Ing rFe 
ioe ct | MISS FARRAR (2% Phe Last Judgment” Spas eat Adve 
I , dec only ‘ ' , 
\ \V € va t | ( t went ‘ dl 
\ Workw ( Wa Pi y the 
An Old W I f \ 
\ | geoi l 
' . P I iV thie l 
The Cure Ridde 7 ‘ 
Vincent Stroe Cc. A. ELLIS, MANAGER, eee 
whe Meeaiiines Car: ae he Choral Society, H Gordon 1 luct 
, Discos Oa SYMPHONY HALL, ‘ 
ig ~ vill give Hands rat The Me M 
, ; oe BOSTON. evenine. December a P ou 
Se 1 Works Plou fk g, | ace ‘ 
I Work Ce sco ts in t ‘ t i \ Keel { rn 
{ r , VU ‘ ; ‘ 
\ . lout f t I 
“Cavalleria Rusticana,”’ December 25. " ‘ - 
j rt { , uring ‘ te 
Madame Ferrabini was back to her old form of last ‘ 
; ’ ‘ t ‘ 
season, and gave a striking pertormance is Santuzza 
= P rh rt ( j ' 
lier voice was in splendid condition, and the strain im the the writer was unable to attend the performance t é 
upper register which was noticeable when the seasor be repeated next Tuesday with the same. cast 
‘ 4 . . t x i 
started has quite gone Cortaga was again admirable a 
; ve - Orchestral Concert, December 28 (Matinee). nee 
undau . 
The following program was played at the Saturday ot , \ t t 
Mile. Ingram sang Lola ler rich contralto is always : Prog — . : . ’ ; 
hestral concert, Jaccl nducting for the second tin Zeckw t 
delightful to hear and she acted with great discretion ‘ ‘ ; : ? : 
P . P ‘ this season . t i 
Jacchia did wonders with his forces and added much . 
to a brilliant performance. The cast was as foHows ~— 
j ! vement ‘ t neert " ' 
' ' ‘ 
: | ‘ t Litt estiotr P ‘ 
~ ’ . . v¢ fir i r 
ba >) } 
Lola Ing mae tanist 
I nne 
* , I P} P oO , j 
“Madama Butterfly,’ December 27. e audience was a large one and enjoyed every item : . 
Alice Nielon was responsible very ‘ ! abiet: mt ers and t Dance of tl ur , , . : 
. ‘ . ee a , ri x pe ’ ; P Bal fe Bol Lie VA ms Y , 
crowded house on Friday, as she ts a n neni ere delightiul, a a re : 
. ™ * . s ’ ‘ ‘ - | t 4 re ’ 
Montreal. She sang with such beaut s é va M. ¢ Godda 
sesses a personality of such charming gr ne ‘ s t | give er efore the . 
was enraptured. Her voice is of glorious quality throug! alowed ‘ Wag s ‘“Tannhauset ire 
out its entire range, and is handled with consummat rought a splendid ncert to a s¢ ® ® 
, , hLewmnm ft ' , ¥ 
skill. The delicacy of her pianissimos and purity of her \eTHUR MacDerm 
rm: ‘ f the r f 
top notes stirred the audience to wild enthusiasm, s : : ' 
much so that at the close of the aria, “One Fine Day,” a _ >” : , 
ert of t ’ ( , lic ( L , vill 
Tew overzealous spectators ttempted t nterrupt ti PHILADELPHIA. v 
neni ance by appl ata ake ' Thi | t I t Jes \M 
pertormance Dy applauding vigorously his, however i I 
it is pleasing to note, called forth a chorus of hisses from Philadelp Or tra. witl re Leopold Stokowsk 
all parts of the theater, and the abominable practice was the ' tor, g ts eleventh pair of neert the Schelling's Second Recital, January 25. 
promptly squelched ‘ f if M Fr fternoor t Saturda rnest Schelling, t { t t ‘ econd New 
The remainder of the cast also was excellent Gau evening lecember 27 ar ~ The progr levoted ¢t York ¢ ' ¢ Carnegie H tonal hernnan 1 
denzi. who created a very favorable impression on his Wagner, included th Faust verture. “Siegfried Idyll ify 2 
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BOSTON OPERA HOUSE. 
“Louise,”’ December 23. 


orded the first perform 








isiastic reception acc 
é Charpentier’s opera at the Boston Opera House 
Le ti even exceeded at its repetition on this 
ning It a production meriting the highest praise 
nical a ell musically, and each role, no matter 
mall, is distinctively portrayed. Of the principals, 
Ma Kdvina found in the title role a part worthy of 
ill her artists powcei and gave in impersonation that 
m a dramatic a ell as a vocal standpoint elieited un 
il praise 
Mr. Marcoux, as the ither, supplied a fit companion 
picture, and Madamie Gay lifted the thankless part of the 
f nence Mr. Clement's Julien 
ll the marks of elegance and finish characteristic of 
t he d 
“Traviata,” December 25. 
upacit udience filled the opera house on Christmas 
evening, first to hear Madame Tetrazzini and second to 
Verdi's opera. In glorious voice, with her marvelous 
t lear as a clarion, her middle voice full and 
! | ] powers more commanding than 
tofore, it wi mail wonder that thunders of applause 
ed her at the conclu n f each act 
() | 1 and rare fervor was Rossi's por 
—~" Y ft G iffit JOINT SONG 
“=. FCATMAN GFT ‘ecrrats 


Concert D'rectiOn—DANWIEL MAYER. London 
Vocal Studios: 24 Queen's Rd., St. John’s Wood, LONDON, N. W 


Muriel LITTLE 227"4n° 


~ (Leipzig Diploma) 
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Ostrovsky Musical Institute 


THE OSTROVSHKY METHOD solves the prod 
lem of manual flexibility. It develops technic, 
elasticity, etretch, speed. looseness, resistance. 

Principal - ag Ostrovsky Apparatus and Appliances 





. te tot For terms and circulare address Secretary, Ostrovsky 
A. Quabnene Musical tnatitute. 6 Conduit St. Lenden W 





The Best Songs and Song Cycles of the most emin- 
ent Composers are to be found in the Catalogue of 


NEW YORK 


BOOSEY & CO. LONDON 


THEMATICS of recent important additions on request 
9 East 17th Street . ~ New York 


Cable Address: VERT’S AGENCY, LONDON 


N. VERT; 


trayal of the elder Germont, his voice, of a lovely tender 
the pleading of the Father 
Here 


quality, being well suited to 
and blending beautifully in the duet with Violetta. 
marked histrionic gifts in 
handled. The 
well taken, and 


is a young artist possessing 


addition to a beautiful excellently 


voice, 


parts, all in familiar hands, were 


Mr. Moranzoni conducted the orchestra with much spirit. 
“Aida,” December 27. 

Despite the inclemency of the weather, a large audience 

gathered for the first this the 

most genuinely melodious of Verdi's operas, and greeted 


mino;r 


performance season of 
warmly the favorite artists heard in their familiar roles 
Zenatello as Radames, Maria Gay as Amneris and Carmen 
Melis as Aida 


Zenatello, singing with rich opulence of vocal resource 
ind convincing dramatic ardor, was, as heretofore, un- 
matched in this role of the warrior lover, while Madame 
Gay gave a magnificent performance of the haughty 
princess, singing the music with becoming breadth, dig 
nity and fervor 

There was greater variety of tonal expression and a 
smoother, more pleasing quality of voice in Madame 
Melis’ singing of the title part, though her acting has not 


yet become free from certain unnecessary mannerisms 

Anafesto Rossi, as newcomer in the role of Amonasro, 
revealed once again his sterling qualities as singer and 
artist and made an impressive and effective figure of the 
Ethiopian king 

Mardone , & 
figure as Il Re, 
pleted the cast, while Mr 


familiar and sonorous Ramfis; Gravina, 


a new and Giaccone, as a messenger, com- 
Moranzoni conducted with due 
regard for the soulful qualities of the music. 

OrverA House Concert. 


the fourth 


BOSTON 
| he 


December 


feature of Sunday orchestral concert, 


22, the program of which comprised a repeti- 


tion of the Russian music given at the opening concert of 


the season, was the playing of George Proctor, pianist, 
who rendered the first movement of Tschaikowsky’s B 
flat minor concerto with the brilliancy and fire appropriate 


| he 
and the virtuosity of his execution won the highest praise. 


to this musi authoritativeness of his conception 


\ssisting in the excerpts from “Boris Goudounoft” were 


Vanni Marcoux and Madames Claessens, Barnes and 


Gauthier 
“Haensel and Gretel,’ Becember 28 (Matinee). 
\ delightful performance of Humperdinck’s opera was 


witnessed by a large audience of children and grown-ups 


ilike, who followed with breathless interest the fortunes of 
the frolicsome Haensel and the quaint little Gretel, so ad- 


Wil- 


liam Hinshaw as the gruff, good natured Peter sang with 


mirably acted by Jeska Swartz and Bernice Fisher. 
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rich sonority of voice and acted with distinction, while 
Madame Claessens in her dual roles of Gertrude and the 
Witch, Madame De Courcy as the Sandman and Myrna 
Sharlow as the Dewman, completed an excellent cast. 
Mr. Caplet conducted this opera, for the first time, with 
his customary musical taste and artistic discretion. Fol- 
lowing this came a performance of Delibes’ ballet “Cop- 
pelia,” with Charles Strong conducting and Dolores Galli 
as Swanilda. 
“La Boheme,” December 28 (Evening). 

The first appearance this season of John McCormack 
as Rodolfo was the occasion for an unusually large and 
enthusiastic that demonstrated in no uncertain 
terms its approval of this favorite tenor. Happily suited 
to the role both in voice and action, the lyric beauty of 


audience 


Mr. McCormack’s singing and the spontaneity and fervor 
ot his acting alike commended him. Dimi Donner, a new 
comer in the role of Mimi, displayed a voice of much 
sweetness which, however, was frequently too light for the 
A certain pathetic quality in it, 
The remain- 


demands of the music. 
however, well suited the character of Mimi. 
ing parts in familar hands were well taken and Mr. Mo- 
ranzoni gave a spirited rendering of the music. 

3LANCHE FREEDMAN. 


San Francisco Bohemian Club Musicale. 
A very enjoyable musicale was Thursday 
evening, December 19, at the Bohemian Club of San Fran- 
cisco, which club is known to the entire world of music, 


given on 


literature and art. The famous annual open air summer 
jinks held every August at “Bohemia Grove,” 
redwood County, Cal., 
miles north of San Francisco, have in themselves brought 
the 
magnificent natural theater are produced music-dramas of 


in the giant 


forests of Sonoma seventy-five 


3ohemian Club into unusual prominence, for in this 


splendid caliber, written by members of this club that 1s 
doing so much toward encouraging within its own ranks 
the very best creative efforts toward American musical 
expansion, 

The program, under consideration here, was arranged 
by Henry Hadley, the well known composer and conduc- 
tor of the San Francisco Symphony Orchestra, whose own 
compositions held a prominent place in the entertainment 
The the 


delightful offerings, and 


scheme audience listened in rapt attention to 
Mr. Hadley’s quintet for piano 
and strings in A minor will, it is reported, soon have a 
New York hearing, as a well known musical’ manager of 
the metropolis, who was among the invited guests at this 
Bohemian Club affair, already has taken steps toward that 
end. 

he program printed in black letters on gold satin is a 
most tasteful product of the printer’s art. It is herewith 


reproduced : 








Elman to Play TschaiiowsHy Concerto in Brooklyn. 

Mischa Elman (as the Brooklyn department states) will 
appear with the New York Symphony Orchestra at the 
Brooklyn Academy of Music, Saturday afternoon, January 
11; the young Russian violinist is to play the Tschaikow- 
sky concerto. The remainder of the program includes the 
Beethoven fifth symphony and Tschaikowsky’s march, 
“Slav.” 




















AUDITORIUM. 
“Mignon,” December 23. 


The revival of Ambroise Thomas’ “Mignon” brought 





forth one of the best ensemble performances ever given 
by the Chicago Grand Opera Company The cast was as 


follows: 








Mignor Maggie 1 
Wilhelm Meister Charles Da es 
Philine 2 lenny Dufau 
Lotario . Gustave Huber 
Laertes t 
larno ( st ay 
Frederic R 

Musica ect M el ¢ er 


Maggie Teyte was the interpreter of the principal part 
Dalmores voiced most agreeably the role of Meister rhe 
phrase “La flamme l'entourrait deja” was transposed a 
tone lower, so the ienor, instead of giving a B natural 
gave a B fiat He sang most of the evening mezzo voce, 
and Dalmores is at his best when singing tn this mannet 
He scored heavily in the “Adieu Mignon” and in the 1 
manza of the last act, “Elle me yait pas.” Gustave 
Huberdeau, one of the most reliable singers of the com- 
pany, was entrusted with the difficult part of Lotario, 
1} 


splendid basso o1 


which he imbued with the majesty of 





gan and gave a splendid delineation Mr. Huberdeau 
shared in the rendition of the song “Les Hirondelles” and 
again in due “A t iffert’” and in the berceuse “De 
son coeur,” which he ang with tr feeling and fine 
phrasing. The Laertes of Mr. Warnery was capital, The 
young tenor has a Gallic sense of humor, and his de 


livery of the role of the actor was comic in the extreme 
and brought much hilarity even to those not familiar with 
the text. By the way, it was delivered in splendid fash 
ion, to the great enjoyment of those w understand the 
French language Jenny Dufau was the Phil She 
dressed her part coquettishly and sang it with good un 


derstanding The polonaise “Je suis Titania” showed the 
soprano at her best in coloratura work. She trills easily; 


her runs are clear, and her work as a whole was highly 





satisfactory Ruby Heyl made a go king Frederic, 


well built and well provided vocally The minuet “Je 
suis dans son boudoir” was a good rendering Nicolay, 
in the small part of Jarno, made an excellent impression 
All the singers, with the exception of Miss Heyl, whose 
pronunciation of the French text is atrocious, made ea 

word understood 


Charlier was at the musical director's desk This sea 
son Mr. Charlier has done much to be proud of His 
reading of “Herodiade tamped him as one of the best 
conductors we have ever heard in French opera, and 


again in “Mignon” he strengthened the good opinion then 
formed His reading of the score was a delight from be- 


melodies were brought out, and 





ginning to end All 
the old opera under such perfect treatment sparkled with 
color “Mignon” can be given often and with “Herod- 
iade” seems to belong to the best revivals produced so far 
this season by the Chicago Grand Opera Company 

rt 
of the performance and the electrician, who so often has 
incurred our dislike, redeemed himself Almanz and Dip 
pel are also to be congratulated for the splendid manner 


in which “Mignon” was presented 


e scenic effects were up to the standard of the rest 


“Jongleur” and “Secret of Suzanne,” December 24 
On Christmas Eve “The Secret of Suzanne,” with Mario 
Sammarco as Count Gil and Carolina White as Countess 


Gil, followed by e Jongleur of Notre Dame,” with 





Mary Garden as Gustave Huberdeau as the Prior, 
Edmond Warnery as the Monk poet, Henri Scott as the 
Monk painter, and Constantin Nicolay as the Monk 
sculptor, was the offering The reentree of Mary Garden 
was made modestly before a small house Even though 
Miss Garden is very popular tn ¢ hicago, and is one of the 
few aftists who can bring box office results, Christmas 
Eve was responsible for the light house which received 
asantly. 

“Cricket on the Hearth,” December 25. 

The Cricket on the Hearth” wa heard again on ¢ hrist 
Maggie Teyte appeared as Dot, Hector D: 


franne as John, George Hamlin voiced beautifully Ed 


her pl 








mas Day 

ward Plummer. Henri Scott was an irresistible Tackleton, 
and Mabel Riegelmann in the title r le, displayed once more 
a high, clear soprano voice, which was heard on this occa- 
Arnold Winternitz, the German 
at the time 


sion to best advantag 


+} 





director, made a far better impression 
of his debut He condu 
“Cendrillon,” December 26 (Matinee). 


lerella” was brought out agaim 





1 with verve and precision 





At a special matinee ‘Ci 
with a cast which included Alice Zeppilli in the title role 


Louise Berat as the Mother, Helen Stanley as the Prince 


eate ‘ 
c ‘ { t }* \\V 
) ( i j 
Jenny Dufau as the 1 “h riter , , nt ree ar 1 ¢ VA . 
t the perf rmance, thereiore it innot be reviewe ()s { M e Cla but » 
“Louise,” December 26 (Evening). ‘ Whit eau and Crabbe 
Charpentier’s “Louise” had a revival after a two years Res ) 
absence trom t repertory \ large ‘ __— — 
Vas present, and the principal roles were | . . 
hands, with the exception of the 1 f the Mothe x — wager & Covely Sep. 
at its first presentation here by the Madame Bresslet 
Gianoli), done by Louise Berat sa ‘bs al wet OPERA ASSO RORN IN iE S kK CHEN 
belonging to this company ipo 
Since the beginning of the Chicago Grand Opera ( v \ ' N R EiLeventH AVeN 
pany three years igo, many yperas have beer t GAD Now a) es \ 
mercifully Cuts are necessary in son peras, but woe 
fortunately those who blue pencil works of ge s becaust «dee ! N 
some one thinks them too long or a scen ‘ \ Sing ‘ 
do not use the best judgment Gen l ‘ iking, the ( " vit N P 
scenes suppressed often take away a great part of t lot Oh | t ! t 
ind also of the musical setting intended by the mp t Mi \ 
The censor who i responsible for the cut ade } M ‘ 
senet’s “Herodiade,’ where the prison scene does not take I few | f 1 
place, and who eliminated the se | t we | 
\thanael, thus giving no reason for the priest's reappear " \ ( 
ince in the last act in the convent, a ig t e1 Was ut t 
who takes away the Parisian atmos; ‘ ise ~ ‘ 
eliminating the cries of Paris, would be stoned prob t} ‘ f 
if he would maltreat any Wageneria wr vy cultine Met ‘ 1 
blindly into its important elements Who t ensor \t ‘ 
the writer does not know. but Theod re R evelt prob { t , t 
ably would term him a musi malefactor > ‘ 
Never before has Marv Garden been hear ‘ 
splendid vocal advantage Phi Inger rove ‘ lt 
measurably since a vear ag She ing the diff t al { t i 
Depuis le jour” glori sly he chest note whicl Lhe et batt le Late! t 
she used to sco p while ng er medium rane ‘ ‘ ’ 
been changed int good head notes, t $ impr ng het WW 
rendition f the aria All thi gh the course { the e1 ef f New \ . 1] | 
ing Mary Garden was the bright star ar 1 which the tf } y 
ther member f the cast filled the intervals while s] te the ' 
was off the stage Het terpretati . a ‘ wed t f 
from every por not l ramat ] t wall } 
well, could not have been improved upor It w the be gathering 
rendition of the part Mary Garden has ever ¢ ‘ be 
she easily won the honors of the evening. Dal: é ce the Nat ( it { v) ' 
a robust Julien, whose make up and acting were upit ce, he left t { ( Male Ouart 
ind highly satistactory Hector Dufranne s ne v t t ] , " , 
ing, and Marie Cavan a Irma did well the ic a tted Pary where } erfecte ' ; ‘ 
to her Huberdeau, in the small part of the rag picket but al | T 
| g | ? I y I italia 
gave a splendid account of himself. Mabel Riegelmann With the tance of Pp . 
the errand girl, was the comedienne f the evening hy ment vit he IT) ¢ | ; 
cesco Daddi was an Italian ld lothe ! t ft ertamly It wa ‘ i r { 
not a French one, and it might be we for to take a fter appearing tf 1 ‘oo 
little vacation this summer in the Latin Quarter in Par leading b » of the Ge ‘ He 
and hear how the old clothes man ca vare HH vitl p 1H 1 Moet weve | 
will notice that the inging 1s far ret ed trom bar re At RBavreutl ] take urt ert 
To be comical does not alwa re t ‘ | Gites Hi ‘ , 
Mr. Daddi often brings hilarity by cal tr t f 4 a ' ‘ 
the vaudeville stage better than gram pera he maller ipital lie } ed 9} — 
parts were rendered in the jority by artists t on vmaved va t ‘ 
the French text must have beer i lif? t to pronounce tr et 
is Chinese would be t sor t i their Fre } | \ ' ‘ | kK’ ie 
ect was 1 mprehensible The se ‘ the e ‘ 
second act, in t work shop, w fault ‘ ‘ 1 ‘ ( t 
it would be bette if ts are nece ' ‘ that 
scene, which, however, i ne f the t ffective whet 
well rendered. Charpentier, who has just been called t Artists Coming. 
the French Institute W Id ! d bt feel aggrieved I ‘ : 
have his musi perated upo 7 tw } the ! ra , ) thre 
irgeo here ( panini nducte t ( ¢ ? ( 
cision I I t M e 
“Aida,” December 28 (Matinee). _— uN ° Boe t to t tf 
\ large and fashionable udience witnessed another a m wee ful . 
4 (ye 
performance of “Aida,” with Carolina White in the tit é , 
role, Icilio Callejia a Radames, Fleonora de Cisner ; . 
Amneris, Mario Sammarco as Amona Gustave Huber _— 
deau as the King, and Henri Scott as Ramfi ( npanit : mittee of prominent 1 
miducted ryanized ae y 
a6 . 
“Tales of Hoffmann,” December 28 (Evening). a «A 
Another performance at popular prices of the Pale co. ee - tee ) 
Hoffmann” was heard with a cast similar | the ne ay r | oe 
pearing at its last performance here ' Ny ne , 
‘ J et 
Chicago Opera Notes. M ( ‘ r first ( 
Tosca.” announced to be given this s¢ , ‘ rid t n. J ey 1 
Chicago Grand Opera Companys wit! Mary Garde 
the title role, will probably not be produced 
Minnie Saltzmann-Stevens will be heard Made Death of Edward P. Waterbury. 
in Baron d’Erl nger’ Ti lrama 1 Christmas per ' I Wat r { tl 
“Noel” here Protest ¢ | ‘ j f the ¢ : 
Walkire will be giver tsid f the ibscr pt t Br | } ‘ » Poute 
Friday, January 3. M eS Stevens wi : ¢, B T f ea { 
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The Steinway Studios in Berlin 


































become of sut famous artists have also had a great deal of trouble in studios, when not in use by artists, are open to inspection 
to teachers Berlin because of their piano practice \ll this is now t any time of day 
o American eliminated through the Steinway Studios, which supply a ee Riiaedinmebinai a 


mg felt want. It is a curious fact that this system, which 


Rider-Kelsey-Cunningham Joint Recitals. 


1 


Stein & Sons ha has long been in vogue in America, has hitherto beet 


uite of studios inknown to Berlin With two such remarkably beautiful voices and rare 


se of professional It is, after all, but natural that such a step in advance musical talents as those of Corinne Rider-Kelsey and 





tu it. pre Claude Cunningham employed in such ideal work 

; as the giving of joint song recitals on the highest . 
artistic plane, it is not surprising that these reci- 
tals have proved one of the most successful at 
tractions that have been presented to the Amert- 
con public in many years. Both Madame Rider 
Kelsey and Mr. Cunningham are so well known ; 
individually as recital artists that the combination 

of their names in a joint recital has a great 

power of attraction for all who are interested in 

the best in music. They are the only artists of 

their rank, individual ability and distinction who 

are doing this superb work, and the cause of 





music in America is furthered by such a com 
bination. 

It has been repeatedly said, and the statement 
has recently been given especial emphasis and 
distinction by having been made by the New York 
Tribune, that “Rider-Kelsey is Sembrich’s legiti 
mate successor.” She certainly has entered into 
a class all by herself in this country, and her 





position is a lofty, dignified and an absolutely 
VIEW OF THE ENTRANCE TO THE STEINWAY STUDIOS IN BERLIN unassailable one. Madame Rider-Kelsey is a really 
upartmen fte tipulate in the con FROM THE HALI great singer, and the beautiful message which 
{ professional students of music need she has for all music lovers is one to which 
ricans in particular have frequentl been hould have been taken by an American fitm The rent she yearly adds a large increase from the storehouse of a 
ret eca of these regulations and have charges for Steinway Studios are very modest and the highly musical and a richly artistic nature, and. as a 
" led te move fro plac to place be onditions under which they can be rented are very elastic woman, from a refined and cultured life That messag i 
ne vould ,tolerate the piano nuisance Che studios can be rented by the hour, by the day, by the has brought as much joy to the hundreds of thousands i 

Thre ders Berlin dwelling ire built) with = thin week, by the month or by the year who have heard her sing and has given as big an impetus 


pi in be heard on practically ever Particulars as to terms may be had applying to Stein to things musical and artistic in America as that of any 


erage five story building. Not only student way & Sons, Koniggratzer strass« ferlin W The other singer of the age, barring none. As Henry T. Finck 
































ik INTERIOR © ONE OF THE STEINWAY STUDIOS IN| BERLIN 
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says in his “Success in Music” (page 93), this distin 


guished soprano “is 
ers,” and Americans are proud to ackn 
of the most notable figures in 
he has earned it all 


among the world’s most famous sing 
wle 
life She 


American musical 


As a companion in this exquisite work, none more suit 
able could be imagined than Claude Cunningham, the 
eminent American baritone, concerning whom the late 





1is last prospectus that he 
Mr 
reputa 


\ny 


“History 


Henry Wolfsohn wrote in 


I 
“positively heads the list of all American baritones 


Cunningham is not only a singer of international 





unusual al 
Art” or 


ion, but a linguist and a writer of ility 


one who has read his “Essays on his 


of Language” will readily understand why this singer has 
so easily and so quickly attained his high position in the 
concert field. He would have accomplished as much in 


any profession he had elected. His voice is one of sin 


gular beauty and power; he is a musician of the highest 


attainments, and his charming personality bears the st: 


highest breeding and of 


refined environment He has crea 


of a gentleman of the 


’ 


of culture and 


furore as a singer of German lieder among the German 


‘ : 
clubs of this country and of Europe nd is often mis 
, 


taken for an Englis! 


ige her as one 


last named role she is now studying anew in German with 


leresa Emerich, her teacher, and Richard Strauss will als 
personally 

success 18 € 
event, it is an 


French singers as Charles Dalmores and 


should come to Berlin t oaden and refine their a 
this is due to the reputation of those masters ran 
leresa Emerich, whose studi ever since their re 
from Milan to Berlin, has been the rendezvous of 
and singers from all the principal countries of t 
Von Kunits Musicale in Toronto. 
\igi n K ts, the nist, and Walt iN 
hot f the Columbia Conservatory of 

t Toronto, Canada, gave their third musica ( 
nd Mrs. A. E. G lerham’s 1 ir f 
I t n Decem! s the tollow1 prog 

\ P S 


go through the role ! 
x 


pected from her creation of the 








man because of the ex 


cellence of his Englis! 


diction He brings t 





gether in his si 

rare combination f 
gifts, and, as one N« 

York critic says, “Mr 
Cunningham’s nobl« 
voice, his perfect di 
tion and his high i 


telligence as al 
preter unite to make 
his singing a_ rare 
Another wrote 


ught 1 


treat.” 
“Americans 
be proud of this artist 
for of all 


now 





ers singing her 
few can take rank wit 
Cunningham,” 


The enthusiastic in 





terest which the publi 
has shown in. thes 
joint recitals is testi 
mony enough that 
this is a rare combina 
tion They wilf | 
heard in New Yorl 
(six concerts), Bost 
(two concerts), Phil 
delphia (two cor 
certs), Chicage Ind 
anapolis, Cincinnat 


Duluth 
West 


Minneapolis 


several smaller 


ern cities fourtee! 
concerts in the South 
ern States, Six mn 
Texas, a Pacific Coast 
tour of eighteen con 


month 


certs during the 


of January, includi 


three in San Francisco, and altogether, the sea is €X 
pected to be the most notable they have ad 
To the expert, one of the most interesting features of 


building 
} 


singers show in 





istry the 


these recitals is 


Iways well understood even by 


} 


their programs, an art not 


examples of intellectual 





the best singers as class« 

workmanship in the art of program making and for the 
student of music who desires to benefit from the finer 
side of that art, the programs of these artists deserve 


careful scrutiny 





The Kaiser Praises Emerich Pupil. 


Mareguerita Sylva. whose brilliant debut in Berlin t 


gether with Caruso has already heen irted in these col 


ret 
) 
rey 


umns. has since become the favorite 


»f the Berlin public 


On Saturday, December 7, she sang Carmen for the hftl 
time and. as always. at increased prices and to sold out 


houses. On this occasion the Emperor, the Empress and 
nearly all of the princes and princesses were present The 
audience could not recall her enough times and at the 
close of the performance simply went mad. Madame Syl 
was called to the royal x and was praised by the Kaiser 
in the warmest terms 1 have heard ‘Carmen,’ which is 
my favorite opera.” he said, “over 100 times, but I have 
never before been given an opportunity to admire in the 
title role anvone so artistically perfect vocally and } 
trionically as well as in pornt f stage presence I thank 
vou heartily for the gre pleasure which you ha f 
forded us all.’ 

Madame Sylva soon will appear in the operas “Manon, 
“Cavalleria Rusticana.” “Pagliacci” and “Salome.” The 





IN‘ IN WHICH H I \ l I RERLI 
na . I 
> 
j | 
Rot rtict eeme ' ; 
ther “ eT enn se i 
ont r and» their . \ | . 
ec rillianc rare rev | The elect 
Sores re tat f Eng ist nst 
t t m by demandi encore iter er ‘ 

Jan 9. Mr Kunits and Mr. Kirschbaun 
tive 4 econd p it Foresters’ Hall 
! On ti om S} Mr Kurt ‘ resent 
the ¢ time Arthur Hartr rr ‘ ent f Pa 
t ert legr n Dey } } St 

» Rerlis ndd ted + | } ‘ T 
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esper Hy i \ ! y} eM Kunit r 
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Hess Soloists Ensemble. 





January 7, at the Colony Club, the Hess Soloists En 
nal semble will sing at the musicale given by Mrs. James 
-~ Sullivan. Mrs. Sullivan is a cousin of J. Pierpont Mor 

us gan, and she will have many of the society people as het 
. guests vening [he program ts t nel thre« 
_— Germat gals and compositions by Beethove Ele 
eae and Hess, and also folk songs for xteen, twelve and 

= four parts. Mr ss, who organized this new organiza 
"S tion, will conduct, and Carl Bruchhausen will accompany 
bie at the pian 

The Hess Soloists Ensemble will give its first publ 

concert New York at Aeolian Hall, Tuesday evening 
anual Out f town engagements are being ked 

later on in the winter 
‘ateieeitiaadiadiadvdacmmteit 
Gerhardt to Sing at the White House. 

\s announce els ere in t ssu f Tue Musica 

( i Elena Gerhardt, the distinguished German liede 
singer pened he ( American t r with the Bos 
ton Symol 0) ‘ Provide R last night 
i i t ! i t the VW te 
Ist nu ale this 
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rived 1 New Yor 
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Max Pauer on 
the Atlantic. 
Max Pauer th 
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Satie irom bremet 
i New York yester 
i December 31 
i i ne \ toria 
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Williams Sings in ‘The Messiah.” 
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The 
Return of 


EON 
RAINS 


Prior to his first American 
Tour, which will terminate on 
the Pacific Coast about May 10, 
including an appearance with 
the 











New York Philharmonic 
Orchestra, January 29 











Mr. Rains will give his first 
SONG RECITAL IN AMERICA 
at the New Aeolian Hall, on the 
evening of January 11, at 8.30, 
assisted by Roland Bocquet at 
the Piano. 


ATE 
PROGRAM 


1. Der Wanderer, Op. 4, No. 1 Schubert 


Der Doppelgaenger, Schwanen- 
gesang, No. 13 ” 


Auf dem Kirchhof, Op. 105, No.4 Brahms 
Verrath, 6p. 105, No. 5 . 








2. Gesellenlied Hugo Wolf 
Der Tambour 
Der Genesene an die Hoffnung ‘ 


Der Feuerreiter “ “ 


3. Die Bernsteinhexe, Op. 11, No. 14 
Hans Sommer 


Nachts, Op. 9, No. 5 “ “ 


Ellen, Op. 5, No. 5 Roland Bocquet 
Herdglueck, Op. 5, No. 1 “ “ 


4. Zueignung, Op. 10,No.1 Richard Strauss 
Winternacht,0p.15,No.4  “ “ 


Mit deinen biauen Augen, 
Op. 56, No. 4 “s 


Lied des Steinklopfers, 
Op. 49, No. 4 “ 





Steinway Piano Used 
(a NG TL LT 





For Open Dates, Terms, etc., Apply to 


Concert Direction M, H. HANSON 


437 FIFTH AVENUE NEW YORK 












\ fj BROOKLYN @/ 


Brooktyx, December 30, 1912. 

Marie Rappold was the star at the monster concert ar- 
ranged by the Brooklyn Eagle as a treat to 20,000 children 
on the honor rolls at the Brooklyn public schools. The 
concert took place at the Thirteenth Regiment Armory, 
Sunday afternoon of last week, as a brief mention in THE 
MusicaL Courier of last week explained. By providing 
extra camp chairs, it was possible to seat all the little folks 
comfortably. The Brooklyn prima donna, as Madame 
Rappold is called, received stormy ovations before and 
after she sang. Perhaps no singer ever sang to a more 
inspiring audience. The Brooklyn Arion, under Arthur 
Claassen’s direction, and the amateur orchestra of the New 
York Liederkranz, directed by Hugo Steinbruch, also 
united in the elaborate musical program. Madame Rap- 
pold sang the “Vissi d’Arte” from “Tosca,” the Bach- 
Gounod “Ave Maria,” “Chanson Provencale” by Dell’ 
Acqua, and the incidental solo in “The Star Spangled Ban- 
ner” with the Arion Society The Maennerchor sang 
Schaefer's “Sonntagslied”; “Magdalen,” by Claassen; ar- 
rangements of “My Old Kentucky Home” and “Old Black 
Joe"; “Du bist die Ruh,” by Schubert; a German folk- 
song, “Der Jager und Kurpfalz; “Carl Schlegel, baritone, 
sang the “Romance to the Evening Star” from “Tann- 
hauser,” and as encores gave “Oh, Promise Me,” by De- 
Koven, and the English song, “The Wind that Shakes the 
Barley.” The orchestral offerings included the “Corona- 
tion” march from Kretchmer’s opera, “Folkunger,” an 
excerpt from “Lohengrin,” a Hungarian dance by Brahms, 
“Light Cavalry” by Von Suppe, and the orchestra assisted 
the singers in some of their numbers. Lilian Funk was 
the accompanist at the piano. The concert closed with the 


singing of the “Star Spangled Banner.’ 
| a 

“Die Walkiire” will be the first opera of the new year, 

which the Metropolitan Oepra Company is to present in 

Brooklyn. The performance takes place Saturday evening 


(at the Academy of Music), January 4. The cast includes 
Gadski, Fremstad, Matzenauer, Burrian, Weil, Mulford, 
Ruysdael, Vera Curtis, Bella Alten, Lenora Sparkes, 
Maria Duchene and Marie Mattfeld. 

eee 

The Flonzaley Quartet will give the first of three con- 
certs in Brooklyn in the musical hall of the Academy of 
Music, Tuesday evening, January 7; the compositions to 
be played on this night are the Mozart quartet in D major, 
No, 7; the Tschaikowsky quartet in D major, op. 11, and 
the Haydn quartet in G major, op. 76, No. 1. 

ure 

Elena Gerhardt, the German lieder singer, is to be the 
soloist at the Boston Symphony concert in Brooklyn, Fri- 
day evening, January 10. 

ene 

Mischa Elman, who played in Brooklyn twice this sea- 
son, will come again to assist the New York Symphony 
Orchestra at the matinee, Saturday afternoon, January 11. 

ner, 

Clara Butt, the English contralto, and her husband, 
Kennerley Rumford, baritone, are to give a recital at the 
Brooklyn Academy of Music, Thursday evening, January 
16. The Butt recital, the Flonzaley and symphony con- 
certs, are all under the auspices of the Brooklyn Institute. 


| a 
Berta Grosse-Thomason, the pianist and head of the 
Grosse-Thomason Piano School of Brooklyn, Manhattan 
and Morristown, N. J., spent the holidays in Washing 
ton, D. C. 
nee 
The Master School of Music (vocal department) will 
give a number of musicales and concerts during the late 
winter and spring. A number of fine voices are being 
trained at this school, where Aurelia Jager and a strong 
faculty are engaged. 





MUSICAL DES MOINES. 
Des Mores, Ia., December 14, 1912 
Ihe season is to be an unusual one, musically. Dean 
Holmes Cowper, of Drake University, is bringing a num- 
ber of world famous artists for the late winter and 
spring months. Sembrich is billed for February 27, Schu- 
mann-Heink for March 14, and the Flonzaley Quartet for 
\pril 18, all under Dean Cowper's management, who has 
also signed Bonci, but the date of his appearance has not 
been set. 
RnRe 
The Fortnightly Musical Club celebrated its annual 
guest day on Saturday by an afternoon recital of songs 
given by Reinhold yon Warlich, basso, with Alberto Bim- 
boni at the piano. Mr. Bimboni opened the program by a 
double piano number, cappricio in E major and sonata in 
’ minor, by Scarlatti. Mr. von Warlich’s songs were 
divided into three groups, the first embracing Italian, 
French and English songs of the sixteenth, seventeenth 
and eighteenth centuries; the second part was composed 
of the German lied of the nineteenth century (Schu- 
bert, Schumann, Franz and Brahms) and part three in- 
cluded “Allerseelen” and “Herr Lenz,” by Strauss; “En 
Sourdine” and “O Falce di Luna,” by A. Bimboni; “Dans 
une Villa RorMaine,” by Laparra, two Shakespeare songs, 
“QO Mistress Mine” and “Blow, Blow Thou Winter Wind,” 
by Quilter, and ending with Robert Louis Stevenson's 
“Requiem,” by Heinrich Jacobsen. As encore numbers 
Mr. von Warlich sang “The Erl King” and “The Two 
Grenadiers.” The whole program was most enthusias- 
tically received and the popularity of the singer estab- 
lished. One is struck by the maturity of so young an 
artist, with his wonderful interpretation and at the same 
time his extreme simplicity. The affair was given in one 
of the beautiful homes of the city, and was attended by 
175 of Des Moines’ representative people, the friends of 
the members of the Fortnightly Musical Club. The promi- 
nent professional musicians of the city were special guests 
of the club. An informal social hour with the serving of 
refreshments closed one of the most delightful affairs, 
both socially and musically, ever given in the city. 
RRR 
George Frederick Ogden, pianist, has been filling a num- 
ber of recital engagements in adjoining States recently. 
His last appearance was in Faribault, Minn., where he 
gave a joint recital with Mrs, Burr Whyland, a Chicago 
soprano 
RRR 
The holiday engagements of Genevieve Wheat-Baal, 
contralto, include an appearance with the St. Paul Sym- 


phony Orchestra in their native city on Monday, Decem- 
ber 22; on Christmas Day Mrs. Baal will sing the con- 
tralto role in “The Messiah” at Minneapolis, with the 
Minneapolis Symphony Orchestra, and on December 27 
she will again sing in “The Messiah’ at Dubuque, which 
will make the seventh consecutive year she has sung that 
part in Dubuque, her native town. 
nRne 

Allen Spencer, pianist, gave a program at Drake Audi- 
torium as one of the number on the artists’ recital course 
of the Drake Conservatory of Music. His program con- 
sisted of numbers by Bach, Paradisi, Gluck-Brahms, d’Al- 
bert, Beethoven, Debussy, Oldberg, Faure, and closed with 
a group by Liszt, including impromptu in F minor, “Long- 
ing for Home,” “At the Spring” and “La Campanella.” 
The program was a difficult one and was excellently per- 
formed and equally well received. 


a 


The Women's Club Chorus, under the direction of 
Holmes Cowper, gave a Japanese concert at Drake Audi- 
torium which appealed equally to the eye and ear. The 
stage was beautifully decorated with Japanese screens, 
fans, parasols and cherry blossoms, which formed an ef- 
fective background for the pretty Japanese costumes of 
the participants. The first part of the program included 
two numbers by the chorus, “Geisha Dance” (Marzo) and 
“The Lament of Mi-Yen” (Hayes), a duet from “Madama 
Butterfly,” sung by Grace Clark-DeGraff and Genevieve 
Wheat-Baal; a double piano number, “Goo Goo Go” 
(Tuno) and “Japanese Study” (Poldini), by Ralph Law- 
ton; a Japanese dance by Mabel Downing; the Japanese 
national hymn, “Kimo Ga Yo,” by Jinigoro Kokubun, a 
native Japanese, and the “Sayonara” cycle, by Charles 
Wakefield Cadman, sung by Holmes Cowper. Each num- 
ber was delightful, but the climax was reached in the Cad- 
man cycle, which was given a highly artistic and intelli- 
gent interpretation by Mr. Cowper, ‘who was in fine voice. 
The second part was in lighter vein, being composed of 
choruses, duets, trios and solos from “The Mikado.” The 
soloists were: Marjorie Davis, Frances Clark, Maude 
Stockham and Tolbert MacRae. The Women’s Club 
Chorus did excellent work and reflected great credit upon 
Mr. Cowper's direction. Mrs. Cowper was the very effi- 
cient accompanist. The concert was an acknowledged ar- 
tistic success. Carottne Younc Situ. 





“She doesn’t open her mouth wide enough when she 
sings.” “She learned to sing in a flat?” “What has that 
to do with it?” “She didn’t have room to open her 
mouth.”—Houston Post. 
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LEON RAINS TO SING 





IN FORTY CONCERTS. 








Braving one of the worst trips across the Atlantic, Léon 
Rains, the American basso, arrived in New York on Christ- 
mas Eve aboard the George Washington. Mr. Rains was 
accompanied by Roland Bocquet, the composer-pianist, 
who is to tour the country with the singer 

Messrs. Rains and Bocquet sailed from Bremen on Sat- 
urday, December 14; because of a frightful storm, the 
vessel was obliged to turn back, and this delayed the tray 
elers fourteen hours before the journey began 

Mr. Rains’ first New York recital takes 
Aeolian Halli, Saturday evening, January 11. He will sing 
an all German program. In case some Americans ask why 
an American singer presents himself in hjs native land in 
a program devoted entirely to German songs, it should be 
explained that Rains achieved his fame in Germany. For 
eleven years he has been the leading basso at the Royal 
Opera in Dresden, and for the past seven years he has 
given lieder recitals in addition to his operatic engagement 
Thus, in speaking of the German list of songs for th¢ 
opening New York recital, Mr. Rains stated that he is 
justified in doing this, but that in future recitals he would 
sing English, French and Italian, or anything else that is 
desired. 

The program for the recital on the night of January | 
will be as follows: 


Der Wanderer, op. 4, No 


place at 


Franz Schubert 


Der Doppelganger, Schwangesang, No. 13 Franz Schubert 
Auf dem Kirchhof, op. tos, No. 4 Joh. Brahms 
Verrat, op. 105, No. 5 Joh. Brahms 


Hugo Wolt 
Hugo Wolf 
Hugo Wolf 
Hugo Wolt 


Hans Sommer 


Gesellenlied 

Der Tambour 

Der Genesene an die Hoffnung 

Der Feuerreiter 

Die Bernsteinhexe, op. 11, N 14 

Nachts, op. 9, No. 5 Hans Somme 

Roland Bocquet 

Roland Bocquet 

Richard Strauss 

Richard Strauss 

Mit deinen blauen Augen, op. 56, No. 4 Richard Strauss 

Lied des Steinklopfers, »p. 49, No. 4 Richard Strauss 
Hans Sommer, the composer represented on Mr. Rains’ 


Ellen, op. 5, No. 5 . 
Herdgliick, op. 5, No. 1 
Zucignung, op. 10, No. 1 
Winternacht, op. 15, No. 4 


program, resides at Brunswick, Germany; he is little 
known even in his own country, but Mr. Rains feels that 
he has discovered a new song composer that will interest 
the discriminating musical public 

Mr. Bocquet, whose songs have been much sung in 
Europe, is a musician of uncommon gifts; he was born in 
Saharanpur, India, the son of English parents descended 
on his father’s side from a Huguenot family. He was 
liberally educated in the best schools. Although English 
is Bocquet’s mother tongue, he speaks French and German 
very fluently, and having lived in Germany, writes Ger- 
man as easily as he speaks it. Bocquet has done music 
criticism for the papers in Dresden. This is his first visit 
to America. When interviewed by a Musicar 
representative, Mr. Bocquet had not yet seen enough of 


CouRIER 


New York to express an opinion beyond that the sky 
scrapers impressed him as “grotesque” rather than grand 
However, Mr. Bocquet is glad of this opportunity to sec 
the country. As Mr. Rains is booked for a tour of forty 
concerts, the composer-pianist will have ample time t 
behold some of the marvels of the New World 

Che Rains recitals are certain to appeal to™the most 
critical, since Mr. Rains sings entirely without notes and 
Mr. Bocquet accompanies the singer entirely from memory 

After the New York recital 
West for a number of appearances, but will be back in the 


Rains and Bocquet gi 





[FON RAINS AS ROCCO IN “FIDELIO 


metropolis for the special subscribers’ concerts which the 
New York Philharmonic Society will give at the Waldorf 
Astoria, Wednesday evening, January 29, at which Rains 
is to be the soloist 

Mr. Rains has a special leave of absence from the man 
agement of the Dresden Opera in order to prolong his tour 


in this country until spring 





Della Thal Wins Press Tributes. 
Della Thal, the Chicago pianist, has been kept very busy 
this season, winning much success, as the following criti- 
cisms clearly show: 


The Liederkranz was exceptionally fortunate in its choix t 
soloists in the persons of Della Thal, pianist, and Alexander Zukow 
sky, violinist Both are artists of considerable prominence and ex 
cellent ability, and their efforts were rapturously applauded Mis 


Thal, a former Milwaukeean, presented several seldom heard selec 
tions which were all the more welcome because of the fact of thei 
being novelties to a certain extent Her playing of the first move 
ment of the Schytte B flat major sonata and the Dohnanyi C ma 
rhapsody served to bring out splendid tonal contrasts, a brilliant 
technic and bore the stam; f excellent musicianship.—Milwaukec 
Evening Wisconsin, December 6, 1912 


A young, sympathetic artist was presented, Della Thal, the pianist, 
who played with noteworthy understanding compositions of Schytte, 
Chopin, Debussy, etc She expresses in her art both spiritual depth 


and technical bravura The is known to us through her 





avvearance with the Minneapol hestra and evidently a great 


future awaits her.—Translation from the Milwaukee German Herold 


Della Thal, pianist, was also greatly appreciated Her playing of 
selections from Chopin, Debussy, Dobhanyi’s rhapsody in C major 
and D’Albert’s gavotte and musette displayed wholesome, sane, mus 


cal taste, full stable tone and general wort! Milwaukee Free Press 
Della Thal, the Chicago pianist, who has been heard here on 
previous occasions, was accorded every 
not displayed for unappreciative ears 
each composition essayed by her was given an adequate reading 


evidence that her art was 


Recalls were numerous and 


The Milwaukee Sentinel ‘ Advertisement 





Robsarte, Noted Voice Specialist. 

Lionel Robsarte’s pupils are to large extent in comic 
opera, light opera and musical spectacle companies. They 
have no difficulty in obtaining positions, and some of them 
have already attained distinguished positions in their 
specialties. This is owing to the thorough preparation 


given them by Mr. Robsarte, who was an operatic tenor 
and held a prominent place in Europe before returning to 
his native United States. He plays the piano with vir 
tuoso technic, knows operatic tradition, and so is able to 
impart all things usually combined in a competent vocal 
coach 


Luella Chilson-Ohrman in Chicago. 

Luella Chilson-Ohrman, the soprano, who appeared re 
cently in Chicago, received many tributes from the daily 
press of that city, among which was the following in the 
Chicago Tribune 


Luella Chilson-Obrmat esente gra f w el 
Arts Theater wherein was disclose ym interpretative art of r a 
ersatility and attractiveness Mrs. Ohrman first paid her respect 
to the old Italians and Germans as represented by Bononcini’s “Det 

u me vascondete” and Bach's rely heard and enormously difficult 

ng. “Was macht der Wind TI latter wa lelivered with be 
wildering lightness and ir te that made sport of it any try 
ng problems She then exhibite her command of yloratura 
n the “Caro Nome” aria fr *Rigoletto,” which was sung brilliantly 
and with genuine fullnes i} f tone in it st 1m 
ments, and having thus establish: r mmand of the sentials 
f vocal art she set fort er t t f the application to tt 
interpretative problems of ! nd Fren song litera 
ture, a8 represented am ple f t work f Wolf 
Goring-Thomas, Liszt and Massenet 

The intervallic difficulties of Wolf Tie Zigeuner were ack 
fearlessly and ite fantect ockies , ' rine 
were happily sym! } } the auiete nc f ame aste 
“Verschwiegene Liche the g lisclose 4 ension at 
promised better t) calized n that ! r ) h 
really beautiful mezzo-voce, elsewhere effec 
plete her de tion of the mood 

Mrs. Ohr un’s French ¢ better tha ¢ Ge A f t? 
reas the ceding divi 4 . 
plete impressior It ilminate a bea ‘ ‘ 


Liszt's “Comment disaientils,” wh was prefaced by Goring T 


vivacious and grateful “Mg Voisine sung with charmir 
nd by beautifully sustained deliver of Gounod’. c 
interme and followe the gavotte { Seosenet Mar 
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MUNICH 
Leonard Borwick, the f s Englis { T 4 
t t ‘ f sustaine 
. sdf led Ww iy dou 
‘ an y na ac y str ‘ ft quite 
xception ent a feeling \s he is perhaps 
re at mh music fa ertain rapt ntensily among 
notions re tender, intimate, graceful kind—thougl 
is is not to say that he had not copious reserves to draw 
pon for moods re ring, as Bac und Brahms, large cor 
tructive power and passionat terance Indeed s noth 
g less than astounding that an artist w wil fluc for 
you the arietta of Leonardo I.« w suc ntrancing grac 
at clegance l Ss P 
who will infuse at 
mnt an overt } 
bie to inter, i 1 
notion works nor t ata and tl F min 
sonata of Brahm w hic soft », is ur 
ler marvelous control, and furnishe in almost infimite ange 
{ the finest imaginable gradations, which are yet tinged with 
e re eve lown to the t sca ly a bie tanissim< 
mn ack his whole f R urkal for its absolute 
widi and the flawless purity of the style Wunchener 
he ’ 
DRESDEN 
Leonard Borwick is one of those | sw nly 
ave full justification f giving piano recit but wil heve 
t laid upon ther s ositive artist towards the 
public to do so He appears before s as a ma ¢, finished 
irtist—one who has gathered in ot ! af harvest 
f honors and recognition, and w by a nh fate alone 
been kept hitherto fron i ci All t agreeable 
was it to make his ac aint e at last Hi x n would 
itself have given some nsight scter a8 an 
artist; and when it ca t t number after 
umber, cach and ail were an mix sien to, an 
was plain that one was conf { t f the very 
ighest rank. Mr. Borwick is a great dea ‘ an a me 
virtuoso—he is a true and refined ‘ with a marked 
sense of style His technic } ething truly astounding 
yet it is never to the fore, but va beervient to the 
mposition. With great fund of wer to draw upon, he 
yet holds it in wise reserve, and his playing eral bears 
he hallmark of some distingui 1 and ripe which 
discarding every sort f che fect, aims 7 nly 
the true spirit and essence of the work in han« t 
which is absolutely clear at faultles togethe with } 
alert intelligence and sensitive ceptions—for the expres 
sion of which he as at cor t s lus is ging quality 
of tone—combine to make Borwick the ideal inte eter f 
ny composer whatever; for while a movement will be 
sid out on its structural side th the utmost € eas and 
lucidity, it will at the same time be — to the brin 
with emotional and rit gnificance Jewt Wacht 
Iresden 
BERLIN 
Mr. Borwick, whose perf es Ww 
hestra a short time ago wi! e fres the ry ' 
iny, showed himself yesterday again to be an artist gifted 
t only with refine taste md de ical ft ing, | 
with the technic of maste whose ng it 
xy to listen t He cs assa t 
the manner of t le He th 
can never jo «enough “ f g € r 
hroughout the whole rich ¢ t t 
luce by his touch there eve “ et 
heard, though } t \ ‘ ‘ “ 
wer if necessary in ' aoe | as ie 
im the Brahms sonata-—a ' rare 
¢ . nt of the 
. snd natters of 
‘ { poetic feeli 
« of r : 
nary i 
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of Emma Calve and Marie Deims) Pau 
' dificult art of developing voices. 
Voloes ‘Examined ‘and Class! itied Wednesdays a.m. and Saturdays p.m. 
Aeolian Hall, New York 


IN AMERICA ENTIRE SEASON, 1912-13 


QUESNEL Tenor 


Management : WOLFSOHN MUSICAL BUREAU, | West 34th Street. New York City 
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GIUSEPPE F ABBRINI aT 


Minneapolis 


HARRISON WALL JOHNSON 


CONCERT PIANIST 
Minneapolis 
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WILLIAM H. PONTIUS, Director Department of Music 
CHARLES M. HOLT, Director Department of Orato ad Dramatic Art 
The Exceptional Facilities, Complete Organization, and Comprehensive Courses make the 


MINNEAPOLIS SCHOOL OF MUSIC °"teuttt ax 


Minneapolis, Min 
the Recognized Leading School of the on a All branches. 
Faculty of 48 Only school in the Northwest occupying its own 
building with RECITAL HALL seating 500 and fully equipped stage 
for acting and opera. Pupils may enter at amy time. Illustrated 
Catalog “E” sent free 


EDNA BLANCHE 


SHOWALTER 


PRIMA DONNA 


ENGAGED FOR SOUSA’S NEW OPERA 


MINNEAPOLIS 
Symphony Orchestra 


EMIL OBERHOFFER, Conductor 














SECOND EASTERN TOUR 
February 9 to February 27 


SEVENTH ANNUAL SPRING 
TOUR 


April Seventh to June Seventh 





Address all communications to 


WENDELL HEIGHTON, Manager 
Auditorium Bldg. Minneapolis, Minn. 











Ilse Veda Dattlinger’s London Debut. 


Press opinions from some of the London papers evi- 
dence that the young and distinguished American violinist, 
Ilse Veda Duttlinger, met with pronounced success at her 
first appearance in the British metropolis on December 12 
at Bechstein Hall in this artistic program: 

La Foglia . pane .-Corelli 
Concerto, op. 50, first movement looues tee 
was Couperin-Kreisler 
Nocturne in G minor Chopin-Auer 
Rapsodia Piemontese Sinigaglia 


Othello Fantasie . H. W. Ernst 


La Precieuse 


Miss Duttlinger’s notices culled from the London papers 
are as follows: 

Ilse Veda Duttlinger, the young American violinist, made her 
first appearance at Bechstein Hall, and displayed such exceptional 
gifts in every department of her art that a rosy future is certain. 
A pupil of Professor Auer, Miss Duttlinger has already appeared 
in many of the great Continental music centers with marked suc- 





ILSE VEDA DUTTLINGER. 


cess, and the broadening effect of these experiences has given to 


her playing a maturity which is far beyond her years She pos- 
sesses a tone of full, clear quality, a remarkable gift for interpre- 
tation, and exhibited resources, both executive and _ intellectual, 
which enabled her to deal in brilliant style with the successive 
items on her program Her playing of Corelli’s “‘La Foglia” was 
marked by smooth phrasing and almost perfect execution Stand 


rd, December 14, 1012 

It was not necessary to listen very long to Ilse Veda Duttlinger, 
at Bechstein Hal! last night, before coming to the conclusion that 
in her Professor Auer has once more trained a really promising 
violinist According to the biographical matter printed on her 
program, Miss Duttli inger is Americ an by birth and as much Ger- 
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“Her art is indisputable.”"—Philip Hale, in Boston Herald. 
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Management: LOUDON CHARLTON, Carnegie Hall, New York 


MASON & HAMLIN PIANO 
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EMINENT SWISS PIANIST 
In America Entire Season 


Management: CHAS. L. WAGNER 
Associate Manager with R. E. JOHNSTON 


1461 Broedwey - - - New York 


man as French by inheritance. Her style owes more to the solid 
ity of the Teuton than to any French vivacity. Its principal 
features are a manly breadth of tone and a commanding dignity 
of manner. These characteristics were very strongly marked in 
her presentation of Corelli's “La Foglia,” which was given with 
incisive vigor, great rhythmic steadiness, and laudable accuracy 
of intonation. Subsequently Miss Duttlinger played the first move- 
ment of a concerto by M. Jaques Dalcroze, the eminent authority 
on the rhythmic training of the young. Chariton Keith accom 
panied with uniform discretion.—The Globe, December 13, 1912. 





Ilse Veda Duttlinger, the American violinist, gave her first re- 
cital in London at Bechstein Hal! last night. Her tone is broad 
and pure, and she possesses executive brilliancy and interpretative 
power of a high order. Corelli's “La Foglia” was played with 
beauty of phrasing and almost perfect execution.—Daily Express, 
December 13, 1912. 

London should hear a good deal more of Hse Veda Duttlinge:, 
1 young American violinist who made her debut in England at 
Bechstein Hall on Thursday evening. She has all the qualities 
necessary for a popular crtist in the best sense of the term. Her 
tone is remarkable for volume and clearness; her execution was 
most excellent. Her readings also bore witness to interpretative 
ibility and versatiMty.—The Referee, December 15, 1912. 





Ilse Veda Duttlinger, a new American violinist, who made he 
first London appearance at Bechstein Hall on Thursday night, is 


gifted with charm of personality. She has, too, an advanced tech- 
nic and her playing of Corelli’s ‘“‘La Foglia” variations, a move 
ment from Jaques Daleroze’s concerto, and other things had a 


command of pure, clear tone and a vigorous, decisive style which 
were full of promise for her future.—The Sunday Times, December 
15, 1912 (Advertisement.) 





His First Composition. 

That Arthur garg the young pianist, who is the as- 
sociate of Jules Falk, violinist, has the true qualitications 
of a composer is evidenced in the product of his pen 
Fischer received his first impetus for creative productivity 
through a very peculiar incident. While a student of 
piano he was wont to amuse himself by improvising. His 
first composition was the direct result of an evening spent 
in this kind of pastime. On one occasion, after he had 
been regaling himself with his improvisations, he began to 
question whether he would ever be able to set down his 
thoughts on paper in proper form. 

That night he had a dream. He heard the most sub- 
lime music, in which he recognized one of his own 
themes, exquisitely developed and woven into an artistic 
musical fabric. He listened for a while and then sat up 
in bed The moonlight flooded the room Upon th> 
piano stool sat a transparent apparition whose hand 
passed over the keys gently and delicately. In wonder 
and amazement the young man gasped: “Who are you?” 
The music ceased. Slowly and silently the figure turned 
“I am Inspiration,” it said. “You have invented some 
beautiful melodies, but they need my touch. I believe 
you worthy of my aid, so I have come to assist you. Ob- 
serve closely.” Thereupon it turned again to the piano 
and resumed playing. “How beautiful!” cried the listener 
“Oh, if I could only do that!” 

“Try,” said the apparition, as it slowly dissolved from 
view. The sleeper awoke. He hastened to the piano 
\s the first streaks of dawn appeared in the sky the final 
touches were given to his first composition 





Kitty Cheatham’s Holiday Cheer. 


Kitty Cheatham told mirthful stories and sang songs 
about children, Christmas and fairies, at the first of two 
holiday matinees at the Lyceum Theater, Friday a ‘ternoon 
of last week. Although the day was stormy, the house 
was crowded, and because of the weather, more men and 
women than children greeted Miss Cheatham. Loomis 
Taylor, of the Metropolitan Opera House, assisted in pro- 
ducing the scenic effects. Christmas trees and dolls in 
fantastic garb with electric lights pierced in their caps were 
arranged on the stage, and the gifted diseuse, as if by 
magic, hopped gracefully out of the chimney place, cov- 
ered with a red cloak and cap, and came before the audi- 
ence to recite a prologue specially written for Miss Cheat 
ham by W. Graham Robertson 

For fully two hours Miss Cheatham entertained her 
public alternately making the auditors laugh or we>p 
She gave reminiscences of negro life, in her usual inimit 
able style. Composers and authors on her diversified pro- 
gram included N. L. Norden, W. H. Neidlinger. Harry 
Farjeon, Jessie Gayhor, Edward F. Jonson, John A. Car- 
penter, Liza Lehmann, Hilaire Belloc, Burges Johnson, 
Eugene Field, Frederick Norton, Charles E. Mott, Frank 
Harris, Minnie Cochran, Maurice Ravel, Marshall Barthol- 
omew, Elizabeth Coolidge, Edmond Rickett and C. H 
Falls. 

Flora MacDonald-Wills accompanied Miss Cheatham at 
the piano 

Friday afterncon, January 3, Miss Cheatham gives her 
second matinee at the same theater, when she is to present 
for the first time, “La Jour de Catherine,” by Anatole 
France, together with new songs and _ stories. 





Ted Robinson, of the Cleveland Plain Dealer, wants to 
know the difference between comic opera and grand opera. 
Usually about $4 a pew.—Detroit Free Press. 
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n to her vocal gifts, appeals by the < 1 
bility of her livery these sple , 
e . -_ Wagne t ght $ y way 
tham TISWOIG S$ reat ew or uccess in f tone to realism. They prefer to sing 
wh this f ; 
“Th M 2 h 99 specially im Ge any, t way y | “ ‘ M 
e essian. eftier-1 saps lone diy Best. 
wards the ffor ‘ < 
g lecem! 6 > 
Putnam Griswold, the noted basso of the Metropolitan Yt this was ' cast of his fine pertormance He sang the rec 
oO Cc , . “TI M tatives and airs with nicely adjusted color values and made Hande 2 - > 
> Z ¢ eared Im < »-rforme “Ee | s 
hating ompany, appeared n a pertormance ol ne Me uate live with renewed vitality.—New York } gue of “ ‘ 
siah” at Aeolian Hall, New York, on the evening of De ss M ¢ Leffler-1 k H He \ 
T } ut r had not ous xeen heard t the ! ‘ 
cember 18, and his brilliant success in Handel's oratorio Puts ow lad i asly been heard = can & es 
} . ‘ — ‘ ind he s ed self t m artist in $ New York Sun Wag sing ( \ 
on that occasion is told in the following enthusiastic no 
tices culled from many New York daily papers When Mr, Griswold and Mr. Beddoe g there was occasion 
° 
Mr. Griswold made his first appearance last night as a singer in ng.—New York Trib Paulo Gruppe's Recital Program. 
ratorio here As a singer | has that sure foundation of ex Paulo Gr ippe the gifted utcl American t ‘ 
Putnam Gris ‘ t of the evening. His ea “+ , 
ere marked S« < i or 1 clk en as had sprendid success ni recent I iropean t . 
% ation.—New York World 
— . 
I am wold \ ‘ ‘ uppla I 
fu { deep 1! g and g wit t S t | ® | 
manded.—New York Herald 
In every : e equa ‘ H 
great ¢ eT t gnit I € 
t < r « is an rea L 
ch and of finit « \ Mr. Grisw c g 
iusical acquisition at unt ace r 
De Reszke His Englist liction was flawless 
tyle majestic and finished.—New York Ma 
Grisw 1 an be r t triumy » 
eat f e it t n w the admirab ging M 
Griswold and Mr. Bed New York Ame ut 
| Crise ‘ that 
ition ‘ singer W : < 
re i fine © sang wit 4 
k ‘ the ea g for anybody I « W 
Mr Grisw | r t exceller tag N 
York Times 
I im t ‘ i 
arrative f n Na 7 i va re { 
li mystery i 1 air 
age and hall.—New York Evening S 
I i V 
e far | l ple That Walke D 
ng bly.—New York Globe. 
rutn { t nalit king 
( e! by Mishkin Stu New Y k k i } N \ 
PUTNAM GRISWOI elegran ; 
to give | ! il New York recital at Acohan Ha 
tional v exceptionally well prod i nked with breadt ( sidering training. Putna . whe ° iv ¢ wo | ble ' if pia 
f intelligence and sensitive taste, that make it ble for suc task wit . { resisting temptatios ; y Max Herzber he . ' ; 
he to sing in more than one style f musik Tt urge aud nob ' en lramatic exagwger and neg = 
ence became ent‘usiastic not at Mr. Griswold t iring { t t New Y k £E Ad ‘ 
ble tone, but at the facilit flexibi and agility f & voice ment.) © . 
Genee’s Mozart Society Program. Heinrich Hensel in Paris. 
Adeline Genee, the Danish dancer, with members of het Heinrich Hensel, the Wagnerian tenor, met with great 
. ‘ I 
company, will provide the program for the next musical success at the Wagner concert given at the Conce ; 
f the Mozart Society at the Hotel Astor, Saturday after Colonne in Paris on December 15 Gig 
noon, January 4. An orchestra will assist, with C. W. M ° 
Galser as the conductor The main feature of the after 
p 
noon will be the old dances, which Genee has done at 
some of her public performances in New York this season t 
Che order of the program follows More Enthusiasm or Dimitrieff. 
\ y triett KX pr " t t 
Overture. Si j'etais R Ada : 
oO al \¢ y ] 1) 
Ml Cas g nd lat M DD R r ri er t I hala { t 
\ft t g I hie ita tf va c T tf i 
(,avotte 
ig Ire iano p ‘ 
Rigaudon . , , a > 
Mile (,ene M \ ! rer re t r t rid enthu A ' 
Madame Sail Old Dances \ Dora Bright p ‘ ’ ‘ 4 
Musette \ “ ‘ 
fambourine | ) P 
Collinette ‘ ‘ 
Mile. ( ; 
Menuet » 7 Boecherir — 
Fantasie Waltz Stra asks . 
k 
Valtz Pr nen str 
Mile (senee ‘ 
Rallet Rar : 
Or eratios Felix M 
Menuet Platee 
Mussct (Fetes d'Hebes 
fambourin (Fete 1 Herbe 
Lieder Obne Worte Schumann — ats 
Danced by Mile. Peters, Mortimer, Pruzina—illustrating Lucille A Dutch Critic’s Estimate of Spaiding. 
Grahn and Fanny Cerrito and Carlotta Grisi ; :, 
| (jig t the mu it i t elegraf 
Pas de Deux : 
Adagio .-+eM. Hauser \ re ' ng the f lie ' 
Mazurka a a \Ibert Spalding pla ‘ ty last My 
Butterflies . . A. Steinke Gigh in 1 t rt ft recital declared that Spalding 
M. Volinin and Mile Schmolz 4 P 
5 . * ranke? t I T¢ great Vv t A r appeat 
Danse 4 la Taglione Goun . 
Mile. Genes n recent year Amsterdam 
Roses from the Sout! Strauss Spalding | ver rroup of | ’ mpositior 
JIERORTS. HEINRICH HENSEL AS LOHENGRIN the te n Holland 
Polka Comique, from Les Millions d’Arlequin R. Drigo 





Mile. Genee and M. Volinin 
Orchestra, Hunting Scene John Peel 
Hunting dance, after old English melodies. 


The following notices are from the Paris Figaro and 
the Comedia: 








Mile. Genee \ ee i P imirable Was . 
_ — ——__—— € c filled t Chatelet Part , ‘ " 
isti f“T : , allied to the great ‘ tive talent of t sists wi ends 
\ remarkably artistic performance of “Tannhauser” took J . alent . 
most beautifully Siegfried and Brunr le Heinrn Hense . 


c ce e 4 . . m 
place at Mannheim Opera House recently, Bodansky con admirable tenor gifted with a strong voice of beautiful timbre, who 
ducting. sings with rare musical intelligence. Madame Loeffler-Purckard, in 


Pagdin with Boston Festival Orchestra. 


William H. Pagdin, the tenor, has been engaged for the 
spring tour with the Boston Festival Orchestra le was 
ar ¢ 


also engaged by the Choral Society of Concord, N. H 


after his successful appearance with the Handel and 


Hawdn S ety of Boston 
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LAST CONCERT THIS YEAR 

0 i A BAND 
1913 

FROM THE ATLANTIC TO THE PACIFIC 


Olfice: 1 West 24th Street New York 


NAMARA-TOYE’ YRIC-COLORATURA 


Second American Tour 

“A Great Mozart Singer.” Engaged by Mozart Society, Plaza 
Musicales, Philadelphia Symphony Orchestra, Minneapolis Symphony 
Orchestra, Ritz-Carlton musicales, Columbia Theatre, Washington, 
D. C., matinee musicales, Women’s Music Club, Columbus, Ohio; 
also at Appleton, Cedar Falls, Milwaukee, Oshkosh, Keokuk, lowa 
City, Omaha, Kansas City, Detroit, Montreal, Ottawa. 

Mansgement: BR. E. JOHNSTON, Chas. L. Wagner, associate manager, 

Commercial Trust Building, B’way and 41st St., New York. 


R.G. KNOWLES 


AN EVENING OF TRAVELAUGHS 
With moving pictures and slides 
Five Sunday afternoons at Carnegie Hall and ten Sunday evenings 
at the Lyric Theatre, New York; five Sunday evenings at the 
Columbia Theatre, Washington, D. €., and in all large cities includ- 
ing the Pacific esr” 











att R. E. JOHNSTON 
Commercial To Suilding, B’way and 4:et St., New York 


YVONNE DE TREVILLE 


COLORATURA SOPRANO 
Second American Tour. Indianapolis, Lafayette, Columbus, Washing 
ton, D. C., Richmond. Omaha, Keokuk, Ottawa, Buffalo, Detroit, etc 
Sesegenest; R. E. JOHNSTON Chas. L. Wagner, associate manager 
Commercial Trust panei sdntind and qist St., New York 


dine CH ES INI EE; 


WORLD-FAMED DANCER 
ASSISTED BY VOLININ and a SYMPHONY ORCHESTRA 
Booked from the Atlantic to the Pacific with nearly every musical 
organization of importance in America 
Beginning at Metropolitan Opera House, Tuesday, Dec. 3d 
Management: RB. E. JOHNSTON Ches. L. Wagner, associate manager 
Conmercial Trust Building, B'way and q:et St., New York 


SACHS~HIRSCH 


BRILLIANT YOUNG PIANIST 
Second American Tour. Already engaged for the Toronto Festival, 
Oct. 12; and in St. Paul. Marietta, Des Moines, Williamsport, Geneva 
and Ithaca, as well as solo pianist on tour with Mary Garden. 
Gesegerest: BR. E. SCHNSTON, Chas. L. Wagner, associate manager, 
Commercial Trust Building, B’way and 4:st St., New York 


ROSA ITZKA 
ROSA 
PRIMA DONNA CONTRALTO 
Formerly from Covent Garden, Metropolitan, Boston and 
Chicago Opera 
Engaged for the great Toronto and Paterson festivals. 


Mea eel: R. E. JOHNSTON, Chas. L. Wagner, Bssociate manager, 
ommercial Trust Building, B’way and qist St., New York 








Se lilePtuled 








IRENE Ss Cc H A R R ER YOuNs ENGLIsE 


First tour in America. Already engaged by the Boston Symphony 
Orchestra—Metropolitan Opera House, Sunday Concerts—Boston 
Opera House, Sunday Concerte—New York Mozart Society—and at 
Carnegie Hall with Ysaye—Plaze Musicales. Booked at Rite-Cariton 
musicales, Women's Music “lub of Columbus, Ohio; Minneapolis 
Apollo Club, Iowa City, Oshkosh, Saginaw, Richmond, Montreal, 
Quebec, Pittsburgh 

Gesegemes!; R. E. JOHNSTON Chas. L. Wagner, associate manage? 

Commercial Trust Building, B’way and 41st St., New York 





“rey LULEK 


Famous Austrian Baritone 
R. E. JOHNSTON, Manager 
Commercial Trust Bullding 
Broadway and 41st Street - - New York 














Witiam HINSHAW 


EMINENT BARITONE 


of the Metropolitan Opera House 
Oratorios—Concerts—Recitals 
Engaged in New York by Mozart Society, Ritz-Carlton musicale, 
Carnegie Hall, Feb. 16th; Chicago, February and, Orchestra Hall 
Veeagee eat. RB. &. JOHNSTON Chas. L. Wagner, sasociate manag< 
Commercial Trust Building, B’way and 41st St., New York 





REATER NEW YORK 





New York, December 30, 1912 
Manfred Malkin’s pupils gave a recital recently in Car- 
negie Chamber Music Hall, which was filled to capacity 
by an enthusiastic and appreciative audience. Those who 
were there were convinced that, unlike the ordinary pupils 
recital, the numbers were most artistically and effectively 
rendered, and that the interpretation of the compositions 
was the result of intelligent conception on the part of the 
pianists The composers represented were Beethoven, 
Schumann, Liszt, Chopin, Grieg, etc. Special praise is 
due Ada Becker, who showed herself to be possessed of 
many fine qualities, namely, broad conception, very musical 
playing, distinct phrasing, delicate and even touch. She 
is soon to give her own recital at the Belasco Theater. 
Next in merit was Miss Goldstein, who exhibited a well 
developed execution and unusual temperament. She is to 
appear in a joint recital with the violinist, Miss Duttlinger, 
March 9, at the Belasco Theater. A genuine surprise was 
little Miss Schnitzer, who has studied with Mr. Malkin 
only nine months. She played all three movements of a 
sonatina with abandon and facility, sufficient to astound 
the audience, which showed appreciation by insisting on 
Mr. Malkin’s appearance to share the applause. Miss 
Flasterstein played her numbers with exceeding clarity 
and brilliancy of finish. Mr. Knafel appeared to advantage 
in his playing, and had to respond to many recalls. Unfor 
tunately one of Mr. Malkin’s best pupils, William Schwartz, 
was unable to appear owing to illness. On the whole, the 
recital was a complete success, and the audience throughout 
showed its appreciation of the excellent work of Mr. Mal- 
kin, for the pupils reflected the artistic ability as well as 
pedagogical efficiency of their teacher. Mr. Malkin must 
be classed with the best. 
RnRe 
Lewis M. Hubbard, director of the Lachmund Con- 
servatory of Music, expresses himself as well pleased with 
matters as developed so far in this well known institution. 
Mr. Lachmund removed to Portland, Ore., on his physi- 
cian’s advice, whereupon Mr. Hubbard, once Lachmund’s 
pupil, later a student at the Cologne Conservatory, then 
pupil of Xaver Scharwenka, and finally one of the Liszt 
pupils in the 80's, became proprietor and director. Mr. 
Hubbard's life followed quite directly in Lachmund’s foot- 
steps, and this naturally resulted in a continuance of the 
Lachmund policies and musical principles. This stands 
for thoroughness and refinement, which is most certainly 
indispensable in music study. The institution teaches all 
branches of music. Liska Brachvogel Hubbard (wife of 
the director) is at the head of the vocal department. She 
is a Stockhausen pupil, speaks several languages, and al- 
ready has had pupils here who acclaim her skill. 
RnRe 
The Lambord Choral Societ} is vigorously rehearsing 
works by American composers and others, and is especially 
desirious of knowing little known works by native com- 
posers. To that end, the secretary wil! receive works at 
Mariner Recital Hall, 250 West Ejighty-seventh street, 
where the second musical matinee is to be given Sunday, 
January 5, at 3.30 o'clock. At this matinee a program of 
compositions by Richard Strauss is to be given, including 
songs for baritone, sung by Clarke Gibson Dailey; a sonata 
for piano and violin, played by Benjamin Lambord and 
Edward Manning; and “Enoch Arden,” recited by Gilda 
Varesi, Mr. Lambord at the piano. The third musical 
matinee is planned for Sunday, February 2. 
RRR 
Of Michel Sciapiro, the violinist, Henry T. Finck wrote 
as follows in the Evening Post not long ago: 


Michel Sciapiro looks scarcely more than twenty years of age. 
The program which he offered included the first movement of the 
Rrahms concerto in D, a Sinding suite, the Paganini-Wilhelmj con- 
certo and some short pieces by Beethoven, Schubert and Tschaikow 
ski. His technic is extraordinary. His tone large and pleasing, 
ind best of all the voung man has emotion and can express it 


On the same occasion the Staats-Zeitung said of his 
playing: 

Michel Sciapiro, the young violin virtuose, gave a recital in Men 
delssohn Hall before a large audience with great success He is 
without a doubt a great violinist; he has a beautiful, large, sweet 
tone and extraordinary technic 

Mr. Sciapiro teaches exclusively at the New York Col- 
lege of Music, Hein and Fraemcke, directors, 128-30 East 
Fifty-eighth street. A pupil of Heermann and Sevecik, 
this teacher combines the best of modern methods 

nae 

Max Jacobs was specially engaged as violin soloist at the 
Christmas music evening service, December 22, at Central 
Baptist Church, Ninety-second street and Amsterdam ave- 
nue. He played the ancient andantino by Padre Martini 
(modernized by Kreisler), and Cottenet’s “Meditation.” 
The classic beauty of the former, and the modern har- 
monies and style of the latter came to excellent hearing in 


his reproduction. The organist afterward congratulated 
him on his exceptional playing, saying, “We must have 
you again.” This is because Jacobs plays with steadiness, 
vigor, and full tone. 
ner 
The Berlin Quartet, Cesar Winkler, first violinist and 
leader, give pleasure by its unusually united and snappy 
playing. Such an ensemble is attainable only through 
much playing together. The quartet may be heard even- 
ings after 7 o’clock at Terrace Garden, Fifty-eighth street 
and Third avenue. 
Reuer 
The Ziegler Institute for Normal Singing resumes regu- 
lar work following the Christmas holidays with an in- 
creased list of pupils, who are taught by the following 
members of the faculty: Anna E. Ziegler, voice culture; 
Gardner Lamson, opera; W. Brewer-Brown, drama; 
Charles d’Albert, ensemble; Edward W. Berge, musical 
history; Daisy Frances Foster, coaching; Amelie Pardon, 
harmony and piano; Dr. A. S. Blumgarten, hygiene; Frank 
Kasschau, church and oratorio; Bertha Firgau, German; 
Corinne Tifft, French; Minna Samell, Italian; Miss W. M 
Palmer, dancing; Sefior Manrigez, fencing. Assistant 
teachers: Bernita Earl and Blanche E. Hine. It is a fact 
that every senior member of the class of 1912 has found 
definite paying engagements, as follows: Miss Dubbs, 
H. W. Savage Company; Mr. Briggs, grand opera; Miss 
Cowan, grand opera; Mr. Kreykenbohm, light opera; Miss 
Nagel, light opera; Mrs. Lotterhand, light opera; Mr. 
King, Metropolitan Opera chorus; Miss Bosazza, Metro- 
politan Opera chorus; Miss Eddy, teacher and church; 
Miss Hine, teacher; Miss Pyle, teacher and concert; Miss 
Kendig, teacher and church; Miss Phillips, teacher and 
church; Miss Martin, church; Miss Plaut, church choir; 
Mr. Rector, specialty folk songs; Miss Gilmer, concert. 
nee 
Mary Sherwood Summers, soprano, daughter of Wil- 
liam H. Sherwood, sang these two arias following a lec- 
ture on drama, at the last meeting of The Century Theater 
Club: 
Jewel Song, Faust ........... x nate . 2 .Gounod 
Micaela’s aria, Carmen ........ a ipod ... Bize 
Mrs. Summers has a voice ‘ean sideline altogether 
captivating, and the daughter of such parents could not 
be other than musical. It will be recalled that Mrs. Sher- 
wood was a Liszt pupil. Assisting as Mrs. Summers’ 
accompanist was Alfred G. Robyn, the composer and 
organist. Lotta Mills Hough at the piano; Ruth Harris, 
soprano, and Franklin E. Converse, baritime, assisted 
vocally, at the lecture. At the next meeting, January 24, 
the subject is to be “Comic Opera,” and the Boice Ladies’ 
Quartet will furnish the music. 
Rar 
Georges Vigneti, violinist, is making his excellent and 
highly artistic playing known in and near New York. He 
was recently on tour at some of the principal universities, 
playing in “Expositions of Classical and Modern Chamber 
Music,” at Harvard, Yale, Brown and Princeton univer- 
sities. Works selected fr6m the old composers Ariosti 
(1660), Scarlatti, Marcello, and down the years to Gluck, 
made up some of the programs. 
neRre 
The International Art Society, Junior Section A, Nor- 
vall Keedwell, president, gave a program appropriate to 
the holiday season in the East Ball Room of the Hotel 
Astor, December 28. The society boasts a children’s or- 
chestra made up of the usual strings, clarinets, cornets 
and two pianos, the latter played by Dorothy Marks 
(daughter of the conductor, Dr. J. Christopher Marks), 
and Klaire Dowsey. They played pleasing music with 
good style, Marks’ two-step march, “The Jester,” going 
especially well. Hazel Carpenter, a youthful pianist (pupil 
of Carl Fique), played Liszt’s “La Campanella” with much 
dash; she is to give her own recital in Brooklyn very 
soon. Other soloists were Isidor Werner, Marie Stein- 
hauser and James Scott. The orchestra, under Dr. Marks’ 
direction, is to play in the Wanamaker Auditorium on the 
coming Saturday afternoon, January 4, at 2 o'clock. Fol- 
lowing the musical program, “On Christmas Eve” was 
perfored by children, under the direction of Mrs. James 
N. Ballantine. A tea party in the orange room followed. 
The guests of honor were: F. W. Riesberg (formerly 
pupil of Liszt), Ben Greet, Mrs. Wood Allen-Chapman. 
Elizabeth Gowdy Baker (president of the Daughters of 
Ohio), Mrs. David Mason (president of the Californians), 
Mrs. James Madison Bass (president of the Playgoers) 
zee 
“The Frozen Palace,” after the story by Violet Letch- 
ley, music by Charles Herz, a student, was given at DeWitt 
Clinton High School on December 24. Prof. Joseph P. 
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Donnelly, of the faculty, conducted the work, which is 
Concert Pianist 


twenty minutes long, and, excepting the opening Mozart- 

ian menuet, is in modern vein. The High School Or S a € r € m € a ll be M@meuuent; Untonia alaper 
chestra of thirty players, of which Professor Donnelly 1425 Broadway, New York 

is conductor, played all the music, which is pronounced _Soiaway Piase”™ 


by competent judges to show fine talent and imagination The World Famed "Cellist 
Young Mr. Herz was called upon for a speech 
RRR Management: ANTONIA SAWYER 
Caroline Maben Flower found her mining interests in 1425 Broadway = - e New York 


Canada too important to leave for any extended period, 


and has departed from her Carnegie Hall studio, where Member Chicago Grand Opera Co. 
she was located some months, in order to give the gold GEORGE JE #& IVE Ts I Address: 5528 Woodlawn Avense, Chcage 

















arbi entire attention. She expects to return in course Available Entire Season for Concerts T E N O R Gp tendian Mew Vash Meneses 
i nner 

Cornelie Meysenheym, Royal Bavarian and Hollandish DRAMATIC SOPRANO 
jf court singer, again is busy with numerous pupils, who TOUR 1912-13 NOW BOOKING 
j come from various parts of Greater New York. Her RAGIA Address: ANTONIA SAWYER 

| studio musicales give opportunity for competent pupils to 4 Motrepelites Opers Heese Bidg., 1425 Béwy, Rew Tort 
t appear, and more formal public concerts held at Carnegie 


i Lyceum and the Waldorf-Astoria Hotel produce operatic 
1 scenes, etc. Henry Meysenheym, her son, has developed VOCAL TEACHER 
i a fine baritone voice and gives pleasure by his manly Lamperti Method 


singing 
_— Rae Sele Teecher ef the Amertcen Prime Donna Sianche Dulticid 
j STUDIO: Metropoliten Opere Bouse Bullding, 1425 Broadway NEW YORE 


Mrs. S. C. Ford writes that her daughter, Mignon, is 
studying faithfully with Katharine Goodson in London SsOP 
Exolusive Management 
od 
SUTORIUS & RAPP 
| West 34th Street, New York 

i \n informal reception will precede the lunch, those in ee 
charge being Clarence Dickinson, Dr. J. Christopher oO 
Marks and H. Brooks Day, chairman of 
Caroline Mihr Hardy sang for the eighth consecutive 


Eerepene Mecagere The olen 

\atereatees| Me sical Agesey, London 
‘ annual occasion (the last Sunday morning of the year) 
the solo “Ring Out, Wild Bells, to the Sky,” at the Mar 


ble Collegiate Church, December 29 

nre 
i; Alfred Y. Cornell, director of the music at Mount Mor /.\ U Oo 
H ris Baptist Church, conducted ‘The Messiah” on the even L 


ing of December 29, the regular choir of the church being 





i and making steady progress. The young girl has decided 
j pianistic talent. 
| nner 


the American Guild of Organists will hold the annual 
New Year's luncheon at Hotel St. Andrews, Seventy-sec 


merore 


ond street and Broadway, today, January 1, at I p. m 





Famous Russian ‘Cellis! 
Returns to America for Season 
1912-1013 

1 o 





























augmented for the occasion, and assisted by the Kriens **One of the World’s Greatest *Cellists”’ 
i String Quartet. The soloists were Grace J. Davis, Pearl Exclusive Management: HAENSEL & JONES, Aeolian Hall, 29 West 42d Street - - New York 
Benedict-Jones, Reed Miller and Frederick Martin 
i nRe ie T 7 
| Earle A. Wayne, conductor, and the Riverside Choral Germaine SGH Ni E R 
‘ Club, forty voices, sang at the West End Collegiate 
H Church, Sunday afternoon, December 29, in carols and ; 
appropriate festival music. Annie Louise David, harpist Soloist with the Theodore Thomas Orchestra, 3d American Tour—Jan., Feb., March and April, 1913 
i assisted. New York Philharmonic, Boston, Cincinnati, Exclusive Management : HAENSEL & JONES, Aeolian Hall, ew Vert 
RRR, Minneapolis, St. Paul Symphony Orchestras BALDWIN PIANO USED 
f Hans Kronold, the popular cellist, announces his an — 
} nual recital for Tuesday evening, February 4, at Carnegie 
Lyceum, accompanied by Ivan Eisenberg, pianist. Inquir 
ies regarding seats may be addressed to Elin S. Hedin, - ° 
secretary, 34 West Thirty-ninth street. On the program E Prima Donna Soprano 
are groups of national music, Russian, French and Scan - 
dinavian, with a Mozart sonata, and suite by Bach Returns to America January, 1913 
a My Dates Now Booking. Management: R. E. JOHNSTON 1451 Broadway, New York 
Ludwig Breitner, the French pianist, of the Peabody 








Institute, Baltimore, was in New York for some time 


CONTRALTO 
HAENSEL & JONES 


1104 Broad Street, Newark, N. J. 


BARITONE 


UNNINGHAN fue 
LHEVINNE 


THE FAMOUS RUSSIAN PIANIST 


New York City 
Telephome 4224 Audubhes 
In America January to May, 1913 
MANAGEMENT : 
LOUDON CHARLTON, Carnegie Hall, New York, N. Y. 


STEINWAY PIANO USED 


“Lhevinne’s reputation as one of the first living planists is 
thoroughly established here.” Bertin Tagebiatt. 





last week to play at a private musicale, and visit his mana 


ger, Annie Friedberg. He will play at the White House 
n January. Mr, Breitner’s trio cgncert, given under the FLORENCE fi 
Gift 


special patronage of Cardinal bons, will be followed 





by his own recital at Peabody Institute in January. He¢ 
will lider be heard in Boston, Washington and New York 
RRR Personal Address : 
Samuel Mensch, the young pianist, will make his debut 
in a recital at Aeolian Hall, January 20. Beginning piano 
playing at the age of six, Joseffy offered to teach him free 
of charge. He, however, dropped music, only to take it 








up later with renewed energy. He went abroad, and now 
returns after three years of study under Dohnanyi and 
Schulze. Annie Friedberg, his manager, has arranged a 
tour for him tmmediately following his recital 

2 Rne 


Mrs. George W. Tooker, known as a talented composer 





and representative of an old New York family, has issued 








at home cards for New Year's Day, from 3 to 9 o'clock 
The card of Edith May Clover, pianist, is enclosed 


Rogers’ Maid and § Shaticnaniie. 

An old retainer in the family of Francis Rogers, th 
New York baritone, was recently given as 1 great treat 
a ticket to a theater. She reached home enthusiastic over 
the performance, but hinted somewhat broadly that sh« 
would like to attend the piece advertised the following 
week. “The Grocery Man from Venus,” she thought it 
was, and “it sounded real comical.” On being laughingly 
reproved for her taste in plays, she considered a moment, 
then corrected herself. “I guess I got that wrong,” she 
explained. “It wasn’t groceryman, but merchant. But I'm 
sure of the Venus. Shakespeare done it.” 
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( wie ] Decembe 28, 1912 


e annual presentation of “The Messiah” during th 
uletide season by the Apollo Musical Club, under the 
direction of Harrison M. Wild, took place at the Audi- 
torium before a practically sold out house last Friday 
vening, December 27, and another performance will take 
place Sunday, December 29, in the afternoon The suc 
cess of the evening was due solely to Mr. Wild, his chorus 
and the orchestra, as the quartet was not up to the re- 
tired standard. Mr. Wild again had drilled his forces 
plendidiy, and though many chairs were left vacant by 


volume 
was the diffi 
Him.” The 


away on their vacations the 

was large, and especially well done 
it number, “And the Lord Hath Laid On 
allotted to the choir were sung in the same 
which has placed the Apollos of Chicago in 
that occupied by the Mendelssohn Choir 
forty-first season the Chicago club 


yme of the choristers 


1 


ther numbers 
rie manne! 

lace milar t 
Toronto, and in its 


ha done voices blend well 


d Mr. Wild gets all the 


nization The 


much to be proud ot The 


desired effects from his well 
apprecia 


at the 


balanced org public showed its 


ind pleasure by long and vociferous applause 


nclusion of each choral Arthur Hackett, the Boston 
enor, who, on this occasion, made his debut in Chicago, 
t d to be a sterling oratorio singer. From the first 
a to “Behold and See?’ the most difficult number al 
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Hackett showed himself to be an 
He was the bright star 
soprano, is the possessor 


lotted to the tenor, Mr 
excenent interpreter ol 
of the quartet. Agnes Kimball, 
of a voice of littie power and could not carry over the 
ihe contralto, Mary Stone Langston, was a 
disappointment. it was said during the intermission that 
Auditorium had taken her by surprise and that 
On several instances 


the role 


footlights. 


the iarge 
she was laboring under nervousness, 
she came in one or two bars too soon and at others was 
trailing behind the baton of the conductor. Her “He Was 
was poorly rendered and received a cool re 
ception. Irank Croxton was in poor form and his voice, 
which generally is of large dimension, was so husky that 
phrases were imaudible to that part of the house where 
the writer this singer's breath control was 
poor and his delivery of “Why Vo the Nations?’ made 
one Arthur Middleton or frederick 
Martin. Comparisons are but the basso’s 
work was compared with some of his predecessors in the 
part it might be added in all justice that without going 
to the East the management could have secured right here 
in Chicago more than soprano and contralto who 
could have done greater justice to the work than the three 


Despised” 


was seated, 


regret the absence of 


odious, since 


one 


iimportations, 


nRre 
[he Opera Club announces a series of three opera 
musicales to be given by Anne Shaw Faulkner, lecturer, 


Oberndorfer, pianist, on the three new works 
presented by the Chicago Grand Opera Company 
the recitals will take place in the room 
[heater, on lriday after 
and 


and Marx E. 
to be 
during January 


of the Opera Club, Auditorium 


noons, January 3, “Noel”; January 10, ‘Conchita,’ 


January 17, “Kuhreigen.” 


RRe 


Elsie DeVoe, pianist, played the Paganini concerto at 
a benefit concert given by the Archer Road Settlement in 
Orchestra Hall, last Friday, December 20 

nRe 

Last Friday evening, December 27, the Yale Glee Club 

gave a concert at Orchestra Hall. 


RRR 
leading soprano of the Chicago Grand 
University 


= 


December 27. 


Carolina White, 
Opera Company, appeared in a recital at the 
Congregational Church last Friday evening, 
She 


bon,” 


Herodiade, “Il est doux il est 
Diable,” and the “Spring 
was assisted by Sarah Sut 


sang the aria from 
an aria from Robert, “Le 
Song” from “Natoma.” She 
tel, the young Chicago pianist 
nre 
Temple Conservatory 


The 


School of 
December 


I’xpression 
gave a students’ recital Saturday, 28, at the 
Bush Temple Lyceum. Students of May Julia Riley, prin- 
cipal of the expression department, and also students of 
her assistant, 


Bush 


appeared on the program 

RRR 
from the University of Wisconsin 
entertained the alumni and their friends in the Gold Room 


[he musical clubs 
of the Congress Hotel last Saturday evening, December 
28. The clubs this year are appearing at Milwaukee, Ra- 
Peoria, St. Quincy, Aurora and 
\fter the concert an informal dance took place 
RRR 

piano pupil of 
Hanna Butler, 
Sunday, 


cine, Chicago, Louis, 


Madison, 


Lily Wadhams- Moline, 
and voice pupil of 


Julie Rive-King, 
played at the Christ 
December 29, at Wesley M. E. 
Lemmens prelude, “Chorus of Shepherds.” 


world renowned organist, 


mastide service 


Church, the 

Clarence Eddy, the who has 
just returned from a very successful tour in California and 
the West, was a caller at this office last Saturday after- 
Mr. Eddy has been engaged by the Siegel-Meyers 
School to write 200 organ lessons. The 
uccess of the r enterpr ise is foreseen, as Mr. Eddy is likely 
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to write one of the most interesting lessons on the sub- 
ject of which he is a master. 
neRre 
George Hamlin, tenor, of the Chicago Grand Opera 
Company, will give his annual song recital next Sunday 
afternoon, January 5, at the Studebaker Theater, under 
the direction of F. Wight Neumann. In spite of Mr. 
Hamlin’s success in opera he is recognized as one of our 
leading lieder singers and recitalists. Edgar Nelson will 
be the accompanist, and the program is as follows: 
L 
he Trumpet’s Loud Clangor, from Ode on St. Cecilia's Day. Handel 
Have You Seen but a Whyte Lillie Grow .............+. Old English 
Lindenlaub 5 hed ehhdanae aNNeas weed baneich benendsahuaen Old German 
Das Maegd’lein ...Swedish Folksong 


Der Musensohn ehekagunvexahs esas .. Schubert 
Il. 

NE a ¢ Chk nko sewdenrs. cubpudeadccdeoenbbaceeubeues Martini 

Aria, Le Roi d’Ys ..- Lalo 

Separation Hillmacher 

Embarquez-vous ceive eee Godard 
II. 


owaeed Giordano 
A . Pavanelli 

..Hugo Wolf 

.. Weingartner 
.. Schumann 


Amor ti vieta di non from Fedora . 
Foglia di Rosa 

Der Rattenfaenger 

Post im Walde 


Der Hidalgo 


amar, 


IV. 
..Grammann 
..John Palmer 


First Love Song 


The Old Men Admiring Themselves in the Water . 


To the Unattainable .. Branscombe 

My Fatherland .. Branscombe 

Day is Gone : . Lang 

A Forest Song sla ndabacuwaisgs Whelpley 
nner 

Frank Waller, formerly of Chicago, and now assistant 

conductor of the Boston Opera Company, informs this 


office that things are going on with him as well as can be 
expected, He has played the accompaniments at several 
concerts this season, and was honored by Manager Henry 
being selected to fetrazzini and 
Averhill on December 17, and although the 
arrive from the custom house until 
before leaving Boston, the program was 
accompanied to the satisfaction of both artists, and Mr 
Waller was selected to fulfill the other concert dates that 
Madame Tetrazzini is to fill in the East. Mr. Waller has 
also been engaged to accompany Evelyn Scotney (the Aus- 
tralian Melba), 
of the next season of the Boston Opera Company 


ere 


Sunday afternoon, December 29, at 3 o'clock, in Or 
chestra Hall, the Harvester Choral Society give the 
annual Christmas concert of its third season, under the 
direction of Bertha Smith-Titus. The Harvester Choral 
Society consists of eighty employees of the International 
Harvester Company. They will be assisted by Mabel 
Sharp Herdien, soprano; John B. Miller, tenor, and Wil- 
liam Beard, basso. Helen Ross, pianist; Dr. Francis Her- 
mington, organist, and Amy Emerson Neill, violinist, will 
accompany the chorus and soloists. Solo parts will also 
be taken by Fred W. Soderberg, baritone; Agnes W. 
Downey, soprano, and Clinton L. Knapp, tenor, all of the 
Harvester Choral Society. Miss Downey and Mr. Knapp 
were among the successful contestants for the scholar- 
ships for voice at the Chicago Musical College given to the 
members of the society by the International Harvester 
Company. The Christmas cantata “Bethlehem,” given last 
year for the first time in the United States, is being re- 
peated this year by request. The boxes will be occupied 
by the officers and department managers of the Interna- 
tional Harvester Company, their wives and friends. 


Renee 


Birdice Blye is playing this season a novelty dedicated 
to her by Robert Warner, entitled “To a Scissors Grinder.” 
It has proved very effective. It is a clever satire on the 
modern French composer, and makes use of the whole 
tone scale and other devices of the ultra modern composer. 
Madame Byle is spending the holidays at home after a 
strenuous two months’ recital tour.. January 7 she will 
play a return engagement at Macomb, Ill, Her recital 
there was such a success that she was immediately en- 
gaged for a return recital. She created such a sensation 
with her wonderful interpretation of the MacDowell 
“Eroica” sonata that at the special request of John Karl 
Jackson, the musical director, she will repeat this work. 
She will then leave for the East to fill engagements. In 
February Madame Blye will give recitals in the Middle 
West, beginning with a recital at the State University of 
South Dakota, her fourth engagement there. 

eRe 


The Theodore Thomas Orchestra, Frederick Stock, con- 
offered a popular program on Friday afternoon, 


Russell by 
Mardones at 
diva’s music did 


accompany 


not 


twenty minutes 


on a seven weeks’ tour before the opening 


will 


ductor, 


«December 27, and Saturday evening, December 28. The 


soloist was Bruno Steindel, violoncellist, who played the 
Koellmann’s variations symphonics for violoncello, op. 23. 
The program opened with the pastorale from Bach’s 
“Christmas Oratorio,” which was followed by the Schu- 


bert-Mottl fantasie op. 103. After the intermission the 
suite for children, “Ma Mere I’oie,” by Ravel, and two se- 
lections by Jarnefelt, the Brahms-Dvorak “Hungarian 











Dances” and the Tschaikowsky “1812 Overture” concluded 
the program nee 

Mischa Elman heard in a recital New Year's 
Day (next Wednesday afternoon), at Orchestra Hall, un 
der the direction of F, Wight Neumann. Mr. Elman has 
prepared a popular program as follows 


will be 


Sonata, D major, No. 1 : Beethoven 
( minor concert Bruch 
Trill de Diable Tartini 
\ve Maria Schubert-W ilhelm) 


Minuet Haydn-Burmester 


Caprice Paganini-Vogrict 


ir-Kreisler 


Massenet 


Siciliz 


Meditati 


France 





Zigeunerweiset Saras 
Ld v 

Harry Culbertson, the Chicago manager, announces his 
coming Violet Hatch, of Sioux City, o1 
1913 Mr. o, for the 


Marriage to 
rhursday, January 2, Culbertson, wl 
Chicago, will for 
road booking his 


Chicago 


last two years, has made his home in 


the next year or so be constantly on the 


artists and will give up his residence in 


nre 


Luella Chilson-Ohrman, soprano, has fifteen concert en 
gagements booked for the month of January She will 
open in Mankato, Ill, on January 10, and is to give r 
citals all through Dakota, Montana, and will sing im 
Housten and Galveston, Tex.; Streator, Charleston an 
Decatur, Ill. Susie Ford will be the accompanist 


nne 


A joint recital will be given by Georgia Kober, pianist 


and Marie de Rohan McArdle, soprano, in the Florentine 
Room of the Congress Hotel, Tuesday evening, Jam 
ary 7 RRR 

Fannie Bloomfield Zeisler will be heard in her annua 
piano recital on Sunday afternoon, January 12, at th 


Wight Neu 
Devries 


Studebaker Theater, under the direction of F 


mann RENE 
Georges Mascal's Operatic Success. 
Mascal, 

Opera Company, is the 


Georges baritone of the Chicago-Philadelphia 


of the following notice 


recipient 


in several Chicago papers: 





The performance last night ed, among « gs, t 
duce Georges Mascal t the peratic public He is not quite 
stranger to Chicago, since ¢ s g here last spri 1 Luisa Tet 
zini’s concert company As a eratic debutante the 
Herod he at once n le fest the tac a € a st ng ad 
tion to the already werf f the npa I ne His 
voice is of a very fine « w quality, well Ace gl t 
range and well trained It is not f the greatest we infort 
nately Titta Ruffo has upset all standards of arisons on ba 
tones—but its suavity and clearness makes it in the highest degre: 





Photo vy Matzene, Chicago 


GEORGES MASCAL AS HEROD IN HERODIADI 


yable the harassed Herod, t 


He made an 


passions ar s 


excellent figure as 
ambitions Edward ¢ Moore n 


en 
between his 


cago Journal 





Georges Mascal repeated his splendid embodiment He il, sing 
ing it with much refinement.—-Charles E. Nino Chicago Da 
News. 

—— 

Mr. Mascal, the newcomer, is a baritone Resse f a mellow 
small tone, of good range—he sustained an A flat witho guis 
and smooth throuchout Er DeLamarter, in ¢ go Inter Ocea 

Georges Mascal, the baritone, who made his first appearance here 


last evening in the role of Herod, is a singer of more 
merit. He has a voice which, 
is high in range, very even, and skil 
in that part of the mus 
methods. Therefore his aria, “Vision Fugitive, 
makes a striking appearance.—Maurice Rosenfeld, in 


aminer. (Advertisement.) 


while not of great power resonance 





handied, and he is best 


sustained refined 


He 
Ex 


which requires and 


well done 


Chicago 


was 
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FLORENPBINE ROOM, CONGRESS HWOTFL, CHICAG( 
W ‘ be give Puesday ev ] y by Georg Kober, pianist M 
One Week's Tributes to David Bispham. 
During the week of November 18 David Bispham gave 
ve concerts on five successive nights, beginning at 
borg. Kan.. on Monday, and following with Hutchinson 
Wichita, Muskogee, Okla., and Fort Smith, Ark ISPHAM | EAT CONCES 
Something of a record for one man to give a heavy re- - a . ; , 
ital progran re consecutive nights, make the rail- yn, 
road jumps between each date, and be in as fine voice for 7 P ’ . 
the fifth concert as the first—only a man who some what ers ty 
f a giant physically would be capable of it ' , ; 
The great si r himself, however, ascribes his ability os — ; “ 
to sustain an at is season, not only to his remarkable ee 
physical equipment to the fact that he enjoys hi pecia ked 
work. “If I didn't it, | couldn't do it,” says Bispham M . 





har ike t is s 


week 


That his own by 


following extracts from the reviews of the 


audience more 








SPLENDID AUDIENCE SPELLBOUND BY BISPHAM 
Bispham sang in English t night at ¢ Home Theate: 
s singing, w ‘ . It ele attempt t 
the har rt the lerf range fulls s, tl 
thes, th king 1 f the greatest America 
t ne 
For early three s the ‘ r at elit Ar e 
was this about eg baritone Ile is a being He te 
humar the stage It w efreshing, tt atting twee 
the nhe There ’ P f the f bow ! g 
off and back a for t y f « ‘ { } 
am tha ften spoil 
It was e f f t erts Hutct pm ave 
4 exe hea Ay ve ejoiced that t cate 
rowde f 60 fte t he t us ef € Tr 
nd ed iH K New N ¢ 
DAVID BISPHAM DELIGHTS BIG AUDIENCHI 
Intense, dramatic, v 1, appealing, and full of r king 
David Bispha ce nd 1 re ecita t gt A ! 
parture f th ent al € l gram wa fa gt 
' \ ty that teste . ¢ of « ast 1 neither ¢ t 
P ste was f wanting With the a f ng be ha 
en gift that w ‘ ca not set 
The f recitat t “ new t was bea f 
the « ng of Bis 4 will be marke as a red ietter event 
night's lience A alle sistent f t and ¢ the 
Hutchins (Kan.) Gazette, November 2 giz 








GREAT ARTIST IN GREAT PROGRAM 

ifn e recitalists » ld f w the plas f Da Biss ‘ 
xy} t ‘ € " ; ‘ 
wri ‘ as 4 he « k t every € 4 
pe c A t ait f € g bey € rehensior 

The progr ende with beautif endition of “Enoch Arden, 

t t ‘ ery ‘ ft w f 

Z grea ple r W 
Fagle N « 
INGS IN MOTHER TONGUI 

© x - * Z the 1 guage ‘ the ve e wi t 
Striking t d in a short le re preceding his regular c c 
ast night in the New Crawford, David Bispham emphasized ' 

clightf ll English song prograr 

The pe stene C . The progra wa 

le nteresting by t le es before severa f the ber 
Advertising, steam | ne en the weather is wart ag time and 
the hases 7 ne were hed n by the artist ! m all ot 
this the « ert had a tore flerent fron sual re als.—Wichita 
(Kar Beacon, November 21 pi2 

EVERY SONG MEANT SOMETHING 

Da Bispham is re than a singer He is an act as well 

His rich, melodious voice is augmented by his splendid appearance, 


Alma Gluck and Her Double. 
Alma Gluck, f Metropolitan 


rmerly 














LMA GLUCK LISTENING TO HER rit 
HEAR HEK 
panying picture shows the rich voiced sopran listening 
her own voice, as it is sometimes heard | when 
she far away 
Henriette Bach in the South. 

Henriette 4a h, the young i t ‘ in the 

South. She will give recitals in North ¢ ind other 


States before returning to New York 
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Enjoyable Severn Musicale. 


lhe regular monthly musicale at the Severn studios, 
31 West Fifty-sixth street, New York, took place on 
Friday evening, December 27, the following program being 
rendered: 
Piano, Nh . Spinelli 
Belle Felton 
; . Massenet 
Josephine Allen 
. Bohm 


Hazel Card 


Coverly 
Saar 
Chadwick 
Jackso 


Clarke 
. Trowara 
Lyne 
Isabelle Fellows 
; , ‘Sever 
David Walker 


Hawke 
. Chadwick 


In villa Dessauer 


Adar 


speve 


nade Randegxc 


Miss Fellows 
ivement 

Miss Feltor 
the elements without were most unfriendly, the 
All who have had the 
Mr. and Mrs, Edmund 





lin was most agreeable 


pleasure of an acquaintance with 


Severn realize that warm hearts and charming personali 
ties are sufficient to expel all grievances against the 
weather man. Mr. Severn’s introductory remarks were, 
is usual, laden with humor and wit, a feature of these 


musicales which not only puts the auditors in a receptive 
mood but removes any undue self-consciousness which the 


participants may teel In the absence of Miriam Glover, 


who had accepted a professional engagement, her place 
was taken by Hazel Card, who disclosed a warm and sym 


pathetic tone, facile execution and excellent schooling 


Miss Felton proved a most satisfactory pianist whose ar 
tistic career 


has been guided to much purpose by Mrs 


Severn. She played the movement from the concerto in 
a manner that gives every evidence of musical intuition 
and she deserved the generous applause bestowed. 

tenor soloist at All Souls’ Church, 


J., made a pleasing impression in spite of the 


D. Ripley Jackson, 
Orange, N. 
fact that he was laboring under the handicap of singing 
cold 
much of 
Master 


ly he 


over a Mrs. Allen sang in good style and infused 
own personality her 


Walker's two selections were well done. 


her into interpretations. 


Evident 
carried out his teacher's instructions, ‘to play bet 


ter than he ever did before.” 


Mrs. Severn supplied the accompaniments in her cus 
tomary finished manner. After the musicale the company 
enjoyed a pleasant social hour over a most palatable 
Scharwenka” lemonade, which Mr. Severn said he had 
learned how to brew in Germany. 

Zimbalist in New York. 
rhe deep interest aroused by Efrem Zimbalist’s per- 


formance of the John Powell concerto at the Russian vio 


linist’s recent orchestral concert in Carnegie Hall, New 
York, is reflected in the comments of the metropolitan 
critics 
‘imbalist,” said the Times, “played two concertos, one 
ing Max Bruch’s in G minor, the other John Powell's 
in E major, which was heard for the first time in New 
York. Mr. Powell is an American now living in London, 
who comes from Richmond, Va., where Mr. Zimbalist 
played the concerto last spring. His concerto is interest- 
he composer has been highly ambitious and has at 
empted number of new effects. The most significant 
eature, however, the fact that he has made use of 
egro elements of melody and rhythm, and thus imprinted 
trongly individual character of its own upon the music.” 
I ever increasing popularity of this young Russian 
violinist, id the American, “was proved by an audience 


which filled every seat and all available standing room 
ne which would appeal only to lovers 
l Zimbalist 


exalted = style o! 
dignity, with restraint.” 


Che program was 


of the most composition 


played with poetry, with 


‘Mr. Zimbalist gave of the new concerto a most svm- 
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pathetic reading,” declared the Tribune; while the Evening 


Mail said “Zimbalist played with superb mastery of his 
instrument and was received with wild acclamation.” 

The Brooklyn Eagle stated that “Zimbalist made a su- 
perb showing. His performance put him to the test as he 
had not before been here, and his wonderful powers were 
strongly demonstrated.” 

Zimbalist’s season, which opened so brilliantly in Octo- 
ber, has gathered fresh impetus as triumph has followed 
triumph. It is quite unusual for an artist to appear more 
than half a dozen times a season in New York, but before 
the close of the season the Russian violinist will have 
filled not less than fifteen metropolitan engagements. 





Clement's Successful Appearance. 

In view of Edward Clement’s forthcoming recital ap- 
pearance in Aeolian Hall, New York, January 7, the press 
encomiums following his first metropolitan appearance as 
soloist with the New York Symphony Society will be of 





EDMOND CLEMENT 


undoubted interest to his hosts of admirers, and are here- 
with reproduced in full: 

Mr. Clement’s rendering of the “Dream” from “Manon” was an 
The most applauded of 
lessons if he had heard 


example of discretion, taste and skill 


our tenors might have learned some useful 
Clement 


His 


richness in 


it sung Mr did not shout the composer's fancies. He 


murmured them phrasing and expression which means more 


than tonal French music, were, as usual, exquisite 


Charles Henry Meltzer, in New York American. 
M. Clement, refined art has delighted 
“Manon” and ‘“‘Werther” 
ished art, such exquisite diction that 


them both.-H. FE. Krehbiel, in New 


whose our opera goers, 


sang airs from sang them with such fin 


he was compelled to repeat 
York 


rribune 





Edmond Clement, who is one of the greatest artists now before 
the public, drew a large crowd to Aeolian Hall. Mr, Clement 
as greeted enthusiastically and he was at his very best. Every 
tone was a delight Roth of his numbers were repeated.—Evening 
Post 
—- 
Edmond Clement ‘ a " acl Massenet himselt, 


sang arias from “Manon” and “Werther."” He sang them so well 


that the audience compelled him to repeat them Clement's style 


and work is familiar to New Yorkers, and, as always, he yesterday 
afforded his listeners much pleasure.—New York World. 


singing of the 


“Manon” ait an 
kind 


singing of the unalloyed delight; it is 


highest type of its New York Times. 





Mr. Clement airs from “Manon” and 


“Werther.” Mr. 
kind of 
New York 


sang 


Clement is a master in the this 


used the 


past 
past 


interpretation of 


music and he are of the audience. 


Sun 


enthusiasm 





No one, seemingly 
und he had to 
York Glob« 


Clement 
arias. 


can them today quite as M 


“Werther” 


sing 
does 


New 


repeat the “Manon” and 


(Advertisement. ) 


Gruppe in New York and Philadelphia. 


Paulo Gruppe, the Dutch-American cellist, opens his 


fourth American tour as soloist with the Philadelphia Y 
M. H. A. Wednesday evening, January 8. His first New 
York appearance takes place at Aeolian Hall Monday 


evening, January 13 





Cricket in Violin Sings. 

Jules Falk, the well known violinist, now touring Amer- 
ica, tells an interesting and peculiar tale of how a cricket 
assisted him to stir a lethargic audience and turn apparent 
defeat into victory. Falk can usually size up his audience 
before he appears on the stage. He is a student of condi- 
tions and of human nature and never does things by 
halves. Prior to his recital he acquaints himself with the 
peculiarities: and customs of the people in the city where 
the recital is to be given. His aim is to please them, so 
he ascertains what will please them, and to this method 
he attributes much of his success. 

In England, for example, one must play familiar pieces. 
In many American on only the newest things are 
warmly applauded. Falk :.as been so successful in fore- 
telling the desires of his audiences that it never occurred 
to him that signs sometimes mislead, and relates the fol- 
lowing story: 

“I was booked for a concert in a certain European city, 
not one of the largest, but one of the best for concert 
purposes. Its reputation as a musical center was well 
known to the profession and artists usually included it in 
their concert itinerary. I had looked into the matter of 
what sort of program’ would be most acceptable and was 
told to stick to the classics. When I faced the audience 
I immediately perceived it was apathetic. I felt as if there 
was a damper over everything and that something was 
going to happen. I don’t believe in omens, but I didn’t 
feel right; there was something about that audience that 
didn’t please me, I attributed this strange feeling, how- 
ever, to a passing fancy and began my program. 1 did 
my best and my violin never uttered sweeter or more 
appealing sounds. But would you believe it, when I got 
through my first number, there was not a sound—absolute 
silence. I walked off the stage half stunned, for I couldn’t 
understand it. I clinched my teeth, however, and deter- 
mined to win that audience or die in the attempt, so I 
played as never before. I was roused to the do-or-die 
point. My accompanist frequently glanced at me out of 
the corner of his eye, as much as to say, ‘Now, if this 
doesn’t fetch them, I'm a liar.’ But before the last note 
had died away there sounded in the rear of the hall a cry 
Paganini! Paganini! which was taken up by the entire 
audience. I was distracted. What did it mean? 

“Just as I was beginning to despair, a friend rushed in 
with a copy of the local paper and read me an article 
about me and my recital to the effect that I was a wizard 
and did the most marvelous stunts on my fiddle, and called 
me the new Paganini! Ha! There lay the explanation. 
Those people had come to hear fireworks, not music. 
Well, I determined to change the rest of my program, so 
for the next number chose a brilliant show piece. The 
effect was magical. This was what they wanted and I 
finished amid a storm of applause. I followed this with 
a delicate thing in harmonics. The silence was deadly as 
I played and I then knew that I had won, for I could feel 
the sympathetic responsiveness of my hearers. At the 
conclusion I was cheered to the echo amid cries of ‘Bis!’ 
‘Bis!’ (‘Again!’ ‘Again !’) 

“The accompanist began the prelude and I put my 
violin under my chin and raised my bow, when lo! from 
inside the instrument came a song. For a moment I was 
disconcerted, but quick as a flash I took in the situation 
and without touching the strings moved my bow up and 
down. The illusion was complete. The accompanist looked 
around in dismay and I whispered to keep on. Well, that 
cricket song created a panic. There was a stampede after 
my little friend had sung his full and I was the lion of 
the town. 

“I don’t know how or when the little stranger got inside 
the violin, but he helped to save the day. I performed the 
difficult operation of extracting him without injury and 
after thanking him for his assistance, let him go. This 
only goes to prove that you can fool the public some of 
the time, and also that you can be fooled yourself some of 
the time.” 





Madame Osborn-Hannah Again in Opera. 

Jane Osborn-Hannak begins her third operatic season 
with the Chicago-Philadelphia Opera Company New 
Year's Day, appearing as Elsa in “Lohengrin” at the Audi- 
torium Theater, Chicago. Madame Hannah will remain 
with the company until the end of the season, going with 
it to the Pacific Coast, after a month in Chicago and 
Philadelphia, respectively. During the months of No- 
vember and December Madame Hannah was heard in re- 
citals in the Middle West, and plans are now being per- 
fected for appearances in May festival work and special 
Wagner programs in commemoration of the one hun- 
dredth anniversary of the master’s birth. 








NORA 
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CECIL FANNING SINGS IN ROME. 

\ scene of more than usual brilliancy, even for the city 
of Rome, Italy, was the reception given by Ambassador 
and Mrs. O'Brien, on December 10, at their apartment in 
the wonderful old Barbarini Palace. The great rooms set 
apart for this entertainment were so thronged with Amer- 
icans that it appeared as though every American in Rome 
had accepted Mr. and Mrs. O’Brien’s invitation. 


> 


Cecil Fanning and H. B. Turpin had been engaged for 
Fanning’s singing was received 
One of the features of the 


American composers. 


this occasion, and Mr. 
with the greatest enthusiasm. 
a group of songs by 
Mr. Fanning and Mr 


program was 
Turpin are firmly convinced that 
\merica now has its own school of song, and they use 
every opportunity to present American compositions on 
their programs in Europe and have the gratification of 
seeing appreciation of these songs abroad. 


Alice Zeppilli as Ophelia. 

Alice Zeppilli, who appeared with the Chicago-Philadel- 
phia Opera Company as Ophelia to Titta Ruffo’s Hamlet, 
proved to be as successful histrionically as vocally, James 
O'Donnell Bennett, the dramatic authority of the Chicago 
Record-Herald, gave his opinion as follows: 

One of the most touching impersonations of the role of Ophelia 
that the writer has seen in many years of playgoing was effected 
Refer 
to her treatment of the so called “mad 


by Madame Zeppilli at the Auditorium last Tuesday evening 


ence is made espex 





scene.”” Both in Si and in the opera by Ambroise 





te and dim 





Thomas that has a ren inished relation to the play this 
scene is momentous; in the play because it is beautiful and in the 
opera because it is an exceptionally brilliant specimen of coloratura 
opera it is known to everybody, for though 


lrama 


In both the 





the “Hamlet” of Ar yise Thomas is seldom presented the ma 
scene is often sung on the concert stage 

The musical critic of this journal is authority for the statement 
that the role of Ophelia is not easy either to sing or to act, and 


t is with his sanction that some description of Madame Zeppilli’s 


acting im the part is here set down 


\ Tuanxtess Rowe. 





That Ophelia, as she is made known in the drama, is not easy t 
act is a fact that has received frequently a dispiriting vroof rhe 
part is so delicate that it cries out against any aggressive effort tu 
lay hold of it, and at the same time it eludes conventional histrion 
ism. In a way it is a thankless part, because an actress can never 
juite meet expectation in it. It is infinitely pitiful, yet there is 
little to do save to reiterate the appeal to the sources of pity. 
Its first peril, therefore * monotony and its second is mawkishness 
It is not complex It is a sensitive girl who, ill used by her love 
goes distraught and babbles of flowers and her dead father and ot 
vain things she half remembers 

It seemed, therefore, the more wonderful that in the pompous 
und wearisome environment of Ambroise Thomas’ opera this Italian 
artist should ve able t mplish so much in her treatment of the 
purely dramatic aspects of the character In thinking over what 
she had done and how she had done it it seemed to the writer that 


Madame Zeppilli succeeded to admiration because her portrayal was 
founded in simplicity 


It was nearly 1 





nd the people were weary, when she came 





ipon the stage in the t be of Ophelia, her hair garlanded, in 
her arms the flowers Ophelia haa gathered outside the castle walls 


Th tr mely liter Thee ‘ ' ‘ ’ . | 
The extremely literal ba that had bee rying to suggest some 








thing subtle on the themes of « g an e surrounded her As 
is usual with operatic ballet, i was true ts purpose, and that 
purpose was manifestly to make eve hing that 2pproached reality 
appear ridiculous And Ophelia So rea But Madame Zeppilli 
would not let the ballet make her ridiculous, because she tovk the 
ballet with an artless seriousness t disarmed mockery That pr 

cedure on her part gave the ke te f he mpersonatior nd i 
was a note of childlikeness, utterly simple and trustful, a patheti 


kind of credulity, you might say 


Aw UnNrMeateicat Orne. 

Most actresses think they must create the effect of the mad sce: 
by play acting This is the pathos 
of madness—not the horror of it—and this Madame Zeppilli unde: 
stands 

She did not elaborately agonize and she did not move about the 
stage much. She smiled often at the dancers and she made the 
smile seem wan—like the smile of a sick person—by allowing it to 
disclose her teeth more than the smile of a pretty women ever does 


Nothing could be more wrong. 


It is impossible for the writer to say whether Madame Zeppilli knew 


how good that bit of expression was. If she did she must also have 
known how difficult it was to create the effect rightly, and how 
easy it would have been to have turned it into an imane or a 
ghastly grin 

It was with a certain abstraction, too, that she smiled at the 
girls as though, try as she would, she could only half comprehen 
why they were merry, or why she in the heart of her was sad 
The gaze with which she followed them was wide, intent, yet 
curiously unseeing, too, and sometimes it would fade quite int 
vacancy, and then the smile would become tremulous—and it was 
more piteous than tears would have been Such byplay with the 
hands as she performed betokened helpless grace, so fleeting was it 
though sometimes it was animated with eagerness when she prof 
fered the flowers. But she infused that eagnerness with the wist 


fulness which she sustained throughout the scene 


Tue Conripence or Stmpuiciry 
Twice she sank at full length on the stage, pillowing her head on 


the armfuls of flowers she had let fall at her feet That was dan 
serous, for so casily could the movement of sinking to the stage 
and rising from it have seemed cumbersome and calculated. But 


Madame Zeppilli, because she appeared so unconstrained and so 
free from self consciousness, made the movement naturally an 
spontaneously, and the effect of the slender body d ping upon the 


masses of flowers was very fine 
4 


One can be very sure that he would not have liked that “business 
unless it had been accomplished with perfectior 

In his review of the revival of this operatic “Hamlet'’ Mr. Borow 
ski has told you that Madame Zeppilli sang well, and it is t 
the purpose of this note on the acting of the artist to to | 
her efforts as a singer But the writer may record his press 





that her treatment of the music was emphatically within the char 
acter. The tone seemed still and aloof and pure and there were 
notes that, in a certain remoteness of effect, were singularly eloquent 
of the passing of a troubled soul from its earthly tenement 

Some auditors thought she did not sufficiently release her voice 
a fault frequently charged against this singer—but it seemed t 
listener that the very reticence of the vocalization was not the leas 
appropriate part of the study 


Lovecy EXPpRessivVen css. 


When the dancers receded from the scene the gaze of the singer 
followed them and her eyes were full of the wistfulmess of a 


parting with the joys of life. That expression melted into one of 
apt listening to the faint music heard off stage As the lure of 
those voices drew her from the scene she moved untheatrically, not 


making an ostentatious exit, but turning her back to the audience 
and walking slowly toward the water. And so she vanished I 
the end she had held to simplicity, thougn let none take it f 

granted that the slow progress off stage with her back turned was 
an easy thing to do without blurring its pathos with fluster, or, or 
the other hand, without having it lapse into tediousness 


Throughout the many minutes Madame Zeppilli had hela the a 


dience—and how completely she did hold it the silence proved 
she had acted with absolute legitimacy There was not a trick, there 
was constant expressiveness and there was beautiful feeling The 


picture of a poor distraught girl in a vast scene, and because i was 


] 


so sincere, so simple, so expressive, it was not lost im the vastnes 


Tue Taisure or Tears. 

It commanded tears, for, long before the artist vanished this 
chronicler felt a big drop rolling down his cheek, and he though! 
it an amazing thing that here, so unexpectedly and in an atmosphere 
so alien to subdued and delicate acting, he should have behe 
almost his ideal Ophelia Amid the pretentiousness and the empty 
amor of Ambroise Thomas’ work such an experience was most re 
freshing, too, and because it was so he determined to write a 
sccount of it, in order that memory of an Ophelia that deserves t 
rank with the best impersonations of the role should be a little 


vhile remembered The lesson of the achievement also is va 





It touched the heart because it was so simple, so utterly theatr 





and, because it was so poignant and so delicately ordered it d 
fail to stir the imaginatior 
The audience felt the thrill of it, for at « quarter t idnigt 


tarried to recall the artist five times 

Having no knowledge of the artistic history of Madame Zeppilh 
so far as her experience in acting is concerned, this criti { 
Ophelia cannot venture a guess as to how she encompassed 
chievement of Tuesday night 

Was f the result of fraining under judicious masters was 


the quick Italian apprehension of poetry that so firn 
of the beautiful and the dramatic in a poetic figure 





Stern Conservatory Pupils’ Concert. 
Advanced pupils of the Stern Conservatory of Berlin 
were heard in a public concert at Beethoven Hall on De 


cember 15, when the following program was given 
Overture to Joseph bgypt bh. N. Me 


Conductor, Guido von Fuchs of Vu 


Orchestra class of Carl Schroeder 


E major piane concerto, No. 2 Eugen d’ Alber 
Rudolph Winkler, Kénigsberg, of the class of Martin Krause 
Violin concerto, D major, op. 69 (first movement) .L. van Beethove 
Jenny Schkolnick, of Odessa, class of Alexander Fiedemann 

Concert aria, Ab perfido l.. van Beet 


Frieda Ortmann, of Elbing, class of Nicolaus Rothmub 
Conductor, Albert Ewald, of Heddesdorf 
Orchestra class of Cari Schroeder 
Piano concerto, B major, No. 2 (first movement) Joh. Brahn 
Emilie Mdller, of Hamburg, class of James Kwast 
B minor, No. 3 (first and second movements 
C. Saint-Saén 


Violin concert 


lheodor Popovici, of Bucharest, class of Sam Frank 
Conductor, Robert Constantin Krause, of Riga 
Orchestra class of Carl Schroeder 
Piano concerto, G major, No. 4, with cadenzas by Eugen d’ Albert 


(L. van Beethoven); first movement, Gertrud Nienaber, of 
tresisu; second and third movements, Gertru Anderson. 


class of Georg Bertram of Calcutta 
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RITTENHOUSE HOTEL 


Chestnut and Twenty-second Streets, Philadelphia 


c - A Refined Home- 
like Hotel, Cater- 
ing to Discrimi- 
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the railroad sta- 
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Maud Powell’s Success on the Pacific Coast. 
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genius American 
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Ma e Powell is able to mec 


BY MAUD POWELI 


Dirricut Work Beror Bic 


Rite Hla ast night 
eveloped since we heard he i 
than ever deserving to be 
world If, as many a 


, } 
nstrumentalhst of 


ulture which she repre 


in dignified, satisfy 


umuel Coleridge 


negro 


e dedicated to Ma 


nteresting number of th 


gifted 
} 


alway 1 great it 


nt, an imterest 
P by Gilbert, Kreislet 

er ent { Fritz 
awaki's t e in D major, wit 


“Spanish Dance 


e wiven tomorrow afternoon, wit 


» in | 


major an 


San Francisco Examiner, Decertr 


r Anthony 


r is Maud Powell's freedom. Her 
D minor 


such a work as Brahms’ 


She showed 


today, her 


composcet 


Ogarew's 


farewell progran 


concerto to expand its glowing wings Hers is no salon talent, 


alone or technic alone 


pinions of which beat at the 


or a pretty gift for tons 


Hers is a genius of expression, the 


ides of Schubert’s “Serenade” in futile strivings, but soar grandly 


n the ethereal spaces whither the muse of a Brahms finds its 


flight 
Maud Powell devoted a program last night at Scottish Rite Au 
violin 


tempted to attendance 


Music lovers who missed it forfeited 


litorium which should have every 


student in San Francisco 


ist so much of grace which, like a blessing lost or a benediction 


foregone, will not be made up to them 


If you find this something superlative, I answer that superlative 


music may only be spoken of in corresponding terms, and last 


night’s was a superlative program I deem absence an irremedi 
ible loss to an whose soul reacts in pleasure to the charms of 
music, 

In the first place (to se a pedantic phrase on painfully 

equate rhetoric), Miss Powell, our own violinist, introduced her 
elf to us again in a work by the African English composer, S 
Coleridge-Taylor, whose death recently cut short a picturesque and 
inique career, It was his last composition, and he dedicated it to 


Miss Powell, 
Intoned on the G string, the melody under Miss Powell's touch 


beautiful and broad, and its scmewhat unusual direction was 


followed with extraordinary c'arity The andante semplice move 
ment was purity, glowing with the marvelous colors with which 
Miss Powell tints her song with her bow hand and arm 

In this quality of touching a tone into living beauty Miss Powell 

without a uperior—if an equal among violinists Some vio 
nists e an extraordinary bow arm, for steadiness, and perfectly 
calculated to the demands of perfect control in calculations of sus 
tained lack a set of agile and impeccable left hand fin 








gers Some have the latter, but not the former Maud Powell 





MAUD POWELI 


has both: but the liftener forgot that in the Coleridge-Taylor con 


certo for the very beauty iusical message San Francisco 


Call, December 13, 1912 


MAUD POWELL GIVES FAREWELL CONCERT 


Wortp Famous Viotwist Has Acuteven THoroven Success 
During ENcacemenr Here 
Ry homas Nunat 
Maud Powell concluded her San Francisco engagement yesterday 


playing to a big audience in Scottish Rite Auditoriun Tomorrow 
lulu 


she will start for Hono 


Madame Powell had previously been well appreciated here, but it 


during ber present visit that she has achieved her greatest loca 
ess. She will sail away tomorrow with the knowledge that she 
s won a place among San Francisco's ical favorites, who are 

1 select few of the great world artists 
The Sunday program of Madame Powell was an attractive on 


und the performance revealed the violinist in her most musical mood 


Max Bruch’s “Concertstiick” in F sharp minor, op. 84, and Grieg’s 


sonata in G minor, op. 13, were principal numbers The encore 
Grieg work was the scherzo caprice by 


piece following the Edwin 


Grasse, the young blind violinist and composer of New York The 





first local 


sition had been given at Saturday's 
Madame Powell acted on 


hearing of this compe 
ecital, and in playing it again yesterday 
The Examiner suggestion that it should be repeated 

American composers have qa good friend in Madame Powell, who 
exploits their work as much as is consistent with concert requir« 
Her own place as the foremost American instrumentalist ‘s 
established and secure, and she is helping and encouraging American 
addition to her 


applause of this country’s music lovers 


ments, 


writers all she can For that, in musical attain 


ments, she deserves the 
(Advertisement. ) 


San Francisco Examiner, December 16, ro12 


PHILHARMONIC REGULAR CONCERTS. 


As special features of the New York Philharmonic So- 
ciety concerts of December 26 and 27, Ernest Schelling 
made his first orchestral appearance in New York, con- 
tributing the Chopin F minor concerto to the program, 
which otherwise included Richard Strauss’ prelude to 
“Guntram,” Tschaikowsky’s “Symphony Pathétique,” Sme- 
tana’s tone poem, “From Bohemia’s Woods and Fields,” 
and the Schubert-Liszt “Marche Hongroise.” 

Numbers often heard they were, ’tis true, but interesting, 
nevertheless, through the intrinsic beauty of the works. 
Much has recently been said concerning the tawdry nature 
of parts of the Tschaikowsky symphony. Many tonal 
things, however, that have a popular art appeal, seems to 
possess melodramatic tendency to some degree, and exhibit 
intense contrasts, poignant emotion, and easy melodic con- 
tour. When classic purists find fault with that, they are 
right. But underneath all there remains the kernel of 
strong human appeal, so that whether the Tschaikowsky 
be music of the future or not, it is music of an intensely 
vivid present, and while listening, the prognostications of 
the critical hearers generally give way to naive enjoyment. 
The orchestra under Josef Stransky played especially the 
first movement with virtuosity and fine understanding, and 
later gave a spirited rendering of the “Marche Hongroise,” 
while the Smetana tone poem allowed the players scope for 
well contrasted dynamic display in the different instru- 
mental sections and much tone coloring and technical 
brilliancy. 

Although Schelling did not appear until the latter part 
of the program, his appearance was nevertheless marked 
by a burst of enthusiastic applause which showed that h’s 
recent successful Carnegie Hall recital had only increased 
the desire of his audience for another hearing, and those 
present were not disappointed, since the Chopin concerto 
was given an interpretation of such poetic beauty, such 
splendid virility, the whole so well balanced musically, 
with the composer's ideas recreated and allowed to speak 
for themselves, undistorted by the hysteria or feminism 
with which much of the so called “soulful” Chopin is so 
often interluded, that the audience and critics felt it a 
special privilege to hear playing of such supreme excel- 
lence, and presented so modestly and sincerely. Schelling 
is a magnificent artist, who understands the keyboard in 
all its tonal and technical aspects and makes it respond 
obediently to his every The romantic spirit of 
Chopin was blended by the player with the composer's 
heroic phases so as to give a perfect picture of the many 
varying moods to be found in the F minor concerto. It 
had true Polish “Zal,’’ and yet the Schelling culture and 
intellectuality saved the performance from any trace of 
supersentimentalism. 


wish 


The audience recalled Schelling numberless times and 
féted him as cordially as he deserved. 


George Sweet Pupils in Concert. 

Mrs» Macdonald Fahey, a pupil of George Sweet, of 
New York, sang at a recent concert in Victoria, B. C. 
\nother pupil, Clarence Seward, was heard in a perform- 
ance of “The Stabat Mater” in Plainfield, N. J. Extracts 
from newspapers in both cities are appended: 

I'wo selections from grand opera were given. Mrs. Fahey sang 
Verdi's “La Forza del 
calling for its proper rendition the highest order of talent. 
who heard it sung will not be surprised to learn that Mrs. Fahey’s 


Destino,’ a brilliant aria full of contrasts, 
Those 


last teacher, George Sweet of New York, who numbers among his 
pupils many of the leading artists of the day, says that a great 
career is open on the operatic stage to Mrs 
enter upon it. 


Fahey if she cares to 
Victoria Daily Colonist 





Mrs. 


range, which she uses in a most sympathetic manner. 


Fahey’s voice is a dramatic soprano of great purity and 
In addition 
to this she is possessed of a very fine stage presence and an ability 
to reflect the sentiment of the song in her expression. Her various 
numbers were greeted with justly earned applause, and two encores 
were called for during the afternoon. It would be difficult to con 
fine a singer of so much ability to any specific class of vocal art, 
but of the various numbers 
from Verdi's 


given by her on Saturday the aria 
“La Forza del Destino,” gave her a greater opportunity 
for the display of that wonderful sympathetic quality of voice which 
“The Blackbird’s Song” and “May Time” were 
ilso beautifully sung, and in her duets with her sister the audience 
were once more delighted with the soaring sweetness of her beauti- 
ful voice.—Victoria Times. 


is so rarely heard 


Plainfield was fortunate in hearing so excellent an artist as Clar- 
from “‘Stabat Mater,” in a 
fiinished manner that brought forth a warm recall.—Plainfield Cou 
(Advertisement.) 


ence Seward, who gave “Pro Peccatis” 


rier News. 





Heinrich Hensel in Demand. 


The Frankfurt Opera management has invited the tenor, 
Heinrich Hensel (Hamburg), to sing Lohengrin at the 
performance for the benefit at the General Pension Fund 
of the Frankfurt Opera and Theaters on January & 





A new opera, “The Bells of Plurs,” has been staged at 
Crefeld with fair success. The music is by Professor 
Ernst Leyffardt, of Stuttgart. 
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ORATORIO SOCIETY SINGS “THE MESSIAH.” 











e 





It was a fortunate day for Handel when he wrote “Th 
Messiah.” That is the one and only work which keeps 
the name of the old master still in the pu 


out “The Messiah” to lend an interest to a few of his 





other works Han 
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the temple of fame and almost forgotten except when a1 


occasional antiquarian took him down for an airing and 
furbished him up for a modern audience. But “The Mes 
siah” suffers from too many and too indifferent perform 
ances The great public loves the work, though many 
musicians find it hackneyed from repetitior 


When the variations for harpsichord on the “Harmoni 








Blacksmith” are found on a program they are ust playe 
by artists who can make them interesting The san may 
be said of the beautiful air “Lascia chlo pianga But 
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LOUIS KOEMMENICH 


very raw and inexperienced country choir or city chora 
union begins its operations with an attack on “Ihe Me 

siah.” The extraordinary vitality of the old work has su 

vived so far all these well meant, but reputation killing 
performances; and was in evidence in all its pristine and 
indiminished vigor on Saturday evening, December 28, 
when the Oratorio Society of New York, under the di 


rection of Louis Koemmen gave a rendering of the 





work which will live long the memory of those who 
were fortunate enough to gain admission to the hall. For 
there were scores who were unable to get in even for th« 
privilege of standing 

The usual large audience heard the first of the two pet 
formances of “The Messiah” in Carnegie Hall on Decem 
ber 26, afternoon, and also the evening performance ot 
December 28. Hundreds of people attend this annually in 
1 church going spirit, and this atmosphere pervades th: 


1 


auditorium to such a degree that they frown on applause 





Hence the seeming coldness of the audience, noted by the 
infrequent attendant to these functions, and sometimes 
complained of by the soloists. Beginning with Reed Mi 
ler's resonant “Comfort Ye My People,” passing to “Every 
Valley Shall Be Exalted,” the solo singers claimed atte 
tion, so exalted and competent was the group of 1 
Mr. Miller is always full of vigor, his declamation being 
animated to a degree This was especially noticeable 1 
Thou Shalt Break Them With*e Rod of Iron,” in whi 
the coloratura passages came out clean cut and rhythms 
illy. Madame Rider-Kelsey sang as one who knows every 
} 


note so thoroughly that the book is superfluous; none 


the solo quartet, for that matter, paid much attention to 
the printed score held in the hand. The soprano’s “I 
Know That My Redeemer Liveth” and the brilliant “Re 
oice Greatly,” opposing types of Handel's style, were 








models of expression and beautiful coloratura singing 


[he frequent periods of four measures of sixteenth notes 
were sung without a break for breath as is usually done 
*Such singing results from intelligent phrasing and that 


sine qua non of the singer, breath control. Christine Mil 





ler, contralto, who came all the way from Pittsburgh, had 
less opportunity to show technic than sincerity of feeling 
ind depth of expression. “He Shall Feed His Flock Like 


a Shepherd” and “He Was Despised and Rejected” are two 


airs bringing such qualities to the fore, and the hush fol 
lowing the latter best indicated the grip the singer had o 

the audience. As for Herbert Witherspoon, the basso 
some of his finest laurels were won in the field of oratorio 
long before he entered into the wider renown brought b 
pera singing. Authority, repose, fine resonance of tone 
nd conviction, these were some of the qualities whi 

hone uppermost when he sang. Of course “Why Do the 
Nations So Furiously Rage Together” was his big oppor 
th 


tunity, and this went with an abandon and vocal contro 


hat made it seem easy Here, too, are long phrases 


which the singer must economize breath, or break the 
into awkward portions; and here, too, there was the voca 


ntrol which enabled the basso to sing them without 
break 
Certainly the choruses constitute the backbone of the 


work, and here Conductor Louis Koemmenich showed his 


ettle. Having but brief time to rehearse them, it was 





patent that much d work had been done, so clear were 


all the attacks, so prompt the cessation of the held note 


And the Glory of the Lord” showed the excellent balance 


f the individual groups of voices; “O Thou That Tellest 
Good Tidings to Zion” was beautifully done, wit r 
ful tone, vigorous and rhythmuica Phe temp. 
Unto Us a Child Is Born” was such as to make | vie 
the rapid sixteenth notes, sung by each part, and the clos 
ing “Wonderful” came out with might bet ne might 


continue pointing out characteristics and interesting pomts 


of interpretation throughout the entire work; suthce it t 


say that the “Hallelujah Chorus” was probably never bet 
ter sung, the tempo chosen by Conductor Koemmen 
again demonstrating his knowledge of choral torce and 
the effect to be attained. It seemed every singer was on 


the qui vive, and the result was a might and tensity of 
expression that fairly raised the root As usual, the au 
dience stood during this chorus, a custom dating tron 
first performance, when King George rose to leay hi 
royal box; of course the audience on that occasion rose 
also and they have continued doing it ever since 

Words of praise are especially due Conductor Koen 


menich, who knows just what he wants, and what is more 


how to get it Thoroughness marks all he does, and th« 


willingness of his choral forces to follow his desires 1 





apparent to any onlooker There was a freshness, a una 


nimity of tonal force altogether refreshing in all the ch 


1s¢ ind the one man responsible for this is Conductor 
Koemmenich. With quiet force, such as one notes with 
Nikisch, he expresses his wishes and they are obeyed 
Universal praise was | following the pertormat 


Bispham Is Not English. 





Those intimately acquainted with David Bispl " 
wledge of the fact that altl he is not an Erg 
man by birth, his manner of speech is distinctly He 
prove wm at tin i tor nstance rie ing lort 
Worth the other day Singing im Fort Worth he nec 
irily sang at Phil Greenwa Opera House Mr. Green 
wall is abrupt in his speech, and the best he could do for 
Mr. Bispham’s patronymic was “Bisham t like that 
Well Bispham—with a p—got into town and went t 
the hotel His man announced his arriva nd M 











URING PLEASANT WEATHER AAVID BISPH { ER 
OUENTLY AVAILS HIMSELF OF THE MOTOR METI 
OF CONVEYANCE INSTEAD OF STEAM 
4 mpanying snapshot shows the baritone st i B 
N.Y t (,enev and rrounded byw his “‘s 


Greenwall proceeded to do tl 


honors—by telephone, 
Helle mn ired Mr. Greenwall, “are you there, Mr 


I'm hea uid the voice at the other end, “but my 
name is Bispham, not Bisham, y'know 
Too bad,” said Greenwall; “I'm tongue tied and I can't 
y Bispham 
There w pau 


Then retorted Bispham “Oh, I 





iy, hang it old man, but you've just said it.” 
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SOME PRESS COMMENTS: 
From the “Central Aazeiger,"" Magdeburg, Oct. 10, 1912 
SASCHA CULBERTSON’S CONCERT. 


W he l 


From the “ Magdeburger General Aazeiger,”’ Oct. 10, 19912 
S ‘ bert ‘ t he I ha i 


** Magdeburger Aazeiger,” Oct. 10, 1912 
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Prom “Staatsanzeiger,” Stuttgart, October 21, 1912 
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From “Der Beobachter,”’ Stuttgart, Oot. 24, 1912 


Prom “ Stuttgart Wurttemberger Zeitung,” Oct. 19, 1912 


Prom “ Stuttgart Merkur,” Oct. 19, 1912 
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Prom “Stuttgart Newes Tageblatt,” Oct. 1%, 1912 
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Jenaer St., 21, | 

j ‘ \\ December 14, ) ‘ 

daniel Melsa is the name of a new star that has risen 

tar that pror 

ver two continents Melsa, a Russian youth of about 


summers, although he looks much younger, en 
arena last Saturday evening with a Berlin 
Philharmonic Orchestra. The cir 


made his debut were quite 


nineteen 
tered the public 
meert given with th 
imstance inder which he 
nique in the annals of music in this great musical center, 
actually played to a sold out house. [or 
it has been known here that Melsa is 
David Jayne Hill, the wife of the 
and this fact and the cir 
list o 


for thi OV ice 
the past two years 
a special protegé of Mrs 
\mbassador, 
imstance that the youth has a most remarkable 
resenting many of the greatest financial lights 
had aroused pub lic interest to a degree hitherto 


former <\merican 


ackel rep 


! our day 


nises soon to shine with a brilliant radiance 


BERLIN [}/ 


tions were not disappointed; on the contrary, they were 
more than fulfilled. Even the Philharmonic Orchestra 
under Hildebrandt seemed to realize that this was an event 
of far greater importance than the ordinary everyday debut, 
for the musicians played with unusual interest and elan 

















juite unknown in the annals of Berlin debutants. Melsa 
left Russia eight years ago under exceedingly sad and dra 
matic circumstances and the first few years of his studies 
Berlin were gloomy ones, indeed. But when Mrs. Hill 
ame interested in the boy, the tables were quickly “PARSIFAL"” AT MONTE CARLO 
turned. Today this Russian youth is indeed a favorite ‘Messieurs, faites votre ieu! Allons, Monsieur Parsifal!’” 
on of fortune, and with his masterly playing on Wednes (From Kladderadatsh, Berlin.) 
day evening he proved himself worthy of all the attention 
that has been showered upon him; and that, after all, is The program consisted of the Bruch G minor, the Brahms 
the main point and the Paganini concertos—three works that tested the 
mnRe capabilities and versatility of the artist to the utmost. At 
lhe audience that filled Beethoven Hall on Saturday the very start, in the Bruch concerto, Melsa revealed him- 
evening went there with high expectations. These expecta- self to be both a great violinist and a great artist. __ He 
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Vocal Instruction MANAGEMENT: LEONARD, BERLIN, 
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VOCAL INSTRUCTION 
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Authorized repr ve of his method 
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Mrs. E. Potter-Frissell yvci. of in 
Leschetizky Method 


in the Hochschule of the DRESDENER MUSIK-SCHULE. Offers 
unique portunity for this famous method, in connection with 
highest advantages in one of the most important schools of Germany. 
Teachers of high reputation: Orchestral (Reinhold Bender) and 
Ensemble playing (Prof. Paul Juon). Harmony, Theory, Com 
tion Analysis, Teieory, etc. Artistic Direction Louis Nicopt, 
Prof. R. L. Schneider, Konzertmeister Ed =! Wollgandt, Prof. Paul 
Jvon, etc. Circulars, Press Notices of Potter-Frissell at the 
Schulkanzlei Neumarkt a Dresden A. Private Address Eisenstuckstr. 
16-11. Concertist pupils of Mrs. Frissell: Mme. Deszo Nemes, Florence 
Schinkel, Lucretia Biery Jones, Anna Robertson, Ethel Glade, etc. 


King Clark 
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CONCERT PIANISTE 
in turope Whole Season 1912-13 


Address, Regensburger St. 2. - - ° 
1820, Piret Netions! Kank Kullding, . . . 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETI2Z2KY 


KUPSTBINER ST. 6 BERLIN W., GERMAN 


HARMONY and COUNTERPOINT 


IN VIENNA 


LOLITA D. MASON 


Wien, VIII Buchfeldgasse 6, Tur 11 
Short and concise courses. Modulation and Analysis’ 
easily made ciear and applicable 


RICHARD LOWE 


Teacher of Singing 
Therough Preparation for the Operatic Stage 
Bamberger St. 44, Berlin W, Germany 


GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY | 


MAURICE VERA KAPLUN 


ARONSON 


BERLIN W., BOZENER ST. 8 


PU- 


Bertin, W. 
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Well known and highly successful exponent 


Pianist of Leschetzky's principles combined witb 
many original and unique features of a long 
eee sroeitenes. During last season five of Mr. 


Welsterschule des Klaviersplels 


Berlin W. Martin Luther St, 91 


Hemnze’s pupils made their debut with the 
Philharmonic Orchestra in Berlin. Further 
inquiries invited. 
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Berlin S. W. 


Koniggratzer St. 6, 





Studios, Berlin 


Bergmann St. 102 
Very accessible, modern, sound-proof studios with Steinway Grands for rent. 


STEINWAY & SONS 


For terms, apply to warerooms 


Berlin W, 9 








tn ce ee Amante 


played the first movement with vigor and dramatic in- 
tensity, his rendering of the adagio was replete with poetry 
and sentiment, while in the finale his marked sense of 
rhythm, his beautiful tone production in all kinds of in- 
tricate bowing and double stopping, his impeccable technic 
and his temperamental delivery called forth a veritable 
storm of applause. It is always a dangerous task for a 
beardless youth still in his teens to attempt to play Brahms 
in Berlin. Melsa gave an eminently satisfactory interpre- 
tation of the great and exacting work, playing it with true 
classic repose, smoothing over with his lovely tone its 
many rough and unviolinistic passages and breathing into 
his interpretation a great deal of warmth and feeling. 
There could be no greater contrasts than Brahms and Pa- 
ganini and the masterful way in which the youth presented 
the two composers, giving due tribute to each, proclaimed 
him an artist of rare versatility. It must be admitted, 
however, that Paganini suits Melsa’s individuality better 
than Brahms. It is a long time since such a rousing per- 
formance of this concerto has been heard in Berlin. Tech- 
nically it was worked out and polished to the minutest 
detail. The artist's luscious, appealing tone in the canta- 
bile parts went to the heart. It was in this concerto that 
the debutant’s extraordinary left hand dexterity and fleet 
bow arm were evidenced to the full. That was a virtuoso 
performance of the highest order. There is a note of 
great sincerity in everything that Melsa does. Although 
his success was scnsational, he himself with his personality 
and his art does not make an appeal to sensationalism; he 
is a thoroughly genuine artist of rare powers and refine- 
ment. He plays everything with the greatest ease; the 
most rapid and intricate runs in thirds, fingered octaves 
and tenths in the Paganini concerto seemed to cause him 
no more effort than the playing of the simple theme of 
the Bruch adagio. This newcomer is remarkably well bal- 
anced. His great natural virtuoso propensities are happily 
wedded to unerring musical instincts and refined, artistic 
taste, and his talents have been molded and perfected in 
the best of schools by that master violinist, Carl Flesch. 
Saturday night marked a most propitious beginning of a 
career that promises great things. 
RnRe 
Daniel Melsa was born at Warsaw on March 8, 1893. 
His parents removed to Lodz three years later, so that his 
childhood was spent chiefly in the latter city. When the 
boy was seven years old, his father gave him a violin, on 
which he learned to play without any instruction whatever. 
He was heard one day by a professor of the violin, who 
was so astonished at his talent that he would not believe 
that the boy had never had any lessons. This professor 
predicted a great future for Melsa and advised his father 
to give him a thorough musical education. At the age of 
nine Melsa entered the Lodz Conservatory, where he 
studied for a period of two years, making extraordinary 
progress. Then came the revolution, which brought such 
a train of misery and suffering to the poor people of Lodz 
Melsa’s father and sister were shot down by the Cossacks 
and the entire family would have been annihilated if the 
soldiers had not taken pity on the little prodigy, whose 
violin playing had often delighted them. Some sympa- 
thizers then sent Melsa with his mother to Berlin, where 
the boy entered the Scharwenka Conservatory, at which 
institution he studied for a time. Evil days came on the 
family, however, and the poor boy was in absolutely des- 
titute circumstances when Her Excellency Mrs. David 
Jayne Hill became interested in him. Through Mrs. Hill's 
influence a fund was subscribed which enabled Melsa to 
complete his education and to buy a magnificent old Cre- 
mona violin, a Carlos Bergonzi. Among the contributors 
to the Melsa fund were Robert and Arnold von Mendels 
sohn, Bleichréder, Arthur von Gewinner, director of the 
Deutsche Bank; Director Gutmann of the Dresdner Bank ; 
Albert Ballin, director of the Hamburg-American Steam- 
ship Line; Wilhelm von Siemens, head of the firm of Sie- 
mens & Halske, of Berlin; A. Wertheim, proprietor of 
the famous Wertheim department store; Emil Rathenau, 
director of the Berlin General Electric Company, and Del- 
briick, of the banking firm of Delbriick, Schickler & Co. 
These are only a few of the German contributors. The 
Paris contributors to the Melsa fund included the Duchess 
of Tallyrand and Madame Alfred Heidelbach. But there 
are also many important American contributors; among 
them are Andrew Carnegie, Jacob Schiff, Otto Kahn, Ed- 
ward Adams, A. Levysohn, Ernst Thalman, Paul Warburg, 
of New York, also Isidor Strauss, the lamented philan- 
thropist who lost his life on the Titanic. There were 
still other American contributors, as Henry Taft, brother 
of President Taft, and Allison Armour. No student of 
music ever before had such a list of financial backers 
Melsa’s impresario is Hugo Gérlitz, of London, whose 
name is so well known to the musical world through his 
having been identified during so many years with the tours 
of Paderewski and Kubelik. Gérlitz is a manager of great 
experience and large ideas, so that in this respect, too, this 
new violinist is fortunate. 
ree 
Kubelik probably was ill when he played here recently, 
for he exhibited only a few of his distinguishing attri- 
butes. His performances of the Mendelssohn and the 











Vieuxtemps D minor concertos were not up to the mark 
respectful audience, for h 
has a great reputation, but nevertheless he did not scor 
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entirely of his own compositions 
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scenes from the latter work, four vocal numbers with or- 
chestra and the E major piano concerto. The “Kain” over 
ture and two of the four songs for soprano and orchestra 
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*“Hymn to Venus in the Middle Ages” and “Cradle Song,” 
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Concert on Board the George Washington. 














irkable for its depth and appealing voice and soulful delivery, attracted much attention . 
Mr. Wilson’s appearance in public o ne Roland Bocquet, composer and accompanist, of Dresden; 
’ ‘ : : ? : ; ae i Josef Lhevinne, the celebrated Russian pianist; Frieda 
h ep by e audience, which filled Mr. and Mrs. August Hagenow, of Lincoln, Neb., are Hempel, the prima donna fr Berli I 
of a si i‘ ; . bo, a from Berlin, whose appearance 
erllowing, was a vé hearty one George spending the winter in Berlin. Mr. Hagenow has been a at the Metropolitan Opera House is anxiously getero 
j c . ° - @ z . ) x S ’ e 
ipil of frank King Clark, also made his debut successful teacher of violin at Lincoln for the past twenty Leon Rains, basso of the Royal O Dresd ‘i Mi : 
I rm Berlin audience, and in his sing five years and has also officiated there z ; luc f the 3 i pbs — Si» ec agasctler ony 
” eee = . lere as conductor of the Horn, a singer; the Baroness Strantz-Fuehrin actre 
P 7? ee , “ . : rn, @ > Baroness a -Fueh ¥, an ac Ss 
R Hi Kaun and Henschel and local orchestra. Mr. Hagenow is seen at every concert Retie' . > . 3 , 
ape : 5‘ , trom Berlin and of the Irving Place Theater, New York; 
, . oice Of remark of importance given by violirists, and he is also brushing Carl Holy, of Schwerin, and Daniel Maye f -Londo 
: Bi eee eee ‘ ; : é y, . erin, aniel Mayer, of -London, 
ee well placed and up on his instrument by taking a course of lessons with REST : | . : : 
I Soret ‘ ment it Tl 1 S ; who acted as chairman, contributed their services at. the 
1 as Irtnei temperamen ] nmeodaore . piering . - if ‘ 
sical. and there is a dis nee concert given on board the steamer George Washington, 
} loli ee re ~ : raat Sunday, December 22, for the benefit of the Sailors’ 
lelive which never fails Elsa Behymer, daughter of the well known manager, Widows and Orphans Fund 
r 1 . e > » ¢ Y qa. 
Ie eeted with much enthusiasm L.. E. Behymer, of Los Angeles, who presides over the Thanks to the c ati . ve 
RRR ap let “ 1anks to the co-operation of so many celebrities the 
destinies of all important artists on the Pacific Coast, is ¥ ie z . 
ae 7 Cee , ia B aa concert was a great success, and yielded a large sum. The 
reig ’ een given nearl in Berlin for the season. She is profiting by the unusua 
th f Onet 1) hel ' ; ; ; e complete program follows: 
I pera and still nightly at idvantages afforded by this city in the way of musical R lie Set a fe 
1 : , F ee 4 ir wer die Sehnsucht -nnt 1 ae : schaiko cy 
r eard it on Wednesday evening entertainment. She was accompanied here by Mrs. Bes : Miss D Fockatnewel 
' vhe OW i MISS rummond 
Z 1 Der Wanderer ......... : . Schubert 
the Kurfursten Prof. Leon Rains. 
{ " rmerly Felix Weenies ‘Pasles ieee ova ccds ohaliues Mozart 
n man at the Munich Barcarolle ........... ee .. Chopin 
ly hy hestra, chorus and Josef Lhevinne 
. ’ ‘ : Aria, Sorta e la notte (from Ernani) ..... Verdi 
me or the Kuh Frieda Hempel 
masterl hand. revealing Die Wahlfart nach Kevlaatr Heine 
f era nductor of the Die sieben Nixen : ; Bocquet 
has both circumspection and The Baroness Strantz-Fuehring 
f 1 | fe4 L’Heure Exquise : . Bocquet 
r eta ind a fitting Shepherd, See Thy Horse's Foaming Mane.. Speaks 
effect as a whole It was an Prof. Leon Rains. 
tion of tl grateful opera Soiree de Vienne . Schubert-Liszt 
anere Josef Lhevinne 
Wiegenlied .- Mozart 
Reethoven- Brahm festi > , 
Il Baccio . oa Ardi 
xt Ap il | the Concert Frieda Hempel! 
un Wolff he ervices of At the piano, Roland Bocquet 
] t have Ce! secured 
] lona Durig Elfriede The Lowe Studio, Berlin. 
N i¢ Red rius . . > ne . 
* , idingius, Pupils of Richard Lowe, of Berlin, sang 
t el t au 0 e ° ® 
lix win Kra J. von the following program at a musicale given 
ann and Felix Senius, vocal at his studio on the afternoon of Sunday, 
ast Hodap ugen d ‘ : : 
Kwa upp, Eugen d’Al December 8 © The audience of connois- 
ldscl it and Arthur Schn; . 
\rthur hna seurs, including several well known Berlin 
liv Ouartet nstrumental ‘ 
= —— critics, listened with great interest to the 
ne admirable vocal work done by the Lowe 
class' The program follows: 
ti \merica \ria from Rigoletto Seba . Versi 
’ cian is held Marga Silvester 
thi le of the Atlantic, Elsa’s Dream (from Lohengrin). Wagn 
ntinent and in England. For ere Louise Ahlborn ¥ 
\ 1 le 10let . 600 ecce ozar 
ur he i ven tamous as Hast Du v dem Fischerkindert Pfitzner 
f ure kill and charm Ella Wight. 
liant hn i ii ely tone Duet from Norma baw Bellir 
ympanvin vreat artist like Edna MacMartin and Frl. Silvester 
best th rit Aria from The African...... Meyerbee: 
spat porte egtensnse ey Myrtle Ashby 
na my one can wii ° Aria from Don Carlos - ; . Verdi 
| et f unusual gift \ Eleanor Painter-Schmidt, member of the 
! h Wolff has attracted Deutsche Oper, Berlin, and Covent Gar 
mst Leite vill be a note den Opera, London. 
' Monologue and scene from Ariadne auf Naxos, 
to the remarkable array > ‘Rice 
le t mn heard thi Ariadne, Frieda Wolf, from the Imperial 
( Theater, St. Petersburg; Fri. Silvester 
RneRR Miss Ashby and Fri. Halter 
ll. wl was f merly a 
eacher at Hartford Conn Von Ende Pupil’s Success. 
thre ‘ b living . = aeae ; 
arti: ” Con NVING 1 Herwegh von Ende, of New York, has 
ne tt te; 
, en her attention many pupils constantly appearing in con- 
' in t $ y t ° 
; he coaching of certs of semi-public nature; they are usual 
ull work here is been - “ 
' ae ly students of talent, who thus “try their 
sae ie MUSICAL NOTABLES ON BOARD SHIP Puccqggatgglinmage tin «Wag 
t I ] ll tal yu - : i ed oH ont - Hand Rocquet, composer and accompanist of Dresden; Josef Lhévinne wings, and some of whom, like Se ‘ge 
iriy all taken u Sart ss : Rat a ae Berlin and Metropoli operas bottom ow, Carl Holy, stage manager Kotlarsky, are bound to achieve wide 
ut e has accomplish oe A trantz-Fuehring, actress, Berlin and Irving Place Theater: Miss von ort e - : E . 
a 7" eS Danie Taye ert direction, London; Léon Rains, Royal Opera, Dresden lame. Bessie Riesberg, fifteen years o! 
wholly 1 f he lete > 8 : 
; , age, played a concerto by Seitz at Lincoln 
‘ On Bas a wick, is one of the best known vocalists and teachers Park Chapel, St. Andrew's Parish, Yonkers, N. Y., not 
‘ at t oO da cif , . , / ‘ ‘ , M 
f the Pacific Coast, but owing to illness Mrs. Beswic’s ong ago, following which the Sunday Record said: “Bes- 
R | Biteadl "" 1, > i 
Nas been ODliged to return home sie Riesberg, accompanied by her sister, Frederika, on the 
nRrRR, Ree piano, roused the audience by her playing of the Seitz 
T 1 ite ter c Mii sikalis« he Gesellschaft ot Ce log ( cently cele concerto, for which he received and ide ponded t » well 
: . » » “ne » ce . che . Reethove 
: ay rage ited the one hundredth anniversary of its founding. In ™ rited encore. December 24 she played a Beethoven 
. 1 , : at - ,0 » Paris ous 
od ‘ eon ok Dacha commemoration of the occasion a concert was given in the minuet and “Tremolo” by Bohm, at the Parish House, 
Philharmor rl o ball © Gurzenich, where a program of classical music was per which pleased her hearers 
thie ry « and fennntive formed under Fritz Steinbach. One of the soloists was Re oe 
Gertrud Foerstel kell 
oer rtTHUR M. Apett 
Rogers-Brockway Recital. 
RRP Wednesday afternoon, January 15, Francis Rogers, bari 
, La ated Be Enthusiasm for Hudson-Alexander. tone, will give a joint recit4l in Aeolian Hall with Howard 
y As Fickenscher, ladame Hudson-Alexander’s recent success in Cleve Brockway, pianist. New York concert goers are familiar 
( fi - rendered. A and was, from all accounts, of a striking character. The With the work of these artists, as both have made frequent 
t ul ’ cantata et soprano was deluged with flowers, while the auditors. as appearances for a number of years past. Mr. Rogers will 
The Chamber"). wer e enthusiastic admirer wrote, split gloves and blistered Sing a long list of songs in German, French, Italian and 
n Ber this oceasion hands trying to express their appreciation. A large recep English, including several compositions of Mr. Brock- 
or , > »red « > ' - 
sas ’ poser of ideas “OM was tendered Madame Hudson-Alexander at the close @Y: 
ver teresting spirituelle attributes. The ©! the concert. The soprano spent her holidays in New 
} ei feall ~: York 
re -autiftu sung , S Ticke . 
were be fully sung by Mrs. Fickenscher Postponed Piano Recital. 
] } . 
ind partiv to string quartet companiment —_—— P - P ° ° 
The piano recital] recently announced to be given in 
1 Ll aC npaniment wer \liss ocolo , nevee hanny tnie — . . . , : 
¥ | , nigh \ lo—TI'm never happy unless I'm breaking into New York by Rudolph Reuter, late professor of the piano 
\ if \y { eVvy the mstru q ta . ° an 
; ; v1 song department at the Imperial Conservatory of Music, Tokio 
‘ p mselt sat at the piane iT Bright ‘ , i 
: \ ; I Ae) : right \ Man—Why don’t you get the key and you has been postponed until later in the season owing to Pro 
re ng work mon the soloists, eight n't hay » hrea 9 _ ; . . hae > : 
oloists, elg won't e to break in ?—Exchange fessor Reuter’s activities in the West 
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Mario Sammarco Great as Amonasro. 


Mario Sammarco has sung the role of Amonasro with 
several times 
The fol 


the father 


the Chicago-Philadelphia Company 


this Chicago and Philadelphia 


Opera 
season, both in 
lowing press tributes tell of his greatness as 


of Aida: 








Sammarco was his usual distinguished self as r 
swarthy sovereign of the rival demesne, and his makeup was a 
mirable. The third act brought him into particularly effective jux 
taposition with —— - in the moonlight scene at the Temple of 
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For the singing of M Samr « sg 
Beauty of tone ating . es ’ vig 
that kept the voice fresh to t ¥ a go Eve : P 
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Mr. Sammarco’s Amor always bee f s most t 
ng am roles, ar in that characte was everything 
that « 1.—Chicago Re Herald 
ninant pe age this table artistic coteri« . 
as whe mote A . ; turesque savag 
ef r ’ tha 





genius of Verdi devised ¢t ake him a symt f imperial sa 
agery. His scenes w Aida e four a were w f 
se and te Z | 1 the € es f v y 
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PHILHARMONIC SUNDAY CONCERT. 
Beethoven is h 
Weber 
Yet 


t for the madhouse,” wrote Carl M. von 


I 
heard the “Seventh Symphony 


Hall on 


when he 


arnegi Sunday afternoon last, December 
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29, did not resemble an asylum for the foolish, nor did 
the inmates make any demonstrations otf deliriun ter 
worary unity t he < $1 t th an vent 
symphony of Beet w hic the New York Phil 
monic Orchestra s idmirably at the Sund 
ifterno neert tumult and excitement ‘ 
audienc might have alarmed a deat person had he ‘ 
nessed the commotion in the concert room alter r 
is ilk wsky concerts But those wi were ! i 
enough to hear Josef Lhevinne play the solo part t 





concerto will easily understand the extreme enthusia 
which carried the public off its collective feet, so to speak 
and turned the concert rf | walt i veritable il 
monium 
fruly, if Rubinstein ever ha i mantk ‘ 
mantle descended after the mannet t hjah’s mantk 
which was placed the shoulders Elisha s cert 
that Josef Lhevinne is at present the possess 
least a great part f it and wears it ur mmonly well 
Nor is the Rubinstein mantle a second hand garmet 
haracteristic misfit proportions wl $ t to tl 
ssessio! f Josef Lhevinne y cha ason I 
§ nationality Lhevinne has it by right of imbheritance 
y reasor f his massive tone, because i sweep an 
power, a the consumm.te ease witl atthe 
vith ar chestra and is not vanquished 
It “ k have ce! i physical MpPoss hit ! 
C4 1 inving T I stra t et ut I rl ytnt Vitl he 
zranitic chords Josef Lhevinne hurled at playe ‘ ha 
1 melody while the fiat had the accompanimer 
Yet nes chords were delivered like | per ittacke 
trumpet tones ever like the thud f drum t 
part cularly in tl respect that Lhe nne recalls tl pla 
ng f Rubinstein, wl knew the art f getting a ll 
un trumpet-like tone from the pian without i 
ness. Liszt himself said Rubinstein’s tor va etter thar 
his own, and it is altoggther likely that he would have 
called tl Lhevinne tone super Of course taken 
for granted that the technical skill is all that equired 
Every pianist today has ample technic The distinguishing 
feature now must be tone, nuance, temp and a all 
else, personality 
Lhevinne’s tone is very broad; it is also extremel | 
cate. In that section of the first movement of the Tscha 
kowsky concert where the descending and aceat 
chords t the pian are answered intipl nall 
fifites ar ther woodwin nstruments in ascendi 
tached chords, the pianist pr duced a tor that wa the 
exact unterpart of the orchestra Naturally, it 
| sible t lescril t word the uSsal i 
nuance hat make ar reat artist tingu ‘ 
his fellow ind it is still more fet t ! 
ality 
It is sufficient t ay that Josef Lhevins formance 
n Sunda afternagon va " iphal ! 
through all the mazes and mysteri« a vsh 
unique concert 
I he mplete prograr was a low 
I 
P 
The juxtaposition of the t ym | 
Prelude uw Phaetor r Pha ' 
poeme tT t ue ( poser ! h . list 
full ind f i tone en the Ta 
wed why t Sa ‘> ‘ k eld ] é 
c mast Liszt, is still much 1 { al ul 
rilliar than the pupil Saint-Saect t 
iw were playe rilliantl and wit! ler tonal effect 
Norman WilKs Arrives on the Celtic. 

Norman Wilks. the g Engl ed if 
New York Sunday 1 rning it “A t Ceit ot 
e White Star Lin Wilk t i t at si 

cert with the Bost Sy! 1 () ra. a e wil 
piay t eT ! ifg t Wilk 
player of sterling qualiti " } beer icce ] 
(,ern : 5 is well 4 hal 1 wr t rT i. t 
nanagement ¢ Antor Sawy 


Open Air Christmas Concert. 
the \ in New Y 
concert Madison Square, held in connection with 
The the 


casion were Eva Emmet Wyckoff, soprano; Elizabeth 


One of uletide events rk was the open 


air 


at 


the public Christmas tree exhibition singers of 
4 








Sherman Clark, contralto Ludwig less n and 
Frederick Gunther, baritor The program incl 
Christmas carols and songs from the earliest st 
resent day, as follows 
The First Noe! i : 
¢ I Manger Cra N Q 
S} s Leav Y k < 
Fre Hig st H r I W ( 
) Nig 
Ww S s W Nig 
G K W 
) t Tow ~ 
God Rest Ye Merry ( M 
As W Glad sM 
N {N “ 
| Nig \ 
Mr. Hess’ rich and powerful was most effective in 
song by Spross, “O ttle wn of Bethlehem.” Al 
al rs : 
in i I wine Iring2 t aay WW it 
ared cold by night and there was a larg 
issem ‘ le T he | il | th huge 
i I] il tl ] T it | Tl il! 
. 
JOHN McCORMACK’S NEW YORK CONCERT. 
ecial request Met 
will luck re 
cital t ( re ‘ 
t the “ iptiva 
itt f the M af 
‘ | }? ‘ 
‘ wa ) I t | 
( Met arit 
ert Io oO . 
ie ’ ‘ Wh n( 
* { it 
il 
t t { 
R 
\ 
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9 The Westmoreland, Mason St., Mt. Auburn, } 
"Phone, Avon 2923-R, 
Cincinnati, Ohio, December 27, 1912. 

Dr. Ernst Kunwald, conductor of the Cincinnati Sym- 
phony Orchestra, has sprung more surprises on concert 
goers in the short time he has been in this city than the 
public mind can quite grasp. Today he is the most dis- 
cussed person in Hamilton County. To borrow an idiom 
peculiarly applicable in this electrical age, Dr. Kunwald 
is a “live wire.” In Handel’s “Messiah,” given Christmas 
night at Music Hall with the Cincinnati Symphony Or- 
chestra and May Festival Chorus, Dr. Kunwald’s innova- 
tions were heartily applauded by a large and admiring 
audience. In the first place Dr. Kunwald introduced a 
different seating arrangement on the stage that added im- 
mensely to the effectiveness of the chorus. By placing the 
orchestra in the middle and the chorus to the extreme 
front on either side, he gained the most absolute control 
with the least effort and added to the brilliancy of the 
voices. “The Messiah” in different hands might well have 
been a dragging, tedious performance; under Dr. Kun- 
wald’s baton it moved forward at an accelerated tempo, 
rising to a mighty climax in the stupendous “Hallelujah 
Chorus” during which the audience remained standing 
(he soloists were excellent. Alma Beck, a local singer 
just beginning her career, displayed a contralto voice of 
unusual beauty and power and sang with artistic insight 
and distinct enunciation. Florence Hinkle, soprano, who 
is a comparative stranger to Cincinnati, is a born oratorio 
singer. Her beautifully clear, flexible voice, used with 
rare discrimination and superb style, was one of the de- 
lightful surprises of the evening. Evan Williams sang 
the tenor part in the manner which has won him deserved 
recognition as an oratorio singer. Clarence Whitehill, 
whose interpretation and splendid voice have made him 
a general favorite here, won new laurels by his fine work 
1 “The Messiah.” 

mere 

\ new Tschaikowsky, one might almost say “a new 
heaven and a new earth,” was presented for the edification 
of lovers of the great Russian, ‘by Dr. Kunwald at the 
Cincinnati Symphony Orchestra concerts of December 20- 
21. Familiar as this work is to all symphony patrons, 
Dr. Kunwald’s interpretation was a surprise. Nothing like 
it ever has been heard in Cincinnati. The wonderful first 
movement, with its haunting motive sounding like a 
mournful breeze sighing through the tops of immense firs 
on some lonely mountain, fairly spoke in the violins, and 
was faintly echoed in the other instruments. The second 
movement, with its peculiar rhythm, was taken at a slower 
tempo than we have been used to, its gaiety restrained 
considerably, but given with such clarity that unsuspected 
beauties were revealed. To many Dr. Kunwald reached 
the climax of his remarkable reading in the march scherzo 
of the third movement. The abrupt phrase which recurs 
at frequent intervals was not over-emphasized, but strictly 
balanced against a solid orchestral background of glowing 
colors. The final—Adagio lamentoso”—lost something 
of its despairing gspect in Dr. Kunwald’s hands. It was 
death, indeed, but death in its most beautiful, most be- 
nignant form, garlanded with flowers and instinct with the 
hope of immortality. The whole symphony was marked 
by a reserve, a calmness, and a unity unique in the por- 
trayal of this highly emotional and most poignant num- 
ber. Two Roumanian rhapsodies by Enesco were pre- 
sented for the first time, the orchestra playing them with 
a finesse and spirit seldom equalled. The first, that in D 
major, is characteristically Slavonic and the most inter- 
esting musically of the two. The second, based on dance 
themes, offers many opportunities for fine orchestral ef- 
fects. Both are very difficult. Julius Sturm, principal cel- 
list of the orchestra, was the soloist, playing the Lalo 
violoncello concerto with great tonal beauty and fine mu- 
sicianship. The concerto is one to tax the technical re- 
sources of a virtuoso, but was easily mastered by Mr. 
Sturm, who is no novice on the concert stage, having 
played abroad with many of the finest orchestras. 

Rae 

Dr. Fery Lulek, the distinguished Austrian baritone, will 
join the Cincinnati musical coterie, January 1, when he 
takes up his activities on the artist faculty of the Cincin- 
nati Conservatory of Music. For the past six years he has 
won laurels in concert and oratorio work in France, Eng- 
land, Belgium, Austria, Holland, Denmark and Germany 
and came to America last July to fill concert engagements 
in Newport and Bar Harbor. Since then he has been fre- 
quently heard in New York, Philadelphia, Toronto and 
other Eastern cities, his sonorous, sympathetic bass-bari 
tone voice, thorough musical sentiment and splendid vocal 
art always making strong appeal. Dr. Lulek brings to 
Cincinnati a fresh element—that of the superb French 
school which Jean de Reszke and Pol Plancon have made 
so famous, as he is an exponent of the great Sbriglia, the 


master of the above celebrities. Before entering upon 
music as a profession under Maestro Sbriglia, Dr. Lulek 
had taken his degree as doctor of laws at the University 
of Graz and had spent several years on the judicial bench, 
all the while, however, pursuing his musical studies, first 
under Professor Kraemer at Graz and later under Pro- 
fessor Caensbacher and Professor Ress, in Vienna. After 
the conclusion of his student days under Sbriglia in Paris, 
Dr. Lulek entered the concert field, at the same time mait- 
taining a studio whence he launched many successful 
young singers. He teaches with enthusiasm and finds as 
much interest in voice building as in repertory work. Dr. 
Lulek’s Cincinnati debut, which is set for the early part 
of January, is anticipated with keen interest, and the com- 
ing to this city of an artist of the superior qualities of 
this famous Viennese baritone is a matter of warm con 
gratulation. 
nnre 

The next concert in the College of Music subscription 
series will present members of the faculty as soloists with 
the orchestra. It is not often that the artists of the col- 
lege faculty are heard locally in public, because of their 
close attention to teaching duties. There are, however, a 
number of exceptionally gifted concert artists in the facul- 
ty of the institution, who give convincing evidence of their 
superior musicianship on certain public occasions.- The 
faculty concerts are instituted for the purpose of giving 
the local music lovers an opportunity to enjoy the artistic 
interpretations of these gifted men and women, and the 
coming event scheduled for January 14 will be one of ex- 
ceeding interest. Among the soloists to’ be heard at this 
concert will be Johannes Miersch, violinist; Giacinto 
Gorno, baritone; Miss Westfield and Frederick J. Hoff- 
mann, pianists. 

nner 

The fine success achieved by the Springer Opera Club 
of the College of Music in its performance of “The Mar- 
riage of Figaro” at the Odeon last Tuesday evening has 
been the subject of much favorable comment among music 
lovers. All the members of the cast showed superior 
training, and extraordinary possibilities. Since the estab- 
lishment of the Springer Opera Club a number of its 
former members, benefited by the coaching it affords, 
have found excellent positions in leading professional com 
panies. All the performances which the club has given 
have been meritorious, and immediately after the holidays 
the directors will reorganize the cast and set to work to 
prepare another opera. While it cannot yet be announced, 
the next selection will be a popular one and the club's 
patrons may rest assured that it will continue to deserve 
public favor. 

neue 

The popular concerts will be given this year in Music 
Hall beginning January 12. The soloists are: Antoinette 
Werner West, soprano, January 12; August Rodemann, 
flute, January 26; Douglas Powell, baritone, February 9; 
Joseph Elliott, clarinet, and Julius Sturm, cellist, Febru 
ary 23; F. Lulek, baritone, March 9; Emil Heermann, vio- 
linist, March 23. The programs are all light and pleasing 
in character. 

ner, 

Madame Schumann-Heink will give a song recital in 
Emery Auditorium, Tuesday evening, January 7. The 
coming of the great contralto is looked forward to with 
keenest interest. She will present a varied program and 
many requests have been received by her local manager 
for favored numbers which have become identified with 
Schumann-Heink. Jessie PartLon Tyree. 





Persinger’s Second New York Program. 

Louis Persinger, the American violinist, is to give his 
second New York recital at Aeolian Hall Tuesday after- 
noon, January 14. Samuel Chotzinoff is to assist at the 
piano in the appended program: 


Sonata, E major oded¥e bis hendlesnne ‘vis ... Handel 
Concerto, E flat ee ‘ oe wus ; - Mozart 
Intrada ...... 


Destine: Nachez 

Mouffat- Press 

obeys vee eevee senses eee Oretry- Franko 
.. Pugnani-Kreisler 

-César Franck 

Schubert-Withelm}j 

. Zimbalist 

W ieniawski- Thibaud 


Rigaudon 

Danse legere ; 
Prelude and allegro 
Sonata, A major 

Ave Maria : 
Hebrew air and dance 
Saltarelle 





Tina Lerner’s New York Recital. 

Tina Lerner, the Russian pianist, will play at her New 
York Aeolian Hail recital Monday afternoon, January 6, 
the program that met with such favor at her initial Bos 
ton appearance. Opening with the Mozart “Larghetto,”’ it 
will include Weber's “Rondo Brillante.” the Schumann I 


sharp minor sonata, three Chopin etudes and Tausig’s 
valse caprice on Strauss’ “Man Lebt Nur Einmak” while 


the closing number will be Liszt's “Spanish Rhapsodie.” 
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Melrose, February 25; Winchester, Mass., January 5, whi'e 


the months of March and April will be spent on tour 
RRR 
Owing to the continued indisposition of Dr. Karl Muck 
Otto Urack again conducted at the eleventh pair of Bos 

















ton Symphony Orchestra concerts, December 27 and 28, 
nd won fresh encomiums for his finished reading of the 
=D lh wing exacting program 
Phone, 5554 B. B l violin solo by Mr. Witek, cello numbers by Mr. Warnke — overture ‘ anus 
108 Hemenway Street E ea - : 
Boston, Mass., December 28, 1912.) and a trio combining all three artists comprised the mu ccata in D mit f Bac 
Christmastide and “The Messiah.” The two are very ical fare S 
nearly synonymous to many in this city who take the per- RRR : ; , , 
A b - ’ ; ’ ; . : were unusual in that there were 
formances of Handel's perennially great masterpiece as an Lhe eighth concert of the New England Conservatory _ ist and +} sembe f th hestra—Joh 
. t soloists, and both members of the orchestr: ohn 
orthodox part of the holiday season. Thus for the 126th Orchestra, George W. Chadwick, conductor, at Jordan Marshall th zee “er . ' , 
. s : : , ’ é : : irshali, ‘ ganist, and Sylvain Noack, violinist, and 
and 127th time the Handel and Haydn Society, Emil Mol Hall, December 20, enlisted the solo services of Sara Lit sconil Sane OEE Bw .Mawshal 
1 " i 1 +c | “) H I! | , A i M N k . Cun ut cern tet if arshall AV an nteresting 
*nhauer, c “to ae E: the ma lejoh ‘ ‘ M: ‘rite Neek: soprano, both , ' 
en hauler, c nc ucte T, hiled ymphony 2d with ie Ma tie n, pianist, am irguerite eekamp, prano, Dot isterful performance of Bach’s toccata, while Mr 
jestic strains of this stirring music Assisting in and advanced students of the conservatory we 3 ‘ +} se , 
} 7 . A . gS concer witn a polis nec an 
zreatly enhancing the enjoy thes serformance thea 
greatly enhancing the enjoyment of these performances RRR ne and graceful elegance delightful 


were Harriet Barrows, soprano; Mildred Potter, con 
tralto; William Pagdin, tenor, and Frederic Martin, bass, 
the soloists of Sunday night, and Wilhelmina Wright Cal 


At the lecture on “Louise” given by Wilhelm L. Hub 
bard at the Boston Art Club, December 19, Edith Barnes 


se magnificently to the demands 


am and conducted with the discrim 








a gifted young soprano of the Boston Opera Company, e of a master hand 
vert, soprano; Mildred Potter, contralto; George Rasely, ‘ " ; a : 
d ; , sang the “Depuis le Jour” aria. BLANCHE FREEDMAN 
tenor, and Willard Flint, bass, the soloists of Monday 
? RRR 





night. Of these, Mildred Potter's beautiful rich voce and 


Frederic Martin’s sonorous bass are well known to ora Charles Wakefield Cadman’s “Four American Indian 
torio lovers, while William Pagdin, a newcomer, proved °Mgs, given in native costume by Princess Redfeather, 








himself a singer of marked vocal gifts and musical dis a full blooded Indian girl, — _ —— payee — SOCIETY OF NEW YORK 
connor: oe at the Wilcox studios, Denver, Col. De ARNOLD VOLPE - - CONDUCTOR 
nee cember 12 
One of the most successful programs ever arranged by ; ’ 7 ™ ; , at: Eine, Claew Rem (Firet Appearance) 
the Morning Musicale Club of West Roxbury was that When Clara Butt, the famous English contralto, and TUESDAY EVENING, JANUARY 7th 
given by Mr. and Mrs. Anton Witek and Heinrich Warnke Kennerley Rumford, the baritone, eage Cher Ameren 
Dideember ta. when a #1 up of piano pieces by Mrs. Witek, ‘UF Symphony Hall on Sunday afternoon, January 5 Carnegie Hall Steinway Piano Used 








he will sing two old operatic airs by Handel; three Ger 


man songs by Schubert, Schumann and Brahms; an air 

from Debussy’s cantata “The Prodigal Son’ and his song P _ Teacher of Singing 
‘Mandolin’; and four or five English pieces, among riscilla 602 Plerce Buliding 
which are “The Lost Chord” and “Abide with Me” to BOSTON - MASS. 


‘ , i harp and organ accompaniment Mr. Rumford’s part of 
150 Tremont Street - . - Boston “7 the program comprises songs by Strauss, Wolf, Grieg and Anita ASE SOPRANO 
8-10-12 East 34th Street . - New York || ; ; 


va wy Ser \) sundry English composers. Further, the singers will un tee 


OUTLINES OF ie ene ee ee ae ne Pierce Building. B Boston Riverbant Com Cambridge 
MUSIC HISTORY | ,\»'stiecsyect™ ses tome CLARA TIPPETT 


a program devoted to the songs of Charles Fonteyn 
By CLARENCE G. HAMILTON, A. M. TEACHER OF sineine 


312 Pierce Bullding : - Boston, Mass. 
A Text-book of Music History for 


Classes, Musical Clubs and the Home Stu- SRE 


dent. ° 





































Manney at the Harvard Musical Association, December 


19, when composer and singer were alike lauded 


RRR 


In the recital of French songs announced by Edmon 
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A compact, clear-cut work for class use Clément for January 9, at Jordan Hall, a delightful artistic 

and the general reader. , sotat- tc ankenel Rasen snes tae 
PRICE, $1.50, POSTPAID ! pg tert 

Thie . 4 > ; * , 7 -a ding t 1 , 

This book is used . many of = 7 ling i An afternoon of music, thoroughly appreciated a Soloist Boston Symphony Or- 
schools and colleges throughout the Unite »] much enjoyed, was given by the Beethoven Trio, Henri chestra, Gurtenich Orchestra, 
States. iF 1 pianist; Victoria Lawton, cellist, and Iren Cologne(3times), Boston Opera 

ee | Steamist ea meal . Parte ay Page House(3 times), and Worcester 
0 Swath ¢ Faye "greys el ellen these | ee at ee rexel: Festival, 1912; engaged for 
oa oe mole. ors combed, Gad ans Jail on Christmas Day Coming neert dates of tl New York, San Francisco, St. 
in its estimates.—Prof. Henry Dike Sleeper, Smith ile well known organization are: Somerville, Mass., December Paul and Hartford Symphony 
College. Orchestras. 
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Philadelphia Orchestra's Triumphal Tour. 


Organization Scores Everywhere Under Leopold Stokowski. 











With nearly ninety concerts to its credit during its thir- 
teenth seasor f 1912-1913, which includes a splendid se- 
Music in Phila 
thers in the immediate vicinage, like the Bos 
Philadelphia Orchestra is 


ries of fifty concerts at the Academy of 


ipnia and 


ton Symphony Orchestra, the 


imited as to the number and extent of its possible tour- 


ing engagement This year two weeks have been set 


aside for its distant tours, the first being given over to 


concerts in the West, while the second will be devoted to 


certs nearer home and in New England At the first 
eri during the week of December 9 to 14 inclusive 
neerts were given in Columbus, Detroit, Toledo, Cleve 


Akron and Pittsburgh, in which last named city the 


rchestra was especially selected to open the series of or- 


estral concerts under the management of the Pittsburgh 


Orchestra Association 

While the new conductor of the Philadelphia Orchestra, 
Leopold Stokowski, had been heard in all these cities be 
fore with the Cincinnati Orchestra, making a profound 
verywhere by reason of his personal magnet- 


Philadelphia 


pression ¢ 
m and sterling musicianship, and while the 
tra had been heard in a number of the cities, receiv 


ng the most enthusiastic recognition as a great virtuoso 


irchestra, the conductor and orchestra on this tour ap- 


peared together for the first time, and the result was such 


} 


i heightening and deepening of the signal impression 


results carried 


made by both separately that the artistic 


them with the various 
both for the 


audiences and 
leader and 


verything before 


brought about ovation youthful 


under his command 


What was thought of this new and inspiring relation 


hip was clearly revealed in all the serious and authorita 
tive review f the work of the orchestra and the leader 
n the various cities visited, in which reviews the orches 


il beauty of tone and the eloquent interpretations of the 
luctor, which brought such delight and satisfaction to 
were dwelt upon in the fullest detail, The 


} | n 
the audiences 


interpreted on the tour were as follows 


1) yram 





COLUMBUS. O., MONDAY EVENING, DECEMBER 9 
No C minor 6 Ludwig van Beethove 
Aria, Wie nahte: mir de Sk mmer (Freischutz) 
Carl Maria von Weber 
L’Arlesienne, N Georges Bizet 
\ Depuis le Jour, from Louise Gustave Charpentier 
Iverture. Rienz Richard Wagner 
DETROIT, MICH rUESDAY EVENING, DECEMBER 10 
Symphony N n C minor p. 67 Ludwig van Beethoven 
Aria, W t S € Freischut 
Carl Maria von Weber 
L’ Arlesic , N ' Georges Bize 
\ D s Jour, from Louise Gustave Charpentier 
mphon I m, Le Prelude Franz Liszt 
rOLEDO, O.. WEDNESDAY EVENING, DECEMBER 1: 
; N 5 in Dm r, op. 1 Robert Schumann 
\ \\ t ! r breischu 
Carl Maria von Weber 
er lod und Verk ne Richard Strauss 
Aria. D theure Halle t lannhauser Richard Wagner 
vertur Rienz Richard Wagner 
CLEVELAND, ¢ THURSDAY EVENING, DECEMBER 1 
hony N 5, in D minor Pp. 12 Robert Schumann 
\\ me F reise} 
Carl Maria von Weber 
l Verk é Richard Strauss 
Aria. D t re Halle, { Tannha t Richard Wagner 
ve re. Rier Richard Wagner 
AKRON, O FRIDAY EVENING, DECEMBER 13 
! Ne n E minor, op. 64 Peter I, Tschaikowsky 
Aria, I sle Jou ) I se Gustave Charpentier 
elude to Lohengrit Richard Wagner 
\ 1 theure Halle. f rannhauser Richard Wagner 
) ' R . Richard Wagner 
ITTSBURGH, PA., SATURDAY EVENING, DECEMBER 14 
N { D minor ! Robert Schumann 
W Ss ‘ es 
Carl Maria von Weber 
é Tod und Verklarung Richard Strauss 
Depu e Jour, f I ‘ Gustave Charpentier 
verture, Rienzi ; Richard Wagner 


Following are excerpts from the more than enthusiastic 


notices received by the Philadelphia Orchestra while 
n tou 
DETROIT DELIGHTED 
A rR ent | \ f s wa t ed Detroit music 
\ Tuesday « x the Philadelphia Orchestra gave 
e st 1 ert the f e Orchest Association. 1 
{ e gre ty Leor 1 Stokowsk 
est centere ret 1 the } t ‘KC t f th first hear 
s city l ns othe € t the symphony its 
erlative merit as a thoroughly la well seasoned body ot 
: was apparent to eny Netene the habit of closely obse: 
y comparative qualities the great estras that visit us 
the seasor The finishe perte f the strings, the 
‘ and clarity of the woodwind, the richness of the brass 
. nited in a homogeneous ple le f sonority that was 
We take all this for granted the orchestras we are 
err 7G AE A RS OS OPE SEN AE tn 


familiar with, but of course we were especially interested in this 
phase of the organization on Tuesday evening. The tribute of ap 
plause that called Mr. Stokowski again and again to the platform 
after the symphony was as much in recognition of the superb quality 
f his band as of his own genius, which he in turn acknowledged 
by motioning his men to their feet to share the tribute with him. 
, Philadelphia Orchestra is in its thirteenth year, and in itself 
bears ample witness of the training it has had during that time. 
Mr. Stokowski’s interpretation of the fifth symphony of Beetho 


an inspirational rendering that was 





ven was a revelation of beauty 
in no sense marred by exaggeration Mr. Stokowski has acquired 
a reputation for imbuing his work with the personal equation to 


such an extent that it has been a matter of curiosity as to just how 
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LEOPOLD STOKOWSKI, 
Conductor of the Philadelphia Orchestra 


ld } > 


far he wou carry it in * reading of the so called classics But 


on Tuesday evening his- intelligent understanding of the “eternal 


fitness of things’’ was clearly demonstrated Ilis reading was not 


of that stilted adherence to tradition that observes the letter 


spirit, but was transfused 


more 


than the with an emotional vitality that 


caused it to glow with the fiery imagination that its composer in- 
tended rhe eloquent delivery of the opening motive was arresting 
in its power, and the attention then gained was held throughout, as 
by a spell The kaleidoscopic variety of the andante was especially 
remarkable, as well as the grimly humorous scherzo, leading to the 


grand marches, the finale 


illing of 
escape Mr 


retation was of the sort to cause the blood to tingle. 


Nothing seemed to 
Stokowski’s attention throughout, and the entire inter 
The re 
admiration of the audience was immediate. The program 
was more calculated to give knowledge of Mr. Stokow 
ski's ability than any he has vet given here, and his interpretation 


snonsive 
complete 
ly recognize the fact that he 
Stock and Dr. Muck. The intel 


Tuesday evening 1s too great to eyer allow 


f it was such that one could immediate 
stands in the same class with Mr 
igence he displayed on 


him to be led into extravagance by his superabundance of tempera 


ment Hle will guide it, instead of be led by it Great things are 
7 


prophesied constantly for the future of music in America 








We iall look to Mr. Stokowski for his share in the fulfillment of 

these rophecies Detroit Saturday Night 

SYMPHONY ORCHESTRA PLEASES AUDIENCE IN FINE 
CONCERT 


The interpretative genius back of the conductorship of Leopold 


Stokowski and an orchestral medium which he makes respond to his 
every wish afforded an evening of intense pleasure on the occasion 
of the second concert of the Detroit Orchestral Association series in 
the Armory Hall last night 

The tense, impassioned method of the young conductor is well 


own in the city, but the Philadelphia Symphony Orchestra, ot 





ich he now is the able conductor, made its first appearance before 


concert goers locally and the reception aceorded it bespeaks well 
for the sincerity f approval for its renditions Stokowski chose a 
program familiar and held in high regard It was also capable ot 


advantage the ensemble work of his fine body of men 


und the excellence of the various choirs rhe 


showing to 
young conductor 
secures a unity and power from his players which is distinctive 
Each group responds to his direction with such decision that his 
rd over them is as over but one great instrument. Only men 
of high 1 


respond so surel 
graduation of tone demanded by Stokowski 


comm 





y to the delicacy of 
Whether it is the 


musicianship ¢ ould 


faintest great swell f a stirring finale he has 


pianissimo or the 
but to indicate his wish Philadelphia has reason to be proud of the 
whestra it calls its own 

The symphony No. 5, in (¢ inor teethoven), with its sup 
pressed passion and somberness, was chosen for the opening number 
Curiosity as to treatment by this latest orchestra to visit the city 
from the 


audience demonstrated its good will and approval in 





was keyed first, and when the magnificent climax was 


reached the 


no uncertain way. Recall after recall was given the conductor, who 
graciously included the entire orchestra and the entire group of 
men bowed with him its acknowledgment.—Detroit News Tribune. 


—_——. 


STOKOWSKI’S MASTERLY DIRECTION OF PHILADELPHIA 
ORCHESTRA STIRS DETROIT AUDIENCE, 

Detroit added one more to its list of visiting bands last evening 
in the Philadelphia Symphony Orchestra, which appeared at the 
Armory under the leadership of Leopold Stokowski, sometime con 
ductor of the Cincinnati Orchestra, and in that capacity known 





and admired in this city. 

The Boston Symphony Orchestra has played the C minor sym- 
phony in this city with all the fineness of perfection and with all 
the polish of ultra classical finish, The Thomas Orchestra under 
Frederick Stock has tried to make a symphonic poem out of it, but 
until Mr. Stokowski conducted it last evening the present genera 
tion of Detroit concert goers had not viewed the masterpiece, stand 
ing out in all the gigantic ruggedness of its composer’s conception 
Adhering with all proper reverence to tradition and carefully avoid 
ing heresy, he touched each note of the score and made it live. 
The finale ascended to almost unbelievable heights. No wonder that 
at the end the conductor was recalled again and again and the 
orchestra brought to its feet rhe same inspiration pervaded the 
interpretation of the delightful Bizet number and made “Les Pre 


ludes” a monumental climax to the concert Detroit Free Press 





STOKOWSKI WINS FRESH LAURELS. 
Mr. Stokowski has been coming to Detroit for 
past, as conductor of the Cincinnati Symphony Orchestra. He is a 


several seasons 
man born to lead—it might have been an army as well as an or 
The day will come, beyond any 
Stokowski will be numbered among the very 
the world. Such musical genius, brain power, force and personality 
could not hide itself, if it 


chestra. manner of doubt, when 


great conductors ot 


would. Mr. Stokowski is young, en 


thusiastic, temperamental, but he gives every evidence of sounc 
judgment and mental balance and he is a thorough and dependable 
musician, His artistic sense is sensitively attuned and he “‘feels’ 
a composition with an insight that is almost supernatural. 

In a Stokowski reading of a symphony there is nothing bizarre, 
but there are reverence and majesty, and an unusualness that make 


the Stokowski rendition quite different to that ever 





heard before 
no matter how familiar the composition may be Herein lies Mr 


Stokowski’s genius—the ability to find new beauties in a score, 
while upsetting nqpe of the traditions, and to be individual without 


trickery.—Detroit Times. 





STOKOWSKI AND PHILADELPHIA ORCHESTRA 


OVATION. 


Leopold Stokowski, that fiery, temperamental young musician wit! 


GAIN 


the insight of a poet and the dramatic sense of an actor, brought 
the Philadelphia Symphony Orchestra to the Detroit Armory Tues 
day evening for the second of the season’s symphony concerts, and 
led it through a program that left the big audience tingling with 
new life and thunderous in its commendation of a great director 
and a great orchestra. It was the first visit to this-city of the 


orchestra.—Detroit Journal. 





STOKOWSKI BAND ENTHRALS AUDIENCE 

There were winning dignity, impressive breadth, striking repres 
sion, convincing understanding and expression and praiseworthy and 
artistic restraint in all that Stokowski did The program also was 
one of impressive dignity and worth. It opened with the Schumann 
No. 4 symphony in D minor, the introduction and romanze taken 
in a comfortably slow tempo; the allegro and the scherzo in a clean 
and bristling rhythm, and the finale, with its climax starting the 
bass viols and thundering up to the flutes and high strings, coming 
with an overwhelming force and volume 

In the Strauss “Tod und Verklaerung’”’ tone poem dignity and 
power came even more prominently to the fore. It was a mighty 
reading that Stokowski gave this masterpiece—one that will remain 
long in the memory of those who heard it At the close of th 
concert Stokowski was brought from the wings by the audience that 
leave the hall until he had 1 


bowed and bowed and 
brought his bandmen up from their chairs to share the 


would not 
ovation with 
him.—Cleveland Leader, December 13, 1912 

Zoth on the part of the conductor and orchestra, the “Tod und 
Verklaerung” of Richard Strauss received a splendid reading. Sto- 
kowski seems to understand Strauss and gives his work an appre 
hensive and interpretative swing, lucid, eloquent and tluminative, 
batons becomes confusion, even pande 


which under other 


Cleveland Plain Dealer. 


many 
montium 





STOKOWSKI AND HIS ORCHESTRA WIN A TRIUMPH 

Leopold Stokowski returned to us last night a greater leader than 
he has ever been, greater because he is increasing in the stature 
and maturity of a great interpreter and because in the Philadelphia 
Orchestra he has a responsive instrument with which he.can express 
the slightest nuance or shade of meaning with perfect clarity. With 
the work it did last night the Philadelphia Orchestra signalized its 
right to be named among the three best orchestras that have ever 
visited the city. There have been many orchestras heard before 
now that were exceptionally strong in a certain one or two of the 
choirs, but this organization is as substantially balanced in all of 
its departments as any orchestral body that has been heard in the 
Middle West. The violins, so competently led by Mr 
persuasively strong and expressive; the cellos, with Mr. Sandby as 


Rich, were 
their premier, were rich and sonorous, the woodwinds created some 
of the choicest beauties of the concert; the battery and the heavier 
string were always competent and the brasses were among the most 
clear cut and scintillant that have ever played here. 

It was en authentic and virile reading that Mr. Stokowski gave 
us of Beethoven's fifth symphony. This great work, over which in 
terpreters have puzzled their heads for so long in an effort to glean 
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the richest that the composer has poured out, he presented in a way 
that was most satisfying. With the superb forces of his orchestra 
at command, the leader played out this wonderful expression of the 
struggle of mortality against impending fate with a deep reverence 
for its meaning. 

Mr. Stokowski never displayed this generalship to better advan 
tage th in this He w his demands of the 
men and exacting in his requirements. he obtained a 
reading that fitted perfectly with 


an number stern in 


as 


As a result, 


his own intent and harmonized 


the most authentic traditions. 

The reception that was given to Mr. Stokowski was enthusiastic 
in the extreme. The Columbus Symphony Association and its wide 
allegiance had brought out a large audience and they recalled the 





young leader again and again.—Columbus Evening Dispatch 

The orchestra gave a lovely rendition of the Beethoven sym 
phony. It was marked by clean cut attacks and fine balance ot 
tone. The andante was superbly sung and the allegro movement 
played with great virility of tone. Mr. Stokowski’s reading of the 
score had been made known here before and again he disclosed his 
admirable readings of Beethoven's music 


The adagietto was 


excellent 


The Bizet suite was played in superb fashion. 


especially well given; in this movement the qualines ot 


the band of strings were shown to fine advantage The progran 
closed with a stirring rendition of the “Rienzi” overture The 
sonority of the orchestra was shown at its best in this numbe: 
Mr. Stokowski’s reading of it was fraught with great enthusias: 
and a very evident love for Wagner's music. Its performance wa 


enthusiastic 


outbreak of applause and several 
his acknowledgments, finally 


greeted with a very 


times was the conductor forced to bow 





insisting on the entire orchestra sharing in the applause. Mr. Sto 
kowski conducted entirely from memory 

The visit of the Philadelphia players was most welcome and the 
return of this organization will be eagerly awaited 

A large crowd was on hand ¢ ear this concert.—Ohioe State 

rnal, 

After the and € poem Stokowski was called 





again and again until, by graceful gesture, he presented the orches 
































1 to the audience to share with him the honors of the evening, 
thus indicating how clos associated in his great personal success 
was the responsive body f virtuoso musiqans which he now com 
mands as well as conducts } , after all that y be said about 
the particular works read s the vi thing about Sto 
kowski’s conducting, about all his readings ot works of various 
schools, is that he « to the audience that thrills of irresistible 
mastery of youthful of an almost spontaneous revelation 
of the work in ha freed from the tyranny of the open 
score (since Stok $s without using the printed partitur) 
seems to joy as a creative act. It was said by Wag 
ner that Liszt's poems must be interpreted by a con 
ductor as if they were great improvisations Well, this is the 
test of all good conducting It ust not smel] of the lamp, it must 
be as free as if the occasion inspired it And this spontaneity 1s 
Stokowski’s great gift. Respecting fully the work in hand, ever 
eager to reveal the intent and content of the compose he does it 
with a superb vitality that carries all before it Even with poorer 

orchestrally he made a great impression in Toledo before, 

under circumstances so exhilarating as last evening, wher 
ist what his new relationship as leader of the Philadelphia orches 
tra means was revealed gloriously in the program so splendidly 
handled He now has a group of artists made to his hand, for 
nothing quite like the rich and sensuous tone qual which is the 
characteristic of this orchestra has been heard here in years. All 
that is claimed for the orchestra was realized last evening in full 
measure, running over It is an art institution of which any city 
may be proud. 

All through the evening there were continuous revelations of the 
beautiful work of the rchestra as a whole and in all its varied 
parts In Schumann's symphony with its varying moods, now 
somber, now gay, hrst one group and another gave utterance to 


Here was revealed a body ot 








the choric plaint that was ravishing 

strings that in unison j{ luces an effect of unity (and this is not 
always the case even im the of orchestras) as if some solo 
interpreter were being heard a broad cantilena in which the 
song sung itself for t very y of singing The woodwinds, t 
with a Maquarre thrilling on a silver fl had a tonal beauty that 











contrasted well with the str gth and vigor of the strings And then 
n the “Death and Transfiguration” music, the great surges of sound 
in the complex riotings of orch colors, reached their climax 
in the final burst of the brasses close of the Transfigurati 

scene. which rolled throughout the auditorium “‘like the sound ot 

















a great Amen.” 

Whether there is in the St: ne poem all the pictorial mat 
ter seen in it by the poet W Ritter, namely, the poet dying 
in his garret, the approach of death and the triumph over death, as 
presented by Stokowski, the scenic glamor had a reality that at 
times was grisly and was everywhere surcharged with an 
amazing dr effect The very sob of the drum, and the ty 
panist of the ade rchestra is an funeral tread 
the hollow kne all up picturesquely to the song of triumpl 

ng in the violins and swe ng through the whole orchestra 
arrying one into Elysian field Elysian field of Strauss, 





bu 





true, 


it 18 





Rienzi overture 
Here 


vigor of the 


of the 





nclusion Stokow 


uthtul 





equa 


lly y 


which the vital fr 





yrchestra, suggests 


in its fullest estate. Just about 


Rienzi,” 


sympathy ft 


of artistic youth, was 


on the edge of the 
stirring 


greatest of 


age of Wagner when he 


Stokowski seemed to feel this 


a pecu r 


and forecasts so much of the 


er of “Tar 


hints at 
the Wagr 
Meister 


position which 
Wagner 


“Die 


nhauser,”” of 


Lohengrin 


singer.”” Consequently his reading was a ver 


lo Daily Blade 


even of 


table triumy Tole 


is a nductor 
Ph 


he has completely won an 


of distinction and is winning 


has acknowledged 


ld Stokowski 


tame Ce 


Leopo 
nserv ative ladelphia his sound 
and 
work done 
The 
skill 


n the broad 


Tim 


ianshig enduring popularity 


The by the orchestra last evening was impressive anc 


inspiring symphony was played with sympathy and 


excellent The nductor’s genius was especially noticeable 


the emotional climaxes.—Toledo 


es 





last 


This 
formance 


st clearly showr evening in 


ability 
of 


superb 


was f 
Transfigur it 
Mr. Stokowsk 


i At the close the 


the Strauss number, “Death and 


was a reading of this re which 





smiformly notable from ing to en 


gave, 


young conductor recalled 
on his orchestra to acknowledge the applause wit 


The “Rienzi” 


was 


overture was given a dramatic 


and his abil 





ty 


rich even in the most 


orchestra is a fine one.—Pittsburgh Sunday Post. 





Strauss, in “Death and Transfiguration, 










































































repeatedly, even after 


to draw from the orchestra a solidly 


however, 











he hac 


h him 


reading and 
Mr. Stokowski further demonstrated his splendid control of his 


brilliant passages, and always flexible 


triur 








in 
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mer 


knit tene, always 








Mr. Stokowski was his prophet and exponent The tone poem ende 
in the final suffusion of its mighty climax. For an instant ther 
was silence, as though the audience were coming back to itsel! 
again. Then the applause rang, and it was well deserved applause 

Pittsburgh Dispatch. 

And the way the audience accepted his work was astonish 
The applause was spontaneous, almost tumultuous.—Pittsburgh 
zette Times 

The concert last night by the Philadelphia Orchestra took Ak 
by storm 

As tor the conducto Mr. Stokowski is Stranger with a 
Akron a nce He was erected last night as an old triend Th 
Philade 4 organization has excellent qualities, its ba t 
s gs is ally good, the choir of woodwinds is rich 
> t and the whole the organization is especially well b 

ed he enthusiastic playing of the orchestra leaves no 

the listener's mind that Mr. Stokowski has the undivided support 
ot every man im the organization 

As a program maker the leader is a marvel He times his pr 
grams well id never leaves his concerts with a sense of wea 

he program opened with the playing of Tschaikowsky’s Sy 
No. 5, E minor, op. 64, in four parts The playing of t 
phony was indeed evelation lt was magnificently executed all 
its parts, and at the conclusion of each the con tor was torced 
to res} l to fr id upon round of applause Nk Beax 
Jo 1a 

When a few years ago Leopold Stekowski, a young | h 
sician, appeared on our horizon, his attractive personality and ner 
ous iitensity, bis usicianly power soon made him a popular het 
among musical lights; but the current opinion was that he would 
sweep across our sky im a biaze of gi niy to drop into sudde 
yblivion, that he of those evanescent creatures whe a 
show a sudden gush of vitality, but cannot na tain a steady 
velopment 

rhe years have told a different story and to those w sat unde 
the witching spell of his baton Friday night at Music Hall in t 
German Club concert, it seems hardly necessary to say that oS! 
kowski has not only kept his altitude, but has gone much gher 
and is st g Any successtul leader of men st nmecessar 
be something of a bypnotist, and hypnotism is specifically reen 
tration of 1 ] Many men direct a body of men as to beat an 
rhythm and dynamics with absolute technical accuracy, quite a tc 
great conductors do their conducting trom memory, but a very fe 
leaders have their men in absolute contre The men see the sig 
als, but they do not feel the signals Mr. Stokowski express« 

every nerve and muscle of his body what he wants and wha 
proper interpretation demands; bis men feel it and respond 
complete and overmastering a fashion that every listener also feels it 

The Philadelphia Orchestra is an aggregation of magnif met 
and men who are cultured musicians of substantial experience ‘ 
personnel has changed but little since last year, and among its num 
bers are many noted soloists and men of distinct wicianship. Her 
man Sandby, ceilist, who such wonderful praise tor his » s 
here last year when the orchestra was under Dr. Pohlhg, is not 
A wor player, but a <¢ rset 1; " 

he Horner brothers, who play ire me 
t Mr Maguarre, flutis is i has a 
brother who is flutist in the Boston pl s Rich 

ne a Virtuoso and is also famous as a collect t 

of which he has loaned to v nists im the f 
chestra The tympanist was brought from St. Petersburg and 1s 
well known abroad as a skilled artist The leader of every chor 
in the orchestra is a noted musician, and this make a wondertu 
difference in the“finish ar accuracy t the work and ec 
semble The chestra leaves nothing lacking in balance The ng 
ng quaity t the v ns is better than eve a € ane at 
gorge sly when calle ' Akron Times 

The Philadelphia Orchestra concert, giver i | ay er the 
auspices of the German Clu was im every respect a br ant 
ess, and a treat such as is seld flere the pul f Ak 
Mr. Stokowski proved himself a {x ires 

his men so that they are completely under f ce 1 f 
Ww s slightest wish The fift ‘ y .. & k k " 
aye a way with which no fault could be f ~ Alt 

a er th « cert was indeed the best flere " ~ 

this winte Akron Germania (translate ‘ 
SAN DIEGO MUSIC. 
Saw Din Cal, Decembe ) 


The necessity of the Amphion Club was ne 


better than during the last 


of securing audiences for the better artists 


of interesting the 2verage man in 

except the price of real estate has become 
the Amphion Club, by taking the position « 
sario on one side and increasing club mem 
other, has finally solved the difficulty of an 


“club” the Er 
gave a very interesting program for the Amp 
] 


artists. Brabazon Lowther, 


afternoon to a large audience, following up | 
next evening at the Isis Theater with a sr 
although on each occasion he rendered d 
grams Under the auspices of this same 


ver il 


lustrated 


few weeks, from the standpoint 


Phe difficulty 


nall 
elightf 


club 


San Diego in anything 


so evident that 


»f local impre 
ership the 

audience for 
iwlish baritone 
hion Club one 
lis success the 


audience 


Powell, the celebrated violinist, always one of San Diego's 


popular artists, submitted a thoroughly satisfying progran 


ded 


The 
hearty applause for his fine work 
nme 


accompanist, Harold Osborn Smith, 


was accor 


The San Diego Symphony Orchestra will present what 


promises to be its most successful concert on 


December 


/ 


Dean Blake will appear as soloist. He has just returned 


trom Denver, where he was accorded much praise by such 
12s 


as Charles Waketield ( | han ig 


men adman, whose Inc 
2) ™ ’ ; 
Blake interprets very finely, and Henry Houseley, some ot 


so! 


whose songs he is Lionel Git- 


ntroducing to local notice. 


telsen is the able director of this orchestra, which is mak 
ing encouraging headway 


RnRe 


Che teachers here have met together and decided to have 
a music teachers’ association, and about fifty names hav 
} } ‘ 
been enrolled Richard Schliewen was nominated for 


president and Zay Rector Bevitt, secretary. 
RRR 
Méro, the gifted pianist, appeared recently 


Spreckels 


Yolanda at 


the new Cheater, before a small but highly 


appreciative audience. [TYNDALL GRAY 





St. John Notes. 
N. B., Decembe 3 

Natural History 
Rooms by Mrs. George F. Matthews were most interesting 
and of Her 


“Konigskinder” 


Sr. Jomn, 


Che two lectures given recently in the 





much educational value subjects were 





perdinck’s { 
Gretel.” The lectures were carefully prepared, pains being 
taken to secure 


eras, and “Taensel 


a proper translation, so that the true mean 
ing of the text might be brought 
familiar with rks the 


moti were 


ut clearly to those un 


these we In first lecture, “Konigs 


kinder,” the different fs 
Matthews and well illustrated at 
also the 

“Haensel und Gret 


{ the 


ably explained by Mrs 
Al ce Dav d 
opera The 


ter 


the piano by 


son, who played prelude to the 


second lecture, 
the 
given by | 


el,” proved equally in 


esting, first part opera being almost entirely 


uise Knight as Gretel, Ruth Knight as Haensel 


and Elsie Matthews, daughter of the lecturer, as the 
Witch. Other selections from the work were also most 
intelligently given by these singers. Mrs. Gordon Dickie 
always a satisfactory accompanist, played the prelude and 


other parts of the opera 
RRR 

Mrs. Kent Scovil’s annual piano recital at Centenary 
Hall, December 10, drew the customary large attendance: 
It is always a pleasure to hear this pianist. whose broad 
conception of her work is very satisfactory Her pr 
gram was an excellent one, ranging from Bach to the 
modern school The berceuse and scherzo, B flat minor 
Chopin, were especially pleasing Extreme contrasts were 
MacDowell's o a Wild Rose,” and Debussy's “Golliw 


Cake Walk,” but the character of each was well brought 

out. Mrs. Scovil is well qualified for recital work, being 

versatile enough to prevent her programs from ever be 

coming monotonous a? 
Comic Opera Analyzed. 

Forgetting the existence of this prosaic world happen 
to be one of the best little things we mortals strive to do! 
Peculiar, isn’t it But, pray, why should we worry er 
the illness of a neighbor's cat when we have one in our 
own barn The unusual excitement of a canine encounter 
r a burning coal shed even drags us out of the stifling 
chaos of morbidness, and we forget for the moment the 
inconsequential past—which is good \ clever musica 
skit—light, airy, served “Aa la mode with a mild | 
lesque dressing, sometimes absolute nonsense, then a touch 
f unexpected pathos, tantalizing musi esthetic an 
hypnotic dances—the whole in art, and one mply 
delivers oneself up to it! 

The scenes of a musical medy are usually lai ! 
some little island in the southern seas—an island nobody 
ever heard of, or ever will; and the opening scene shows 
us a beautiful park near the palace f the king—they 
always have a king in comic opera! The stage is filled 

it merr vil . sf e it’s ‘ regular ¢ r 
een dollar a week ru they wet eighteen dollar I 
singing “la-la-la Then a little girl in pink shoes ar 
golden curls trips to the footlights and informs the aud 
ence in a lyric prat that it is a holiday ind the king 

coming that way the merry villager elated, the 
apparently take leave of their sense and engage na 
wild whirlwind dance The king in r il purple n 
makes his pompous entrance amid the cheers of his peopl 
and the martial music rendered by his loyal rtege 
then sings a little song—something about himself I 
forth his clever comedians, wh with remarkable ag 
cover the whole stage at nee and keep the audience 
igonizing laughter—such a thing is p le with’ t 
4 idaci u } ke 

\ prince, named Nem { me neigl ring an 
heard of island, appears « the scene and asks { the 


the king's 


hand of beautiful daughter, Marigold he 
king accepts with pleasure, and a hilarious drinking scer 
follows Princess Marigold arrives with her attendant 
and the king addresses her thusl ‘ 

Ha My young and beautiful daughter Marigold' 
Prepare to wed Prince Nemo!” As it happens, Marigold 


is in love with Ferdinanso, the penniless brother of 


the heroine of a comic opera always loves the mi 
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father doesn't wish her to! So she answers her father: 
‘O, but papa, dear, I do not love Prince Nemo, so!” 

The king ‘But why do you not love Prince Nemo 
so?” 

Our heroine: “Because I love Ferdinanso!” 

The king again displays his tremendous lung power, 
and in a thundering baritone orders his young and beau- 
tiful daughter to the tower! They always have a tower 
in a comic opera. It’s always sifuated on the east side 
of the stage; they let you see about four feet of it; of 
course that’s all they want you to see. To tell you the 
truth, that’s all they’ve got! So the beautiful’ heroine 
is dragged to the tower, where she can be seen tearing 
her hair from a little two by four window just big enough 
for her to get her head and shoulders through... She is 
mournfully singing “With Head Bowed Down,” a beau- 
tiful C minor composition in waltz time, when the moon 
and stars come out, the guards fall asleep—'tis a beau- 
tiful scene! Ferdinanso, with the evasive powers not 
unusual to a hero, passes the watchman and begins his 


love ditty in a passionate tenor, to the tower window. 
The scene is most touching, except for the distance be- 
tween the fond lovers, and continues so till some of the 
merry villagers arrive and see Ferdinanso singing to 
Marigold. They seize the importunate lover and call in 
the king. Ferdinanso pleads his case in an effective 
syncopated duet with the king, and is duly handcuffed 
and bound. About twenty royal guards in Alice-blue and 
gold livery prepare to take him off to the dungeon, when 
the “Boys in Blue,” led by their handsome captain, Percy 
Peroxide, save the day! Percy, with becoming bravado, 
renders the astounding news, in ragtime, that Nemo is a 
vile impostor, and Ferdinanso is the real prince! The hand- 
cuffs are then presented to Nemo, the beautiful Marigold 
escorted from the terrible tower on the protecting arm of 
Ferdinanso, and the grand and spectacular finale slowly 
disappears behind the huge sign, “Asbestos, Absolutely 
Fireproof!” 

Is it worth the time and a dollar? Yes? No?— 
Helen Marie Gibbs, in Sharps and Flats. 
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Sr. Louts, December 23, 1912 

The following program of Wagnerian selections was 
given by the St. Louis Symphony Orchestra Saturday 
night: 

March of Homage 

Overture and Bacchanale, from Tannhauser. 

Arias— 

Elizabeth's Prayer, from Tannhauser. 
Dich Theure Halle, from Tannhauser 
Johanna Gadski. 

Siegfried Idyll 

Prelude and closing scene, from Tristan and Isolde 

Introduction to Act III, from Meistersinger. 

Dance of the Apprentices, from Meistersinger. 

Procession of the Guilds, from Meistersinger. 

lie Musicat Courter correspondent was unable to at 
tend this concert, but from all accounts the orchestra did 
its best work in the “Meistersinger” numbers. Madame 
Gadski was in good voice and gave an encore after her 
arias, choosing Schubert's “Erl King.”’ At the seventh 
Sunday popular concert the following was the program: 


Entrance of the Boyars 2.0. .cccsccccccsescccsccessescceos Halvorsen 
Overture to Zanetta j . eeeceneene -». +. Auber 
(First time.) 

Concerto for piano, No. 2, in A major .. wig: 
Edward Collins, 

Suite, Lalla Rookh Kroeger 

The Cavalcade. 
Dance of the Girls of the Pagoda, 
The Wedding Festival. 
Waltz, Harlequin's Wedding ret. 


(By request.) 
Marche Slave 


peebdtanvace) oidad abana Tschaikowsky 
(By request.) 

The joyous Christmas spirit seemed to pervade every- 
thing and the orchestra played with great verve and spirit. 
Edward Collins,.a former Ganz pupil, made his debut in 
the Liszt A major concerto and proved himself to be a 
most competent young artist. His style possesses the 
peculiar resilience which characterizes his master, yet he 
has an individuality of his own, in which poetry and sen- 
timent are prominent. The rhapsodical, mystic charm of 
this concerto harmonizes well with Mr. Collins’ method of 
playing and the impression left on the writer's mind in 
his work is more of the poetic and dreamy side of his 
performance than that of the bravura. Still, he possesses 
a clean, well developed technic which conquers difficulties 
with apparently little or no trouble. Mr. Collins has a 
fine future before him, providing he continues upon the 
lines he is at present following. The audience accorded 
him a most hearty welcome and he gave as an encore 
Liszt’s third “Liebestraum” with a delightful singing tone 

are 

\rthur Davis, a F. A. C. O. and F. A. G. O, man, gave 
an interesting Christmas organ recital at Christ Church 
Cathedral (Episcopal), of which he is organist. He pre 
sented this program 
rhe Holy Night (Noel) 
Pastoral Symphony shawn 
Marche des Rois Mages 
PUMGOTOTR cicncecsves 


..Dudley Buck 
YT Sullivan 
jievadhe Dubois 
nea Gounod 
Leslie A, Cash and choir 


a DAD © ices 56000 tbe860 a incc dowadce exces Keecc eee Mailly 


Fantasy on Old Christmas Carols 
Mr. Davis has had the thorough training of the Eng- 
lish school, and his recitals, of which the above is the six- 
teenth, have attracted a large following of musical people 
He also presented Spohr’s oratorio “The Last Judgment” 
recently, assisted by the fine men and boy choir of the 
cathedral. “The Messiah” is announced for next Sunday 
Berenice Crumb Wyer gave a piano recital at the Green- 
ville College, Greenville, Ill, last week. Mrs. Wyer is 
one of the ablest pianists in the West. She has a most 
unusual balance of the intellectual and the emotional sides 


of her work. Her leaning is probably toward Schumann 
more than any other composer, although her taste is cath- 
olic and her programs are made up with representative 
selections from all the schools of piano composition. Mrs. 
Wyer also has an uncommon talent for writing, and her 
setting of Longfellow’s “Miles Standish” for recitation 
with piano accompaniment, given here recently, gave great 
pleasure to the audience. 
neRre 

J. C. Eisenberg, director of the Missouri Conservatory, 
is an able, energetic musician with serious ideals. He is 
doing much to elevate musical conditions in the south 
side of the city. His pupils gave the following program 
Monday night: 


Sonata, F major, for piano and Violin .........ceeeeeeeeeeees Mozart 
Florence Dye and J. C. Eisenberg. 

DANGRND. 50d i cstinnckei gadsnnnes pukéuas taescavnce bwenneneins Liebling 
May Nollner. 

SURGING 0 55 vis ca hede abe Seen tenis hoes 4bi5 6 bee Es ead von Wilm 
Bernice Askin. 

Vocal colo, A Daley's EADY csi ccccscacccnsecdnencasssceses Leoler 
Gussie Lucas. 

RERRINE . icidevcnapusndcateesededdonndadeankysuivenaaen «++» Borowski 


Clara Woestendiek. 
Ballet Music paandsehiva tabeensearegescane Meyer-Helmund 
Grace Hufnagel. 


Violin solo— 


Adoration ........ GuURsdeces cauaba Gubvabasaceuseebacs Borowski 

Mazurka ......... geeie dene Nek seavenestesdentiosndsnes Mlynarski 
Florence Dye, 

Wunerel Boesch of 6 Martematte ooo ccs ccscctcvepesesvncesed Gounod 

Clarence Margaret. 

DORI, kine scenic ncedé asec there bh006s teks be nisencnesccdencns Dae 
Phillip Lange. 

Vea. Gi Tow Be TONE oka nv cken beck chanted cdsa coces Gaynor 

Misses Lucas, Stief and Van Tilburg. 

Allegro moderato eodd ud Seer nt bac ens ie Gaerne es cane. cue 
Be Dh TROD edd Ki saisie bday da psinnady &t dnoesensactsutucscueesl Schutt 
Alma Falk 
Nocturne, F sharp major ............ cone ecceceseutzenecenad Chopin 
ECE, TR GRO ania ninth dk anncceeGaiiend vend ede tespncnkven Chopin 
Magdalena Schmidt. 

Rn Rae 


Three Christmas recitals by students of the Kroeger 
School of Music were given Monday afternoon and even- 
ing. Herewith is the program at the evening affair: 


Piano solo, Nocturne in C minor, op. 48, No. 1......... F. Chopin 
Lillian Van Liew. 
Beene wolo, TO, Gi. BOE cancncscecccesidcensdsacnancel J. Raft 
Ann Niccolls. 
Piano solo, Arabesque, op. 23, No. 1 ......escceeseeees E. R. Kroeger 
Florence Glassmeyer. 
Peas auld, Pee Gis Ge ke 6.5 svn snce asec cacccavches F. Chopin 
Grover Smith. 
Vocal solo, Consider ond Hear Me ..............ceeeeceed A. Wohler 


Vera Fromme. 
Piao wlan, ‘Tlati Be vs cnnnvcesccavadsccseeuccss Wagner-Liszt 

Lorena McCool, 
Piano solo, caprice, The Trout 


cseeeeeeeees ees Shubert: Heller 
Louise Wright. 


Piano solo, Cachucha-Caprice SetOn Ghs0nedeeccses cesses aane ee 
Alida Koch, 
Piano solo, Rhapsody in E flat, op. 119, No. 1 ......... J. Brahms 
Horace White 
Vocal solo, aria from Rigoletto ............ ree 
Cecile Hunleth. 
Piano solo, Introduction and Rondo, op. 16 ..eeeF. Chopin 


Louise Hall. 
Heldengesang (Song of the Hero), op. 30, No. 5 
E. R. Kroeger 


Piano solo, 


Senta Goldberg 


Piano solo, Scherzo irom sonata, op. 35 ............. ...F. Chopin 
Katherine Carmichael. 
Piano solo, Fantasie Polonaise, op. 26 . coscecscesk R, Kroeger 
Lulu Whisnant. 
Vocal duet, Quis est homo ......... -ssa0eG. Rossini 


Misses Hunleth and Fromme. 
Piano solo, Rhapsodie Hongroise, No. 12 ................. F. Liszt 
Stanley Goldman. 
RRR 
Alice Pettengill, one of our most prominent piano 
teachers and a former pupil of Wager Swayne of Paris, 


gave a most charming studio musicale last week in honot 
of Evaline Northrup of New York. Some of the best 
St. Louis talent contributed to the program and Mrs. 
Northrup closed it by singing three songs. She formerly 
resided in this city, where she was considered one of our 
best contraltos. Her voice is still rich and expressive and 
she gave much pleasure to the guests of the occasion. 
nRe 
The Morning Choral Club, our only fine women’s 
chorus, gave its annual Christmas concert Thursday morn- 
ing last under the direction of its gifted conductor, Charles 
Galloway. The program follows: 


PDS nines vkve wo ote beens ecccs 60tdg cece nakess 00066 en009 6a Godard 
ROE aii ne cave cb sec bcbncenebebars cudgcsactscenee ts sce tze Massenet 
I Fin oaks adead eens cc tint on 29 40cer Re chntctarecess Herbert 


Lula Kunkel Burg, violin; Wilhelmina Lowe Speyer, harp; Charles 
Galloway, organ. 


A Christmas Song ......ccccccesccccccceescecece Reginald de Koven 
Edith H. Vickroy. 

A Joyous Song of Christmas .........cesseee cece ceseeees Gevaert 

Holy Night ...2cccccccccoccccccsccccccccescoresceservecs Paul Proh! 


The Quardolebon Quartet. 
Mrs, George A. Dobyne, Mrs. James T. Quarles, J. Glenn Lee, 
John W. Bohn. 


Child Of BethbGeeae occiccncetdesccccscescesecseteese Sumner Salter 
Edward Mead. 

WINES» xn cenenns chs w0ud eheens bub 086as 00056 chsh ekve $6086 Debussy 

Latllaby cccscccnccccvcccecccnse sescenvecvcsecne Lawrence Townsend 






OMeTOTY cocccccccccccecccesseccvsescecccccvecs obsedp sbouecene Bach 
Lula Kunkel Burg, violin; Wilhelmina Lowe Speyer, harp; Charles 
Galloway, organ. 


Joyously Peal ye Christmas Bells ...........cceeseeeeee ...Coombs 
Olga Hambuechen. 
Liett the Chesuble Hlont, Tioly Cay occ ecccectcccncescccsesess Gaul 
Mrs. A. D. Chappell, John A. Rohan. 
Christmas Hymn ...... ccc ceeccccccccccese Rev. H, Edmund Sears 
The Morning Choral Club. 
nRre 


Mrs. Oliver Tyson Covington, a remarkably well 
equipped singer, was heard last week in an interesting re- 
cital, her program including songs by Schubert, Schu- 
mann, Tschaikowsky, and Salter’s “Cry of Rachel.” Mrs. 
Covington’s voice is a contralto of rare power and beauty 
and a very extensive compass. In addition to her natural 
gifts, she has an excellent vocal technic and considerable 
musicianship. Mrs. Covington is a pupil of Madame 
Vetta-Karst, one of the most able teachers of singing in 
the Middle West, and to this teacher's efforts is due the 
purity and freshness of her tone, as well as the mu- 
sicianly and artistic interpretation of her songs. 

RRR 

A new set of piano pieces by William D. Armstrong of 
Alton, IIL, entitled “Lyrics and Dances,” has just been 
published by Theodore Presser of Philadelphia. While 
primarily intended as teaching pieces, yet Mr. Armstrong 
has infused into them musical qualities far beyond the 
general run of such compositions. So many of these are 
manufactured to order, containing no genuine creative tal- 
ent. Publishers issue them by the hundred and teachers 
continue to instruct them. Mr. Armstrong has proved 
that a composer can write instructively and yet interest- 


ingly. nae 

Charles Finlay, one of our rising vocalists and voice 
teachers, has written a song called “The Oldest Song,” 
which the Willis Music Company of Cincinnati has pub- 
lished. It is melodious and singable, and should be a 
favorite with vocal students. E. R. Kroecer. 





CHICAGO SUNDAY MUSIC. 
Curcaco, Il., December 29, 1912 

Since the beginning of the operatic season cach Sunday 
afternoon a concert enlisting the services of members of 
the Chicago Grand Opera Company has been given at the 
Auditorium, but this afternoon the Apollo Club reappear- 
ed in “The Messiah,” thus giving the music lovers a 
chance to hear, in Alma Gluck, one of the very few opera 
singers who really know how to sing lieder. 

RRR, 

Madame Gluck gave a song recital at the Studebaker 
Theater under the management of F. Wight Neumann. 
The theater was practically sold out, and the enthusiasm 
displayed all through the course of the afternoon 
showed the pleasure the recitalist gave her admirers in 
the following interesting and well balanced program: 


Alp Gramm AOU. . cccecascevane ws (arr. by Kurt Schindler) Gluck 
Roeslein auf der Haiden..(from MS. arr. by H. H. Huss) Beethoven 
So Gereet Te Ghee os cc ce cvcesesvensscsecsescccvesevcsass Old English 
WORRIINE 5 a cca niciisee ce nureniccengs todeccescetes ec sennteeuese Mozart 
Liebenbete occ cc cccccccccc ces ceesececccrsesscenssescess Weingartner 
Ich atmet einen Lindenduft..............66.0ee-eeee Gustav Mahler 
Mit einen gemalten Band .......--..-.0eeeeene ed Arthur Rosenstein 
Das verschlossene Gaertlein ............660sseeeeee Kurt Schindler 
| BPTTTTETTELT CT ee yor Richard Strauss 
IN Sods 0 ovis wa kaicg Cewek oko s dae ewe .....Efrem Zimbalist 
COMMUNE TUS esis cokes cretecctecccccesacsseeas Efrem Zimbalist 
Peaset: Bem ose s vives vescceccceccicessvcscsssesseves Rachmaninoff 
Chem FOGG eis ccc hciccncecsnccesdsarccaseous Rimsky-Korsakoft 
GE BARE og ccv ccc ccddh Nctebesccesvonntensens Rimsky-Korsakoff 
Chamsom Hlebralque 2... .cccsccccsccsscccsceccceseecs Maurice Ravel 
CRORE NOE ois kinins hn vt ba oh wc veee as cdons geecedh John Carpenter 
The Cock Shall Crow... .....-sc cscs scccceseneeceees John Carpenter 
COME oko cinn deny n6c has edpedelent+ 66 bssoncneriasneaeeenenes Worrell 
PTR oc cctded cued custecentaes oss octesescoenssonee G. W. Chadwick 
Red, Bed Bee cc essicccicscoccsccsccdiccvesccsescevses R. Cottenet 


Madame Gluck has reached a high place in the hearts 
of Chicagoans, and this is due not only to her charm and 
physical attractiveness, but her magnetism, which is con- 





| 
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tagious. She sang deliciously and gave proof anew of 
being a deep student by the artistic manner she rendered 
each and every selection, From her first group to the 
last song she retained the interest of her hearers. The 
encores were as numerous as the printed numbers. To 
review each song separately would necessitate the repe- 
tition of superlatives, as even a commonplace piece ren- 
dered by Madame Gluck is a gem. Her diction is so im 
peccable that even to those not familiar with French, 
Italian, German, Russian or Yiddish they got the mean- 
ing of the song. 

The first group was given a scholarly interpretation and 
showed the soprano well versed in the classic song litera 
ture. The second group, made up of modern German 
lieder, was given in happy vein, especially well sung being 


the “Liebesfeir” by Weingartner and Strauss’ “Einkehr.” 
The third group, sung partly in Russian, showed the lin 
“Chanson 


guistic versatility of the singer. Indoue,” by 


Rimsky-Korsakoff, made a hit It was admirably given, 
asked by the 


was rendered in He 


repetitions audience 


Ravel, 


brew, and though a short offering, it constituted the fourth 


and was among the 
“Chanson Hebraique,” by 
group 

The group, the 
was as significant an illustration of the gifts of the singer 
as her exposition of talent in the preceding group. “Red, 
Red Rose,” three more 
compositions, including the lovely “The 
of the Sky Blue Water,” been as 
rendered in Chicago 


American which concluded program, 


the last number, was followed by 


Cadman's Land 


which has seldom well 


Rene Devries 
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’Phone, Col. 3098, 
The Kenesaw Apartment, } 
Wasnineton, D, C., December 20, 1912 

For the second time this season the “standing room 
only” sign was displayed for the Boston Symphony Or- 
chestra matinee on Frit: 
Kreisler was the soloist. 

nRe 

Alma Gluck’s song recital at the New National Theater 
on the afternoon of December 9 was a delightful treat, a 
treat that will long linger with those fortunate enough to 


Tuesday, December 3, when 


hear this charming singers in a varied program of songs 
which was not marred by the introduction of operatic 
arias. 
RRR 

Eugen Ysaye gave a violin recital at the popular Colum 
bia Theater, on Friday, December 13, under the manage 
ment of Mary Cryder. Camille Decreus, pianist, proved 
himself an artist of splendid accomplishments. 

RRR 

The mooted question as to whether Washington should 
support its own orchestra, when it receives 
visits each season from both the Boston and New York 
Philharmonic Orchestras, should have but one answer 
after the concert which the Washington Symphony Or 
chestra gave on December 10, under the direction of 
Heinrich Hammer. In the first place there was a full 
house, which fact was financially good; then the undoubt 
ed growth of a liking for musical compositions of the 
finest worth was shown in the response, by the audience 
to Mr. Hammer's reading of the program, which opened 


numerous 


with Schubert's unfinished symphony, the second number 
by the orchestra being a memorial to Jules Massenet 
“Overture to Phedre,” “Scenes Hongroises.” The 
phony was splendidly played, as was the Massenet num 
ber, with its added melodic beauty. Charles Trowbridge 


sym 


littman was the soloist for the afternoon and displayed , 


a rich and sympathetic bass voice of wide range. 
nne 

The marked growth in musical taste in Washington this 
season, and there is only one more step needed, the ap 
preciation of music in its highest form—chamber 
There are a select few in Washington who know of and 
appreciate the Hammer String Quartet, and quite a few 
chamber music recitals have been given by this organiza- 
tion. Mr. and Mrs. H. K. Bush-Bréwn, both noted ar 
tists (sculpture and portraiture), have loaned their draw 
ing rooms for a series of afternoon recitals for piano and 
violin, when Beethoven's eight sonatas will be played by 
Felix Garziglia and Heinrich Hammer. Mr. Garziglia is 
teacher of piano in three of Washington’s best seminaries, 
besides having a large private class). Mr. Hammer and 
his work are too well known both here and in Europe to 
need introduction to his audiences. 

nee 

Rosalie Thornton, of Boston and Virginia, a young and 
brilliant pianist, is soon to be heard in recital in Washing 
ton, where she will have some of the leading 
women as patronesses, as well as local talent as assisting 
artists. 


music. 


society 


nae 
What was anticipated as a unique recital was the an 
nounced “Evening with Estelle Willoughby Ions,” com 
poser, assisted by Vera Hambly, mezzo soprano, and 
Helen Griffith, classic dancer. The affair was given in 
the banquet hall of the Willard on Thursday, Decem 
ber 5, with a large audience present. Miss Hambly has a 
very sweet quality of voice, and one of much promise 
Thomas Evans Greene is her teacher and coach 
Rane e 
William Conrad Mills, tenor and director of the Mt 
Pleasant Congregational Church Chorus, made a success 
of the “Song of Thanksgiving,” by Maunder, which was 
heard in the auditorium of the church on the evening of 


December 1. Mr. Mills conducted the chorus and sang 
the tenor solos, displaying a very beautiful voice 
nRe 
William Conrad Mills, appeared as soloist at Christ 


Church, Bloomfield and Glen Ridge, N. J., when the “Re 
demption,” by Gounod, was sung. The other soloists were 


Mr. Mills’ 


singing was so acceptable that he was re-engaged for an 


leading New York church and concert singers. 


appearance later in the season. 


RRR 


in the delightful studio of Susanne 


The 
Oldberg are fast becoming popular. 


Suncay “teas” 
Fach Sunday after 
noon some few of Mrs, Oldberg’s pupils give a musical 
program with now and then an invited guest to add his 
or her part to the informal program. In this way young 
musicians can overcome the stiffness usual to first public 
appearance 
RRR 

Mr. Huron Lawson, nee Kaspar, was the soloist at the 
recital of the Friday Morning Club the week of December 
8, singing the aria, “Deh Vieni,” from “The Marriage of 
Figaro”; “Batti Batti,” from “Don 
aria, “Il Re Pastore.” The violin obbligato to the “Il Re 
Pastore” was played by Roberta Allen. Other artists add 
ing greatly to the program were Mrs. Byrnes, Miss Bell, 
Mrs. Dulin, Miss Sewall and Mr. Lent 
Rn 


rhe first of the Motet Choral Society concerts for this 
was given at the Wednesday 
afternoon, December 18, when a program of Liszt, Handel, 
Wilhelmj, Bantock, Elgar 
torious compositions was given. Otto Torney Simons ts the 
director of this fine body of sincere singers. Mr 
is most successful in his chosen line of work and deserves 
applause for the earnest effort which he makes to develop 
the rhere 
motets, though, of the sixteenth, seventeenth and ecight 


Giovanni,” and the 


season Columbia Theater, 


Grieg, Svendsen, and Prae 


>imons 


best taste in musical expression are many 


eenth centuries much more fitting for a motet chorus than 
the Handel numbers 

nner 
assisted by Paul 


Clarine McCarty, Bleyden 


and teacher of singing, will give a recital at the 


pianist, 
tenor, 
Washington Club, January 13 


RRR 
The coming of Harriet Ware, pianist-composer, with 
John Barnes Wells, tenor, in joint recital on the 


evening of December 19, proved one of the few successes 
of the season. Miss Ware and Mr 
of the Friday Morning Club, the recital being given for 


Wells were the guests 


the benefit of George Washington University Hospital. A 
local artist assisting with the program was Marian M« 
Fall, soprano, who sang “The Sunlight” (waltz song) with 
great beauty and delicacy of tone and expression. It 
to the 
“our 

the 


was 
see such pure 

In Miss 
Club 


assisted 


somewhat of a surprise writer to 


artistry displayed by one of own” 
Ware's “Sir Oluf,” 


Heinrich 


singers 


cantata, Friday Morning 


Chorus, directed by Haumer, was ably 


by two well known and popular singers, Mrs. Holtzelow 
Gassler and Mr. Veazie, who interpreted well their parts 
One could grow enthusiastic over the vast improvement 
in such a short space of time, which the Friday Morning 
Chorus has accomplished under the direction of Hammer 
Dick 


but space will not permit Root 


Emma Loeffler Sings for Lipton. 
Emma Loeffler, the soprano, was engaged to sing at a 
brilliant dinner given by Col. John C Monda 
of last week, at the New York home of the Calhouns, in 
honor of Sir Thomas Lipton, the Irish sportsman and tea 


Calhoun, 


Lipton congratulated the charming singer after 
yf Irish ballads 


soon to 


exporter. 

she gave a number 
Miss Loeffler is 

her former home 


give a concert in Pittsburgh, 





OBITUARY 


Otis Bardwell Boise. 








Ous Bardwell Botse, the composer and mu ed 
cator of genuine worth, passed away in Balt e, Md 
Monday, December 16 Mr. Boise had taught tor man 
years at the Peabody Conservatory of Music, in Baltumor 

The deceased wa born in Ober On August | 
1845 In his ‘teens he had earned some reputation as a 
church organist, and was among the brilliant America 
students studying in Leipsic, in the early sixties where hi 
masters were Hauptmann, Richter and Moscheles Aft 
three years in Leipsic, Boise went to Berlin, where 
continued his studies under Kullak Comung back to this 


country during the last year of the Civil War, Boise a 
in Cleveland, Ohio, an 
faithtul 
New York in 1870, and taught here, 


4 


al 


cepted a position as organist 


the same time began his and service as 


teacher. He 


long 
came to 
and then Europe, 


in 1876 he revisited remaiming for a 


taught in Berlin, until 
Peabody 


triend to 


number of years, during which he 
the 


and 


engaged to accept a place at Conservatory 


where he became the guid many aspiring 


pupils. As a composer Boise wrote a number of serious 


works, among them symphonies, overture piano con 
certos, and smaller pieces and songs 
The 
na railroad accident 
Mr. Bois« 
He was a theorist of exceptional a 
had pupils of 
Arthur Nevin, 


Edward F. Schneider, Bertha Visanska, Jessi 


first wile of Howard Brockway, who was killed 


a daughter of 


some years ago, wa 
the late 

mmplishments, and 
tloward Brockway 


Melville 
Shay, et 


many note, including 


Ernest Hutchinson, Marguerite 


lia Hinshaw. 


lla Hinshaw, wife of John A. Hinshaw, director of 
the Hinshaw Conservatory of Music in Kimball Hall, 
Chicago, died at her residence, 537 Ridgeland avenue, Oak 
Park, IIL, Tuesday evening, December 24 Death result 
irom a broken bloodvessel 

Mrs. Hinshaw was an operatic soprano and ist of 
the First Presbyterian Church of Oak Park She was 
ouly thirty years of age, and had won a place for her 
self in the musical world. She sang leading parts in an 
English opera company on several tours of the United 
States, and taught at the Hinshaw Vocal School She 
appeared as soloist with the Apollo and Mendelssohn 
clubs and the United German Society, and had been in 
the choir of the First Presbyterian Church for many 
year She was the sister-in-law of William Hinshaw 
the well known ba of the New York Metropolit 
Opera Company 

Maud Roosevelt Le Vinsen. 

The death is announced in Berlin of Maud Roosey 

Le Vinsen, who, according to the New York-Paris Herald 


died at the residence of O'Hara Murray in Berlin of t 


berculosis, having been taken there 
Maud Roosevelt Le 


d’Arona, formerly very 


sanatorium 
Vinsen was the Madam 
well known in New York City a 


irom a 


laughter of 


prominent singing teacher, and now a resident of Rome 
Italy. Miss Le Vinsen was destined for the _operati 
tage, but she never was in the best of health Although 
she sang in several cities of Germany for the last eight 
years, she was not strong enough to maintain the profe 
ional exertions, suffering, as she did, from tubercul 
It was understood that was to become the wife of 
(’Hara Murray, whose former wife, known on tl pe 
atic stage as Nikita, was recently divorced trom hi and 
now is living Par 

Joseph Henius. 

Joseph Henius, the composer, who died last Frida 
his New York home, 620 West 122d street, was { 
Dvorak and Carl Herman Hi nstrun 
piano, but he wrote a lata tor violin and 
has beer playe b Albert ) fe t ev i i 
Henius also wrote excellent song Tine 
a member of the faculty at an uptown sch 
the time of |} illness, which was bricf 

Mr. Henius was born in Bridgeport, Conn., A 
1877. He irvived by a widow and one daught 
was a man of admirable qualiti nd numbered 

$s intimate friends many of the best known musiciar 
f New York and vicinity 

Louis de Grammont. 

Louis de Grammont, journalist and literary personality 

dead at the age of fifty-eight. He translated and a 
ranged for the Paris Odeon Shakespeare Othe J 
ius Caesar” and “Romeo and Juliet,” and wa brettist t 


Massenet and Camille 
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[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, 43 
Boulevard Beausejour, to whom tickets should also 
be sent by those who desire their recitals or con- 
certs to be attended.) 


43 Boulevard Beauséjour, } 
Paris, December 17, 1912 


“La Sorciere,” grand, melodramatic opera in five acts 
by Camille Erlanger, was given its first public hearing at 
the Opéra Comique yesterday afternoon. It took three 
hours and thirty minutes, of which two hours and twenty 
minutes was opera and one hour and ten minutes was 
entr’'acte. The first act, which takes but twenty minutes, 
seems too short; the last act takes only seventeen minutes 
but is so full of movement that its brevity is not notice- 
able. Of the other three acts, which take about thirty- 
five minutes each, the second, during which the leading 
lady dispenses pills to the population (to the tune of 
chromatic scales), is tiresome; the third starts off with 
a near ballet and ends with a murder; and the fourth, a 
trial scene of the Spanish Inquisition, is the best in the 
opera and was given striking prominence by the acting 
of the great artist, Perier, who took the part of Cardinal 
Ximenes, Archbishop of Toledo. Victorien Sardou, who 
is responsible for this libretto, is the ideal librettist for 
composers with no ideas. He has also proved to be a good 
librettist for Puccini, who has ideas. But the difference 
between Puccini and Erlanger is that Puccini can make a 
successful work without the aid of a great dramatist and 
Erlanger cannot. Indeed, it is greatly to be doubted if 
Erlanger’s work will be successful in doing anything but 
destroying an already successful play. 

Rnne 

“La Sorciere’ was given, I believe, eight or nine years 
ago at the Theatre Sarah Bernhardt, and had a consider- 
able run. The story is as simple and as moving as pos 
sible. It is laid in old Spain, in the terrible days of the 
Inquisition. Zoraya, a beautiful Moorish woman, is ac- 
cused of being a sorceress because she has a knowledge of 
healing herbs and also because she makes use of the heal- 
ing power of hypnotism. Don Enrique de Palacios sees 
her and loves her. But he is to wed Joana, the daughter 
of Padilla, Governor of Toledo. This Joana comes to 
Zoraya to be cured of a tendency to sleep-walking and is 
hypnotized by Zoraya, who afterward learns that she is 
to wed her lover, Enrique, and, on the night of thé wed- 
ding, throws her into a hypnotic sleep. After all of the 
wedding guests have departed there is a moving love scene 
between Enrique and Zoraya where Enrique swears eter- 
nal love and Zoraya tries to persuade him to flee with her 


to Africa. She throws open the gate of the palace and is, 


confronted by the chief of police, come to arrest her for 
witchcraft. The two men struggle and Enrique strikes 
the other dead. He then tries to flee with Zoraya, but they 
are arrested by the agents of the Inquisition. The next 
act shows Zoraya being tried. She is led to understand 
that if she will confess her guilt, and confess also that 
it was only by reason of her secret charms that Enrique 
was made to love her, that he will then be freed, and, 
for her lover's sake, she does this and is condemned to be 
burned alive. The next act shows how this sentence is 
to be carried out and the hatred of the populace for this 
woman whom they suppose to be a witch. Enrique has 
also at first believed her guilty of bewitching him by secret 
and forbidden charms, but he now learns the truth, that 
she has only confessed to it in order to save him, and he 
tries to save her. At this moment Padilla, the Governor, 
enters and begs Zoraya to use her power to awaken his 
daughter, Joana, who is still lying in a hypnotic trance. 
This Zoraya consents to do if she is pardoned. She awak- 
ens Joana, is pardoned, and falls into her lover's arms, 
and for a moment it looks like a happy ending. But the 
populace turn against her, the hated witch, and are only 
prevented from seizing her by Enrique, who defends her 
with his sword. But they see that they cannot long de 
fend themselves against the anger of the populace, and 
together they take poison and fall dead locked in each 
other's arms. It will be seen that this is a remarkably 
good play for the modern style of melodramatic opera. It 
will also be seen that it would be difficult to spoil it even 
with the worst of music. It must be said for Erlanger 
that he is a skilful composer for the stage and that his 


PARIS ¥/ 


music certainly does not interfere with the action of the 
drama even if it does not help it. But the weakness of 
the music is, first, that there are no motives and, second, 
that there are no melodies that one recognizes as such. 
nme 

I would not say so much about these faults were it not 
for the, fact that they sum up the tendencies of the day 
in French opera. Erlanger might, I believe, write very 
good music if he would not strive so very hard to be 
French. If he would remain in a single key now and then 
and not introduce such constant harmonic affectations, if 
he would remember that a motive, even a poor one, be- 
comes useful if frequently repeated and well developed, his 
skill as a musician would no doubt give better results than 
were shown yesterday. Modern operatic music is distinct- 
ly symphonic and the old standard of excellence, which 
depended entirely upon the composer’s ability to find good 
melodies, is now not nearly so important as it once was. 
And a motive is, after all) merely two or three notes dis- 
tinctly brought out and constantly repeated. Of course, 
it will not be argued that all such motives are equally 
good. But a motive need not necessarily be strikingly 
beautiful in itself to prove useful in development. But 
there are no motives in this work of Erlanger which take 
this useful prominence. Therefore the music constantly 
gives the idea of a lack of coherence and continuity. 
There are, it is true, certain passages where a rhythm or 
form of accompaniment is used consecutively during a 
number of measures, but in these cases there is so much 
modulation that the effect is spoiled. And so the whole 
gives the impression of a mere wandering, closely allied, 
it is true, with the drama, but adding nothing to the 
drama. It seems to me that this drama, when it was ar- 
ranged for music, was badly arranged. The arranger, 
Andre Sardou, missed opportunities of ensemble scenes 
which would have been most valuable to a real composer 
of opera. But perhaps, after all, this was the composer's 
fault. There are certainly many opportunities for splen- 
did love music which he did not grasp, and perhaps the 
librettist had in mind ensemble scenes which did not ma- 
terialize in the musical setting. 

ReRe 

Here in France the output of opera of exactly this same 
style and of more or less equal value or lack of value is 
enormous. The'amount of money and time wasted in 
staging and rehearsing all these new works must be incal- 
culable! It is the weakness of the day to wish to be mod- 
ern; and how few of us are really born modern! To be 
really a modern artist in the true sense of the word means 
that you have grasped the loose threads of progress and 
assembled them into a perfect skein, woven them into a 
beautiful fabric. And how many of our moderns are 
capable of doing this? I found Erlanger’s music really 
good at passing intervals when he let himself be frankly 
Wagnerian and forgot to introduce the harmonic inven- 
tions of the day. These harmonic inventions are no doubt 
good in their place, but they must be spontaneous, and 
this is just what one feels they are not. I speak here not 
only of Erlanger but of all the rest, with two or three 
prominent exceptions. This striving to be other than you 
are is the disease of today’s art; perhaps it was equally 
the disease of every age, but it would certainly be less 
noticeable in days of melodic prominence—for it is im- 
possible to pretend to be writing melody. You may de- 
ceive yourself, but you cannot deceive the world. But in 
the matter of modern complication, tone painting and 
dramatic effect, the false often looks enough like the real 
to be momentarily mistaken for it. We are prone to 
forget that there is a vast difference between the orches- 
tral effects of a Wagner who uses them a as the only nor- 
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mal and proper dress for real musical ideas, and the or- 
chestral effects of some of these modern “would-bes” who 
hang their dress on a phantom figure which is unable to 
stand alone and falls to earth buried beneath a disgraceful 
heap of dirty rags—the tatters of fake idealism. 
nee 
\s I said above, I give this subject so much space sim- 
ply because it is the tendency and the weakness of our 
day. This particular opera of Erlanger is actually better 
than many others of the same style, but it belongs strictly 
to this mongrel school which is neither drama nor opera 
nor music-drama, but a mixture of them all. The only 
satisfaction we have in the matter is the certain knowl- 
edge that such works cannot live 
nee 
Charles W. Clark scored a great success last Saturday 
with the Scottish Orchestra, Glasgow, under the direction 
of Mlynarsky. He was called a number of times after 
the orchestral numbers and had to give several encores 
with the piano, He sang December 9 with equal success 
at Edinburgh 
cer Thomas, given an excellent performance in “Walkire” 


While there he heard his old pupil, Spen 


with the Quinlan Opera Company Gordon Thomas, 


also a pupil of Mr. Clark, is touring Great Britain with 
the Carl Rosa Opera Company Mr. Clark appears in 
“L’Enfance du Christ,’ Berlioz, with the Colonne Orches 
tra on December 22 and 29, and in Liverpool with the 
Philharmonic Society, under the direction of Sir Henry 
Wood, on January 7, in Edinburgh January 23, and in 


London January 26 At his Liverpool concert he sings 
“Wahn! Wahn!” from “Meistersinger” and “An Jenen 
Tag,” by Marschner 
nRre*e 

The Hungarian Quartet gave a new quartet by Niko- 
laus Radnai on December 10 with fair success This 
work is rather a suite than a quartet in the accepted 
meaning of the word It has five parts Preludium, 


menuet, aria, scherzo and postludium, which is a strange 


perversion of the old form inasmuch as it contains two 
scherzos, the menuet being a scherzo. 
to expect much of this young composer, and this quartet 


We have been led 


is rather a disappointment. It is well constructed and 
very musicianly, but the ideas are not very striking, and 
the composer seems to be suffering from that ill at ease 
mental attitude which affects all composers of today more 
or less when they throw overboard the old forms and 
find themselves unable to fish up anything quite as good 
This quartet brings before the 
mind very strongly the question so often asked by all of 
What does all this experi 
mentation lead to?” Such questionings destroy that 


by way of substitute 
us: “Where are we going? 


feeling of solidity without which no work is really 
pressive 
nner 
Lucille Stevenson, who has just returned to Chicago, 
sang with great success at the Students’ Atelier Reunion 
on Sunday evening Her numbers were “Long Ago,” 
MacDowell; “Ah! Love but a Day,” Beach; “Ecstasy,” 
Rummel, and “These Are They” from Gaul’s “Holy 
City.” 
zee 
Manager Rey announces a Kreisler concert with or 
chestra for January 21 
Ree 
Mile. Febrer gave a concert recently at which she was 
assisted most efficiently by the well known violinist, Mar 
cel Chailly, who played very briliantly the Fauré sonata 
in A minor, op. 53, assisted by Motte-Lacroix, Madame 
Chaillez, who was to have taken the piano part, having 
unfortunately been ill. Chailley played also at the same 
concert Dvorak’s “Humoresque” and the popular “Ha- 
banera” of Cesar Geloso with such great success 





Renee Richard engaged him to assist her at one of 
recitals The newly organized Chailley Quartet won a 
great success on December 10 with the Societe Philhar 


monique of Niort, playing the second Beethoven quartet, 
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Recital by Sophie Traubman. 

Sophie Traubman, soprano, formerly of the Metropolitan 
Opera House, assisted by Manfred Malkin, pianist, and 
Holger Birkerod, the Danish baritone, with Dr. N. J 
Elsenheimer at the piano, gave a recital at Aeolian Hall, 
New York, on Sunday afternoon, December 29. The fol 
lowing well arranged program gave each. artist an oppor 
tunity to display his and her gifts, and each was most 


successful and pleasing 


Aria from Aida .» Verdi 
S eT 

Prelude et Fugue, A minor Bach-Liszt 
Manfred Matk 

Ein kleines Lied Carl Bohm 

Cache Richard Strauss 

Die Mutter an der Wiege Carl Loewe 
S I 


Beethoven 


lreisins ... Schumann 

Die beiden Grenadiere Schumann 
Holger Birk 

The Two Roses Hallet Gilberte 

Like the Rosebud Frank LaForge 

Forest Song . Reginald de Koven 
S l 

Invictus . és p Bruno Huhn 


Morgenhymne Hensche: 


lung Dietrich Henschel 





Holg Birke 
Etude t 26 .Chopin 
Etude, Il 1 Chopin 
Nocturne 1 Chopin 
Scherz R nor Chopin 
Manfred Mailk 
Duet from Flying Dut t Wagner 
5 hie I i we Rirk | 


The aria from “Aida” which Madame Traubman sang 
was the “Ritorna vincitor,” in the first act of the opera 
She gave a most beautiful interpretation; her phrasing 
and diction are very artistic and she delivered the aria 
with dramatic intensity and great beauty of tone, particu 
larly in the upper register. The singer also contributed 
groups of songs in German and English which served to 
how her versatility. She was warmly applauded for her 
magnificent delivery of Strauss’ “Caecilie,” and the charm 
ing lullaby by Loewe had to be repeated 

Of the English group, de Koven’s “Forest Song” pleased 
the most and was enthusiastically encored. In addition 
to a beautiful voice capable of the most exquisite grada 
tions of tone, this singer is gifted with a very artistic 
nature, a warm temperament and excellent style. Her 
friends were generous with their applause and floral gifts 
and she added several encores to her program 


Manfred Malkin’s readi 


f the tach composit« 











distinguished by great clarity and rhythmic precision, 
combined with beauty of tone, a complete mastery of the 
technical difficulties of his chosen instrument, a straight 
forward, manly style and a thorough understanding of 


the composer's meaning. It was very much enjoyed by 





Photo by Hall, New York 
SOPHIE TRAUBMAN 


his hearers and was deservedly applauded. The pianist’s 
interpretation of the Chopin etude No. 12 was a very 
brilliant one, and the rendition of the nocturne disclosed 
great beauty of tone, much feeling and an absolute grasp 
of the poetic values of the composition. The artist held 
the attention of his audience from beginning to end and 
was warmly applauded for his offerings 

Holger Birkerod disclosed a well trained, sonorous 
baritone of beautiful quality, full, rich, even, of wick 
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nne 
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MUSKOGEE MUSIC. both Mr. Liebling and the music club met with flattering tion of Mrs. E. D. Beyitt, organist. Among the choir 
sinaxodes. Mas. Decuaiar aa: tare success. The club last year very successfully presented members are Mrs. W. M. Baker and Clara Moore. 
I t @ recital in English given by David Bis- Charles Wakefield Cadman in his famous Indian music nee id 
1 | 1 most appreciative audience. recital. Mrs. Walter R. Eaton, soprano; Lelali Manson, mezzo : 
O Rose.” by Lulu Jones Downing, was given “by nee soprano, and Mrs. Claude L. Steele, mezzo soprano, re- q 
The chorus of the Ladies’ Saturday Music Club soon cently gave a very enjoyable program for the assembly of ¥ 
nar will present Cowen’s cantata, “The Rose Maiden,” with the Methodist Episcopal Church on Houston street. ee 
( e L. Steele recently gave a very interesting Some of the leading singers of the city as soloists, under eS Ee 
auditorium of the Central High School the direction of Mrs. J. M. Offield and J. Morris James. f 
tudent ind guest assisted by Mrs. Ed nme WANTED ¢ 
piano; Katharine and Lilli Belle Dietz, vio William C. Braly, violinist, presents a few of his pupils B 
d cellist. The numbers were: “Lullaby,” by Mil- in recital this week, this being the first of a series which WANTED—A gentleman who has had considerable ex- f 
ed J. Hill (with piano, violin and cello) ; “The Little this successful teacher will give. perience as a voice builder would like to connect with a 
Rose.” Carrie Jacobs Bond: “At Dawning,” Cad- nee private school as a teacher in the singing department. 
Dr. H. J. Stewart’s “Legends of The choirs of the various churches are busily engaged Address “Vocal,” care of Musica, Courter, New York. 
\ te’ Alla Stella Confidente,” Robandi (with in preparing their special Christmas programs. At the 
nd closing with a trio for violin, First Methodist Episcopal Church, Ashford’s cantata) SOPRANO, successful as teacher, would take charge of 
h Mrs. Steele at the piano. These “The Star of Promise,” will be given under the direction vocal department of school. Address, “Soprano,” care rs 
been among the leading events of the school of Mrs. Hine, on which occasion the choir will be ably of Musica Courter. ‘a 
assisted by Mrs. Walter R, Eaton, soprano, who will also e 
nee sing a solo as a prelude to the cantata. FOR SALE 4 
Music Club of Nowata recently pre nene 5 
mil Liebling (the well known Chicago The choir of the First Presbyterian Church soon will FOR SALE—Harp, in fine condition. Splendid oppor- a 
t pedagogue) in a y _charn ming program, arid resent the sacred cantata “Emmanuel” under the direc- tunitv. Address, “Amateur,” care of Musicat Courrer f 
: 2 
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CHICAGO OPERA COMPANY 
Piano lolia CHICAGO GRAND OPERA COMPANY ternational fame seek her in 


For Date Address, M. J.[LOUDON, Mer. The W ogman Se School of Music. usien) Art Boligag 


629 Fine Arts Bullding, CHICAGO, ILL. Master J The Blind Pianist . LOUIS. MO. 
ono JAWELA 


New York 


HELEN WARRUM 





Mme. VET TA-KARST 


Scientific Voice Prod ie Se Sever 
Tome Tenght by Prectical Demonstration 

Nine years abroad with the world’s greatest 

masters. The value of es Karst’s work is 








<—Z27 7 
































tame AIRSCHRAUM “SE ORISTETA GON 


Columbian Conservatory, Toronto 


“OGDEN CRANE sts, 


Wilda Bennett vib Belasco 


Now Booking 


GAMBLE CONCERT PARTY s--..0%51233 


CHARLES WILSON GAMBLE, Pilot - East End,Pitteburg, Pa 


SPANISH VIOLIN VIRTUOSA 


For Terms and Open Dates Apply to 
KNICKERBOCKER CONCERT BUREAU 




















Only Teseher of W Solo Suite 522, 1402 Broadway, New York 
ARNEGIE HALL, NEW YO Pianist « Teacher 
AIX TER |——_ ELIZABETE , OPP ‘ NG« staniee | HANS MERX 
GERMAN LIEDER SINGER 
i Mezzo-Contralto CON T RA L. T OC | Management: SUTORIUS & RAPP, | West 34th Street, Hew Tork 
Whistler Management: WALTER ANDERSON 


interpreter of “Child Life in Song” 
For Terms and Dates 
$19 So. 48th St., Philadelphia, Pa. 


wt MONCRIEF 


New Editions of Richard Wagner’s Works 


The gradual expiration of the copyrights enables us to place new editions of 
Wagner’s works before the musical world, at prices that will bring them within the 
capacity of the most slender purse. 


CHICAGO MUSICAL COLLEGE 


New York 


171 West 57th St. 


a 











MASON QUARTET 


CHARLESTON-ON-KANAWHA 








No — and no om gen —~ been spared to Bene ay othigns the best - holding music B 
. their kind; only the most well known musicians and scholars © agnerian art, the University of Chicago, the Art Insti- N 
WILLIAM MASON HARRY BEKENSTEIN men like Otte Singer, Ferd. Rebay, Ludwig Klee, and others just as prominent, oan Academy Sciences Field 
tet Violin 2d Violin h mt been canrentel with the different arrangements. BREITKOPF — S| cme their and = 
RICHMOND HOUSTON WALTER BRAUER The English translations of the text 1. rnest Newman are undoubtedly the ~ ments of educational iaber.” - P Te 
Viola "Cello very best and have been high! raised by the American Press. The rman text & HARTEL of the Chicage Tribune. ij ” be 
WILLIAM MASON has been revised by Prof. W. olther, an authority in the field of Wagnerian 5 
Address: art and music. 24. 20th St. CataLoe MAILED Fars on request to 
Heme Office: CHARLESTON-ON-KARAWHA, W.Va. _ Ask your dealer for these aplendia new editions. If he cannot cupply you, . wn * 
Eestere Offices, care of ED. SCHUBERTH & CO, write directly to us for special catalogues—they are mailed free. Address part- New York — Se. med hi a | ha / 

















tt Bast 224 Street ° 


Coneress Hotel and Annex 222% | | 


senmerkins <n ectinein tain fn rev ape =F ana = pee aad op a een a 


New Vork City 
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THE MUSICAL COURIER 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pagno 


“ A tone which blends so well with my voice.”"—Sembrich 


en ae EC 


THE BALDWVIN COMPANY 
MANUFACTURERS 


214 VW. Fourth Street Cincinnati 








N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 4:4 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dreecrors: Cag, Harn, Aucust Frazmcxe 
Imetruction in all branches of music from frst 
beginning te highest perfection 
Thirty-cight of the best kmown and experienced 
eretessors 


kine egy ore 


A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Free advantages te students: Harmeny lectures, 
concerts, ensemble Jor", 5 vocal ual oon 7 eoding. 
SEND 


TERMS $10 UP PER R QUA RTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC 
John B. Calvert, D.ID., President 212 West 59th St., New York City 
The Paculty and Examiners 
John Cornelius Griggs Paul Savage 
Leslie J. Hodgson Henry Schradieck 
Gustav O. Hornberger Harry Rowe Shelley 
Sara Jernigan Wm. F. Sherman 
McCall Lanham Katharine L. Taylor 
Dan'l Gregory Mason R. Huntington Woodman 

27th SEASON 

Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


BL NDIANAPOLIS CONSERVATORY. ¥ MUSIC 


Music, Sreecu Arts, Inrerrrerive Danctnc, Mopeaw Lawowaces 





Factory at 


NORWALK, 


ee — ia — 


OHIO 


Al 


H. Rawlins Baker 
Mary Fidelia Burt 
Kate S. Chittendes 
Mary I. Ditto 

Geo. Coleman Gew 
Fannie O. Greene 


x & 








A Quality of Tone Which Will Please the 
Most Critical 


=! 






1 ew en < ro sites of HRD reese 
: atts aner 6 Gentes, Gal VIOLIN — Gaylord Yost, Ella 
PIA! )—Edgar wwrey, Sas Schroeder-Yost, Sara Cawley 
Beutel, Mildred Barnhill SPEECH ARTS—Mayme English 
SINGING, OPERA — Frederick Hensel. 
Mortimer Marston, Wesley Wil RHYTHMICAL GYMNASTICS 
liam Howard, May Evelyn Dor- FOR TIME VALUES — Car! 
sey Beutel and Assistants. 


A Piano Which Will Stand the 
Years of Usage 


Test of 


In addit ion to the above are twenty-five special Teachers. The largest Con 


“ servatory with the Uniwersity Idea in the Middle West. Ideal Residence 
Department for Young Ladies 
EDCAR M. CAWLEY Director, 430 North Meridian Street 


(ep Gee 5 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


INDIANAPOLIS, IND. 


y NEW YORK SCHOOL OF MUSIC AND ARTS 


ag 56-58 West 97th Street 


le RALFE LEECH STERNER, Director  aneaaee sree : 
All branches of Music and the Arts taught by a celebrated faculty & E 4 L i aY G PIANOS 
LL. ‘ DORMITORY IN THE SCHOOL . : 
(With proper chaperonage for young ladies’ 
I High Standard of Construction DERBY, CONN, 
GREATEST CONSERVATORY IN EUROPE 
| BERLIN—MUNICH Conservatory Opera Dramatic Sch 


. Concert-Bureat 
STERN'S CONSERVATORY of MUSIC 

















| gate 


Philharmonie) 


FOUNDED 1850 130 TEACHERS 
Director 


est 
3 BERLIN S. VW. 22a Bernburger Street 
ep al Protessor GU STAV HOLLAE ater R, 


nat al 











Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlin. Chief ; Private and Ensemble Clas 

agents of nearly all known artists. Management of great music-festivals and of all vineigal Teed TR “gh roles TR exas SE JAMES KWAST, EMMA KOCH 

kinds of concerts in all important towns of Europe. Organizing of comcert tours in | gincinn— «sor NICKLASS-KEMPNER. | HILDE MALLINGER 

- -_ : “Fran EMMY RAABE BURG FRAMZESCHINA™ ‘PREVOST! NIKOLAUS RO rHMUNL 

rk all European countries It ! nger (Opera Sebool), KARL MAYER, | EUGEN BRIEGER 
ws . Violin —W'rofeasor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN. SAM FRANKO 
x CONCERT DIRECTION  REINDAHL VIOLINS) 82s eesti ee eee 
- HERMANN WOLFF and BOWS 
cE The World's Greatest Musical Bureau wall anserva ory 0 usic and BA ie 

GERMANY: BERLIN and FLOTTWELLSTRASSE | Violas and ‘Cellos 
dent Address: Mus i, Be edn aie DRESDEN, GERMANY 

P 7 e te ~ Pl * , - - £ " 

Conc trom bow Fifty-fitth Year,{1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 
sien Repres i wm howe tome qua‘ 2 ; . - ‘ ' 
s ng A K r - 

re _ g ae snowy Prospectus and List of Teachers trom the Directorium 

je Ber ; I t ee L. 

asti- Nikis > ditties 
Field Principal Agency tor Music Teachers : ‘ 
pon 


VON STEIN 


Academy of Music 


958 S. Hill Street, Los Angeles, Calif. 
lacorp. November, 1907 
RESHRESR VON STEIN, president 


___| HAZELTON BROTHERS 
PIANOS 


REINDAHL VIOLINS 


Vielins seat te respon 
sible persons on tris} 
fer comperison with 








id to ps ge ae - Bae am 
e vieliias esir 
ranberr y iano shoal credual charge &¢ THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
: Reindahl Grand Model, $250.09 counts opened 
GEORGE FOLSOM GRANBERRY, Director |, Us ax» ExooMSND wy sueTt eam ee 
res. Practical Training Courses for Teachers Chas. Greg wowttz Jan Kobei 
Artistic Plane Plariog rile JSS naesmsneem se || Mos, 66 and 68 University Place : NEW YORE 
1 bor lame + oa York arta "Jecotaoh es * Hermann 58 East Yao Buren Stree! 
Booklets—Carnegie —New Yor ‘ 


Aaa Hartmans 











CHIFAGO, ALINGIS, U S.4. 
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THE 


STEINWAY Hamil 
eT ANOS || laesons Hatin 


erga erat “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue ® 
NEW YORK _@ Q@ 


AND 
St. Paull, Schanzenstrasse, 20-24 . - - - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
( Steinway Hall, 107-109 East 14th Street, New York 


Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,W., London 
} Junglernstieg 34, Hamburg, and BOS’ i ‘ON 
{ Koeniggractzerstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 


Warerooms: 

















ESTABLISHED 1864 


KRANICH & BACH 


& PLAYER +> PPLANOS 





New York 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by :—— 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 























THE WORLD RENOWNED The many points of superiority 
were never better emphasized a y, 


than in the SOHMER PIANO of 
today. : @ 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 


NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 324 Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








